Notes on the ssal rep, 1661-1700

66 works planned

All works but two were 3-act dm. SSal did not claim superiority in texts or dramatic approaches, as did SGG at the time. 
Exceptions were:
-Godi/Sabadini Eraclea (for Grand pr Ferd III), a tragicomedia per musica, a Carnival work opening on 8 February 1696. (perhaps in imitation of Frigimelica-Roberti’s experiments with dramatic innovation at SGG, esp Ottone and Irene, both set in 1694 by CFP, both 5 act tragedie per musica, and dedicated resp to Ernest August of B-L and Card Pietro Ottoboni)
-Zeno’s Il Tirsi (pastiche: Lotti, Caldara, Ariosti, and anon), a dramma pastorale; it was ded to Ferdinando Carlo Gonzaga; an autumn work debuting on 3 November 1696. (May also be in imitation of F-R/CFP’s celebrated tragedia pastorale per musica (5), which premiered on 22 January 1695. 
Neither is survived by a complete score, just arias in I-Rvat and B-Bc respectively. 
Staging

Balli etc.
For the first years (1661-1664), works were introduced by prologues, but they quickly declined thereafter. The three given between 1667 and 1670 (xx-zz) were for works which opened in January. Prologues were conspicuously absent in works that opened in Carnival proper. (From 1666 SSal presented two works most years, one opg Jan., one Feb,.) Pallacivino’s Messalina called for a prologue in its second version, but over the whole course of its two-week run, Messalina was altered so much from performance to performance there is guarantee that this prologue enjoyed more than one performance. 
Cori were few, and such few battle scenes as there were generally unusual. (Here, too, SSal did not try to compete with SGG.) Legrenzi’s Lisimaco riamato da Alessandro (1682) called for a “Scherzo sul ponte…invece di ballo”. (This could have been a mock battle resembling Venice’s ritual contest between the Nicolotti and Castellani (workers from opposite ends of the city). 
The emphasis was much more directly on balli, which are called for in 60 of the 66 works given at SSal. With one exception, the work lacking balli opened in December.  Since balli of the time were given by independent companies, the personnel may have been unavailable. 
A note on Frenchness
Francophile culture in Venice flourished under the auspices of certain distinguished visitors whose courts had close ties (usually through blood and land) to the French court. These included in particular the duchies of Modena and Parma (sponsors of two of the three comedy troupes that regularly played in Venice) and of Grand Prince Ferdinand III. The dukes of these courts had favorite singers to whom they offered protection (a necessary form of patronage for any person who wished to travel outside the boundaries of his or her normal jurisdiction). While the dukes of Modena, Parma, and Florence were hardly paragons of virtue, their political sympathies were predictable and consistent. They were all honorary nobles of the Venetian Republic, which counted on their contributions to fund its own involvements in various wars against the Turks. 
The cultural preferences of the Gonzagas, who led the list of opera dedicatees in the seventeenth century, were less consistent (and probably less discriminating). Through marriage, they were a presence in the imperial court, but through debt, they were beholden to the French king. In exchange for the sale of Monferrato, where he kept his massive herd of horses, the Duke of Mantua was granted a pension of 30,000 xx/yr in 1682. This donation caused him to lose his honorary Venetian title of nobility (noblemen could not have  declared commitments to foreign governments). His official fall from grace did not prevent FC from making frequent trips to the lagoon city, particularly when the theaters were open. 

The stripping of Ferdinand’s title was more problematical for the Grimani than for the Vendramin, who had no direct involvements with the Duke. The Grimani were related to him and, until hostilities broke out in 1701 at the start of the War of the Spanish Succession, they depended on his court comedians to staff San Samuele. 

