San Salvatore: database findings/profile

68 works total, 1661-1700
Cavalli: 4
Legrenzi: 12
Sartorio: 12
Ziani, MA: 8

Dedicatee alignment:
Venetian Republic: 19 works, with peaks in 1669-1677, 1680-90.
French-dominated locales (Kingdom of France, Duchy of Nevers, Savoy, Bavaria, Parma, Tuscany)-12, but concentrated in certain peak years: mid-1660s, 1691-96
Imperial domains (Austria, Spain, Holland, et al.): 9 works, with peaks in 1670, 1692-94
Duchy of Brunswick-Lueneburg: 8 (1677-1688, scattered)
Mantua: 5 (mainly 1678-1685); Naples: 2
Papal states: 3
Poland and Saxony: 3
Librettists
	Aureli: 4
	Bussani: 5
	Corradi: 3	
	Minato: 6
	Morselli 4
	Noris: 6
	Silvani: 7

High rate of score and aria survival
Only 10 works are not survived by any music. Although this is the highest rate of preservation in Venice, it perhaps owes mainly to San Salvatore’s years of operation as an opera house—1661-1700. The 1660s and 1670s were high decades for score preservation, the 1680s still reasonable. Relatively little is preserved by the 1690s, although San Salvatore again has high marks here.
SS was extremely committed to the drama per music. Only two works deviated from that norm: Sabadinia’s five-act Eraclea (1696), styled a tragecomdia per musica, and the pastiche version of Il Tirsi (also 1696), termed a drama pastorale and also in 5 acts. (Zeno’s first text??)


Miscellaneous ambassador:
Louis-Hector, duke of Villar, and French ambassador up to arrival of Amelot in 1682: see Mercuri, 2021.

