San Salvatore

	1622-23
	construction of theater
	42 F 16/2


42 F 16/4

f. 1) 18. nov.re 1623

ref from Angelo Lippamano to debts of D. Ioannes Serio Cioffo, citing contracts of 2. aprilis 1622 and 29 aprilis 1623. In latin. And his fuga.

d. 2) 31 Augusti 1624

Now Bart.o Bonhoneti writes about Ioannis Ceij Cioffi [i.e., he was a Czech]

f. 3) there is none

f.4) 6 Sett.re 1624

from Gio. Marfia Ponzon and S.r Ant.o Mompiano, notaries in Brescia, writing about Gioan Serio Cioffo Napolitano al pnte dimorante in Brescia, responding to Bortolo Bonhometi, of Venice, acting on behalf of Andrea Vendramino, 18 Nov.re 1623.

Many docs relate to this. 
f. 10) 1622, 2 Aprile

	1631
	Scritture concernenti ola causa contro Francesco Gabrielli de tto Scapin comico per haver mancato all’accordo di dover recitare. 
	42 F 16/3

	1670(69)-72xx
	Contro Niccolo’ Minato 
	42 F 6/2


Capi, Consiglio de Dieci, Notatorio, Busta 29

(1) 1635 Adi 26 Genaro

De Ord:ne delli Ecc:mi SS:ri Capi dell’Ecc:mo Cons:o di X:ci R:mi Niccolo di Boni fante di II. SS. Ecc:me Haver intimato à Domengo Brun d:o fulvio, Che non debba Apprir il loco della comedia à S. Luca ne meno p meter chi si Recita Comedia fino ad altro Ord:ne di Ill.mi Sig. Ecc.me et anco che debba mandar in mediatte à levar li Bressi [Breni; Brazzi?] ondo erano posti.

?? [relevance] Si tratta dello strumentista marciano Francesco Bonfante, "piffaro" del Doge dal 1605, maestro ai Mendicanti e capo degli strumentisti di san Rocco, il quale il 18 dicembre 1617, dai Procuratori di san Marco venne nominato maestro di concerti, rimanendo in carica fino alla sua morte avvenuta il 29 maggio 1667, ma dal 23 gennaio 1661, alla qual epoca diceva di avere 85 anni, era stato collocato in pensione, avendo come successore Carlo Fedeli, che serv�, fino alla morte del Bonfante, senza alcun stipendio. [Vio, scuole, v1.]
1661
xe "La Pasife ovvero L’Impossibile fatto possibile" La Pasife ovvero L’Impossibile fatto possibi​le [xe "Pasiphae (role)"Pasiphae, or The Impossible made Possible]. This dramma per musi​ca was given with a prologue and balli as the inaugural work at xe "San Salvatore" San Salvatore in 1661.1 The text was by xe "Artale, Giuseppe"Giuseppe Artale, the prince of the xe "Accademia degli Erranti (Nal)"Accademia degli Erranti of Naples. Music (lost) partially set by Danie​le di xe "Castrovillari, Daniele di"Castro​villari. Galvani SSal 1, Bonlini 80, Groppo 83, Alm 112 and 113. Sartori 17878, 17879.

1661
xe "L’Eritrea"L’Eritrea [Erithrea]. This xe "dramma"dramma, first produced at xe "Sant’Apollinare"Sant’Apollinare in 1652, was given with a prologue in xe "San Salvatore" San Salvatore in 1661. Text by xe "Faustini, Giovanni"Giovanni Faustini, music (lost) by xe "Cavalli, Francesco"Francesco Cavalli. Galva​ni SSal 2, Bonlini 82, Groppo 85, Alm 115 and 116.1
1662
xe "Cleopatra"xe "Cleopatra (role)"Cleopatra. This dramma per musica, given with a xe "prologue" prologue and balli, opened at xe "San Salvatore"San Salvatore on 25 January 1662.1 The text, by Count Giacomo xe "dall’Angelo, Giacomo (count)"dall’Angelo, was dedicated to a Venetian nobleman, xe "Bembo, Ambrosio" Ambrosio Bembo. Music (I-Vnm) by Danie​le di xe "Castrovillari, Daniele di"Castrovillari. Galvani SSal 3, Bonlini 84, Grop​po 87, Alm 119 and 120.

1662
xe "Le fatiche d’Ercole per Dejanira"Le fatiche d’Ercole per Dejanira [The Labors of Hercules for xe "Deianeira (role)" Deianeira]. This dram​ma per musica, given with a xe "prologue" prologue and balli, opened at xe "San Salvatore" San Salvato​re on 3 February 1662.1 The text, by Aurelio xe "Aureli, Aurelio"Aureli, was dedicated to xe "Georg Wilhelm, Duke of Brunswick" Georg Wilhelm, Duke of Brunswick. Music (I-Vnm; as rev. Naples, 1679, in I-Nc) by Pietr’Andrea xe "Ziani, Pietr’Andrea" Ziani. Galvani SSGP 32, Bonlini 85, Grop​po 88, Alm 121 and 122.

1663
xe "La Dori"La Dori [xe "Dori (role)" Dori]. This dramma per musi​ca was given with a prologue and balli at xe "San Salvatore" San Salvato​re in 1663. The text, attributed to xe "Apolloni, Gio. Filippo" Gio. Filippo Apol​loni, was dedicated to Pierre xe "de Bensy, Pierre (ambassador)"de Bensy, the Fren​ch ambassador to Venice. Music (xe "Innsbruck"Inns​bruck, 1657, et al.: A-Wn;2 D-MÜs; GB-Lbl, I-MOe, Vnm) by xe "Cesti, Antonio" Antonio Cesti. The 1663 production was greatly applauded, according to a com​ment in Apolloni’s libretto for L’Argia (rev. 1669/1). Galva​ni SSal 4, Bonlini 86, Groppo 89, Alm 123.
1664
xe "L’Achille in Sciro"L’Achille in Sciro [xe "Achilles (role)"Achilles on Scyros]. This xe "favola drammatica"favola drammatica…in musica was given with a prologue, ballo, and xe "combattimento"combatti​mento at xe "San Salvatore" San Salva​tore. The presence of Juno and Pallas in the prologue indicates that remarks about two balli given in the 1663-64 season “with great precision and ability, following the rhythm of the orchestra, which played throughout”1 must have had Achille in Sciro in mind. The text, attributed to Ippoli​to xe "Bentivoglio, Ippolito"Benti​voglio, was dedicated to xe "Mancini, Philippe Julien Mazarin" Philippe Julien Maza​rin Manci​ni on 29 January 1664. The music (GB-Och, I-Nc) is attributed to xe "Legrenzi, Giovanni" Giovanni Legren​zi. Galva​ni SSal 5, Bonlini 91, Groppo 94, Alm 128.
1665
xe "Muzio Scevola"Muzio Scevola [xe "Mutius Scevola (role)" Mutius Scevola]. This xe "dramma per musica"dramma per musi​ca was given with balli at xe "San Salvatore" San Salvatore. The text, by Nicolò xe "Minato, Nicolò"Minato, was dedicated to Philippe Julien Maza​rin xe "Mancini, Philippe Julien Mazarin"Man​cini, the duke of xe "Nevers, Duke of\: See Mancini, Ph. J. M." Nevers, on 26 January 1665. Music attributed to Frances​co xe "Cavalli, Francesco"Cavalli. This is likely to the opera musicale cited in an avviso of 31 January 1665 (I-Fn) which was said to be “universally enjoyed.” Galva​ni SSal 6, Bonli​ni 94, Groppo 97, Alm 133.


1666/4
Seleuco
ded Paolo Spinola

1666/8
xe "Pompeo Magno" Pompeo Magno



Music attributed to Francesco xe "Cavalli, Francesco" Cavalli



[Pompey the Great]



A dramma per musica

Text attributed to Nicolò xe "Minato, Nicolò" Minato



Performed at xe "San Salvatore" San Salvatore 
Season: Winter (Carnival)



With balli


Sorting date: 1666-02-27


✍
Dedicated to Maria xe "Mancini Colonna, Maria" Mancini Colonna


After xe "Pompey the Great" Pompey the Great had imprisoned xe "Hypsicrateia/Ipsicratia" Hypsicrateia/Ipsicratia, the queen of Pontos, and her son xe "Pharnakes/Farnace" Pharnakes/Farnace, in xe "Rome" Rome, his son xe "Sextus/Sesto" Sextus/Sesto was wrongly accused of the murder of Hypsi​crateia’s lady-in-waiting. Pompey entertained thoughts of adopting Pharnakes, who betrayed his father, xe "Mithridates" Mithridates, as he plotted to kill Pompey. 


⌚
Documentary evidence and dates of dedication in printed libretti give contrary readings of the order of works given at San Salvatore in the winter of 1666. The year itself can easily be distinguished by its maximally late dates for Shrove Tuesday (9 March) and Easter (25 April). An opera rehearsal which took place at the convent of xe "San Daniele (convent)" San Daniele on 26 February 1666 included “arias for xe "Seleuco" Seleuco”1 (see 1666/4). Other indications suggest that the work in preparation late in February should have been Pompeo Magno [libretto dedicated on 20 February 1666]. In this case, “Seleuco” could be the person who took the role of Seleukos [Francesco xe "Galli, Francesco" Galli] in the preceding work. The British resident [consul] noted, also on 26 February, the arrival of the prince of Bavaria, the duke of xe "Sesto, duke of" Sesto, and other foreigners2 and said that a new work “was recited” at San Salvatore the previous evening.3

☺
The three balli were entertainments in their own right, although the first two were taken over from the earlier Cavalli opera xe "Muzio Scevola" Muzio Scevola. The first called for four live xe "horses (live)" horses with mounted riders,4 the second for eight xe "madmen" mad people, and the third for twelve xe "ghosts" ghosts. The supernumeraries of the cast included comics, allegorical figures, choruses, servants, slaves, prisoners, gentlewomen, gentlemen, pages, soldiers, xe "Moors" Moors, and ordinary people — in addition to fifteen roles. The principal members of the cast would have been as indicated in Vio’s documentation (see xe "Seleuco" 1666/4) — Francesco xe "Galli, Francesco" Galli, Antonio xe "Fontana, Antonio" Fontana (xe "“Formenti”\: cf. Fontana, Antonio" “Formenti”), Alessandro xe "da Livorno, Alessandro" da Livorno (a 15-year-old soprano), Stefano di xe "di Bentivoglio, Stefano" Bentivoglio, Paolo xe "da Rivani, Paolo" da Rivani (“who played the old woman”), and “the blind singer from Milan.”


 
Various nuns “assisted” (in unspecified ways) in the convent rehearsal, at which no independent instrumentalists were present. The singers took turns accompanying each other.5 The contrast between that event and the work as staged could not be starker. The participants (in particular “Formenti,” who had sung in convents before) were severely reprimanded by the authorities for violating protocol.6

♬
Scores in D-AN; I-Vnm7


Listed as Galvani SSal 8, Bonlini 101, Groppo 104, Alm 141

1667/2
xe "La prosperità d’Elio Seiano"La prosperità d’Elio Seiano

Music by Antonio xe "Sartorio, Antonio" Sartorio1


[The Good Fortune of Helvius Sejanus]



A dramma per musica

Text by Nicolò xe "Minato, Nicolò" Minato



Performed at xe "San Salvatore" San Salvatore
Season: Winter (Carnival, Fat Week)



With a prologue and balli

Sorting date: 1667-01-22~


✍
Dedicated to xe "Johann Friedrich, Duke of Brunswick" Johann Friedrich, Duke of Brunswick


xe "Helvius Sejanus"Helvius Sejanus, who faithfully served the emperor xe "Tiberius" Tiberius [14-37 AD], passed through the rank of captain of the praetorian guard before succeeding his master. The path to this succession was strewn with obstacles presented by envious enemies and was complicated both by Tiberius’s wish that his successor should marry xe "Agrippina" Agrippina, the sister of xe "Gaius Caesar" Gaius Caesar, and by the ghost of Tiberius’s son xe "Drusus" Drusus, whom Sejanus had killed in battle.


⌚ ☺ ↔
The dedication date of 15 January 1666 must be old-style — both because the note to the reader explains that this work was intended to be performed in regular night-by-night alternation with xe "La caduta d’Elio Seiano" La caduta di [Elio] Seiano, for which the dedication was dated 1667 (see below), and because the theater was otherwise engaged in 1666. It is likely that, in common with 1667/3, the performance included two singers from the xe "Brunswick (court)" Brunswick court. The “harmony of [Sartorio’s] notes” was guaranteed to delight the audience, according to the libretto. The work was given in a setting by xe "Draghi, Antonio" Draghi (with arias by xe "Leopold I (emperor)" Leopold I) in xe "Vienna" Vienna on the emperor’s birthday (6 June) in 1671. See also 1729/11.


♬
Scores in I-Nc, Rvat, Rps; arias in I-MOe, Nc, Rvat, Vmc, Vqs



Listed as Galvani SSal 9, Bonlini 105, Groppo 108; Alm 147, 148

1667/4
xe "La caduta d’Elio Seiano" La caduta d’Elio Seiano


Music by Antonio xe "Sartorio, Antonio" Sartorio



[The Fall of Helvius Sejanus]



A dramma per musica

Text by Nicolò xe "Minato, Nicolò" Minato



Performed at xe "San Salvatore" San Salvatore
Season: Winter (Carnival, Fat Week)



With balli


Sorting date: 1667-02-03


✍
Dedicated to xe "Amalia, Queen of Denmark and Norway" Amalia, Queen of Denmark and Norway1


Continuing the story of xe "La prosperità d’Elio Seiano" La prosperità (1667/2), xe "Agrippina" Agrippina had now become the estranged wife of xe "Germanicus" Germanicus, brother of the widow of xe "Drusus" Drusus. Her father, xe "Vespanius" Vespanius, discovering her situation, sought revenge. The death of xe "Claudius" Claudius, the brother of Germanicus, intensified the conflict.


⌚
The year in the dedication date (3 February 1667) must be new-style because La caduta was intended to be performed in alternation with La prosperità d’Elio Seiano (see above). However, the only date for which a performance the work can be confirmed is 22 February 1667 (GB-Lpro), which was Shrove Tuesday. While the year of both works taken together is unambiguous, the three-week separation in dedication dates suggests either that the first was not performed until later than its dedication suggests, that the dedication of La caduta was from a second printing, or that the works were performed in the usual serial manner — with one completing its run before the next began.


♬
Score in I-Vnm



Listed as Galvani SSal 10, Bonlini 108, Groppo 111; Alm 151

1668/1 
xe "Seleuco" Seleuco





Music by Antonio xe "Sartorio, Antonio" Sartorio



[Seleukos]



A dramma per musica

Text by Nicolò xe "Minato, Nicolò" Minato



Performed at xe "San Salvatore" San Salvatore
Season: Winter (Carnival)



With balli


Sorting date: 1668-01-17~


✍
Dedicated to Valerio xe "da Riva, Valerio"da Riva1

⌚
This revival of 1666/4 was in preparation by 30 December 1667. The dedication is dated 16 January 1668, and the work was running soon after (GB-Lpro), perhaps for the start of Carnival. The production was modest in its proportions compared to recent ones at xe "SS. Giovanni e Paolo" SS. Giovanni e Paolo.


♬
Score in I-Vnm (1666); arias in GB-Lbl



Listed as Galvani SSal 11; Bonlini 111; Groppo 114; Alm 157

1669/1
xe "L’Argia" 
L’Argia



Music attributed to Antonio xe "Cesti, Antonio" Cesti



[Argeia]



A dramma per musica

Text attributed to Giovanni Filippo xe "Apolloni, Gio. Filippo" Apolloni



Performed at xe "San Salvatore" San Salvatore
Season: Winter (Carnival)



With a prologue and balli

Sorting date: 1669-01-19~


✍
Dedicated to Alessandro xe "Contarini, Alessandro" Contarini, N.V.1
The action, which took place on xe "Cyprus" Cyprus at an indeterminate ancient time, concerned the love of xe "Selinus" Selinus, the son of King xe "Athamantes" Athamantes who was raised by the king of xe "Thrace" Thrace, and xe "Argeia" Argeia, the daughter of the king of xe "Euboea" Euboea.


⌚ ↔
The original six-hour performance had been warmly received in xe "Innsbruck" Innsbruck, where it was given before the exiled queen xe "Christina, Queen of Sweden" Christina of Sweden in November 1655. By 1669 it was something of a legend. The libretto for this abridged Venetian revival was dedicated on 13 January 1669.2 The production, which must have opened soon thereafter, was in progress on 26 January 1668 M.V. (GB-Lpro). Most of the lavish cori of the Innsbruck work were omitted. A work with the same title was given in the small court theater in xe "Mantua"  Mantua in 1674.3

♬
Scores in I-Nc (2), Vlevi, Vnm4


Listed as Galvani SSal 13; Bonlini 114; Groppo 117; Alm 162

42 F 6/2 Contro Nicolo’ Minato

Several documents of c. 8 and 9 Marzo 1669 indicate that Minato was pressed to pay debts to the principal box holders at San Salvador. The mandate came from Sebastian Soranzo, giudice dell’essaminador. The debtors were identified as Marco Monte Albano and Nicolo’ Minato. The box holders included:

Zuanne Querini

Alvise Cappello

Andrea Magno

Andrea Pisani
Nicolo Foscarini
Piero da Molin

Polo Giustignan

Nicolo’ Corner, Proc.

Borbon Morosini, Proc.

Ferigo Corner, Proc.

Giacomo Canal

Alvise Cappello

Francesco Zen

Antonio Pisani

Alvise Duodo, Proc.

Zuanne Contarini

Piero Grimani

And many more

According to Andrea Vendramin’s complaint, they had not yet paid the rent for the preceding season.

His excuse (15 Maggio 1672) was that he had been far away, having accepted an invitation to serve the emperor. All of this went back to a scrittura of 26. Ottobre 1667. He had left things in the hands of Abbate Lorenzo Picoli.

An inventory of 9 December 1669 made by Fran.co Santurini listed 

Nelli lontani
telero grandi

n. 3

Delle sene detti grandi


n. 108

Prospeti




n. 3 in sei pezzi

Lontani teleretti 



n. 62

Soffitte e vieli



n. 17

Rottami di d.e sente


n. 13

Lume senza tochini


n. 63

Un fallo di corde de d. 100 in circa

La tenda con alquanti telli sotti nel mezo alla qual mancano tre telli

Anime p condur le sene


n. 24

Dette p prospeti



n. 2

Animate sotto sena


n. 8

Letti p anime e animete 


n. 32

Rocheloni grandi



n. 2

Un detto piu picolo p la tenda e un tautaro p un detta in tutto n. 2

Tagiole alliu soffitti


n. 12

Tagie sotto sena pezi


n. 16

Due argene

Another inventory, 22 [countersigned 23] Aprile 1670 shows that Santorini substantial developed the quality of the materials. Made by Fantin Fantinoli and Francesco Santurini. This listing has values (expenses) assigned:

Mutaz:e di scene n. 9 de 12 telleri p una sino al dropetto, che sono telleri 108

d. 900

Soffitti doi di telleri p uno lino al prospetto, che sono in telleri



d. 238

La sala fatta nova con il suo soffitto et sporti che vien in sena, cioe in telleri, 12 sporti, et sei telleri nel soffitto









d. 300

Prospetti n. 4 che sono 8 telleri in tutto 





d. 120

Cieli 12 in tutto quattro grandi di Fori, et otto nelli Lontanti



d. 120

Mutation de Lontani 5 in tutti con con suoi soffitti, teleri novanta


d. 205

Albori Isoladi otto con due statue






d. 30

Anime che conduce li telleri 24 francette picole otto




d. 96

Letti di sotto sena n. 12







d. 36

Garzoni di sotto, et di sopra che conduce li prospetti




d. 30

Rodelon di s.a che conduce li soffitti





d. 49

Rodelon che conduce li lontani






d. 24

Lumiere dieci








d. 31

Rocheloni, che conduce la tenda 






d. 12

Arghane [bighane] doi







d. 12

Zugie grande e picolo, in tutto 36






d. 18

Strade da machinar di sopra doi






d. 30

Strade di pavar di sopra







d. 40

Tappie sotto la sena che conduce in li telari





d. 12

Rochelon sotto le sena







d. 98

Coridori di sopra, che va a torno il teatro





d. 90

Trombe doi p li Contrapei







d. 24

Contraperi tre grandi







d. 28

Pavim.to dalla sena







d. 180

Scalle 7 p metter li telleri su le anime





d. 18

Orchestra formida







d. 30

Il teatro secondo sopra la Calle di Legname





d. 90

Draperi [piosene?]







d. 60

Manzanellli 6 con doi zarabui






d. 24

Tenda di feste 14








d. 125

Corde dicene








d. 96

Lume da oglio 70








d. 22

Ponte, che sicco’ in sena







d. 4








_______








d. 3080

23. Aprile 1670

Tratto d’altro Civile Inventario p.ntato nell’off.o Ill.mo del Forestier face dacordo ....








Beneditto de Belar.ni

1670/2
xe "L’Antigona delusa da Alceste" L’Antigona delusa da Alceste

Music by Pietr’Andrea xe "Ziani, Pietr' Andrea" Ziani



[Antigone deluded by Alcestis]



A dramma per musica

Text by Aurelio xe "Aureli, Aurelio" Aureli1


Performed at xe "San Salvatore" San Salvatore
Season: Winter (Carnival)



With a prologue and balli2



Sorting date: 1670-01-20


✍
Dedicated to xe "Trivolzio, Antonio Teodoro" Antonio Teodoro Trivolzio3


xe "Alcestis"Alcestis, hearing that her husband xe "Admetos" Admetos, the king of Thessaly, was incurably ill, offered to sacrifice herself for him. Admetos survived, but then discovered that his wife was gone. Princess xe "Antigone" Antigone, who also loved Admetos, trapped him by adopting a male disguise, revealing her identity, and then castigating him for his infidelity. In this revival (the work was originally given in 1660-614) much of the effort seems to have been invested in incidental pieces — especially the xe "prologue" prologue for six allegorical figures, among which xe "Music (r)" Music reigns supreme, and the coro for the xe "Twelve Hours of the Day (c)" Twelve Hours of the Day.5

⌚ ↔ ☹
The libretto for this revival was dedicated on 18 January 1669; the title-page is dated MDCLX. Aureli’s text was a source for xe "Handel, G. F." Handel’s xe "Admeto, re di Tessaglia" Admeto, re di Tessaglia (xe "HWV 22" HWV 22, 1727). Abbot Domenico xe "Federici, Domenico (abbot)" Federici reported to the empress on 8 February 1670 that the work at San Salvatore contained “nothing beautiful except the music, in which Ziani has captured all the good things [he has learned in] xe "Vienna" Vienna. It is not so much a drama as a musical xe "Iliad" Iliad.”6

♬
Score (1660) in I-Vnm



Listed as Galvani SSal 14; Bonlini 117; Groppo 120; Alm 168, 169

1670/3
xe "L’Erismena" L’Erismena



Music by Francesco xe "Cavalli, Francesco" Cavalli



[Erismena]



A dramma per musica

Text by Aurelio xe "Aureli, Aurelio" Aureli



Performed at xe "San Salvatore" San Salvatore
Season: Carnival (Fat Week)



Without incidental items

Sorting date: 1670-02-13


✍
Dedicated to Don Gasparo de xe "Teves y Cordova, Gasparo de" Teves y Cordova1


Erismena, the daughter of an illicit union between the Median prince xe "Erymanthos/Erimantes" Erymanthos/Eri​mantes and the Armenian princess xe "Arminda" Arminda, stood to inherit the xe "Media" throne if her true identity could be established.2 She first appeared here disguised as a gentleman and was subsequently wounded in combat. Her lover, the Iberian prince xe "Hydraspes/Idraspe" Hydraspes/Idraspe, was believed to be a follower of Eryman​thos. His adopted sister xe "Aldimira" Aldimira, with whom Erismena’s father was in love, was a slave. As the work opened, the Medians had just defeated the Armenians.


⌚
For this revival of the work first given at xe "Sant’Apollinare" Sant’Apollinare (1655), the libretto dedication date of 13 February 1670 (Giovedì Grasso) must specify the modern year, because in 1671 Lent began on 11 February. It must also have been the opening night, because xe "Massi, Francesco Maria" Francesco Maria Mas​si, the agent of the duke of Brunswick, and xe "Ernst August, Prince of Brunswick-Luneburg" Ernst August attended a performance on that date.3

♬
Scores (2) in I-Vnm



Listed as Galvani SSal 15; Bonlini 119; Groppo 122; Alm 171

1670/5
xe "L’Ercole in Tebe" L’Ercole in Tebe


Music attributed to Giovanni Antonio xe "Boretti, Gio. Antonio" Boretti



[Hercules in Thebes]



A dramma per musica

Text by Gio. Andrea xe "Moniglia, Gio. Andrea" Moniglia, rev. xe "Aureli, Aurelio" Aurelio Aureli



Performed at xe "San Salvatore" San Salvatore
Season: Autumn (St. Andrew’s)



With balli


Sorting date: 1670-12-13~


✍
Dedicated to Alessandro xe "Molin, Alessandro" Molin, N.V.


⌚ £
Among the many victories of xe "Hercules/Ercole" Hercules/Ercole, that over xe "Creon/Creonte" Creon was noteworthy, as were his exploits in xe "Thebes" Thebes. In this account amorous entanglements complicated military plans. Some of the action took place in the Underworld.1 The libretto for Ercole was dedicated on 12 December 1670 and is likely to have opened before the 15th; it was still running on the 19th. xe "“Cieccolino”\: Cf. Rivani, Ant." “Cieccolino” [Antonio xe "Rivani, Antonio" Rivani] had arrived on 7 November for rehearsals but then had demanded an increase in his fee from 250 to 300 dobble.2 Other singers included xe "“Vicentino”\: Cf. xx." “Vicentino” [xe "Olivicciani, Vincenzo"Vincenzo Olivicciano] and xe "\"Mutio\"\: Cf. xx" “Mutio.” (The latter, while said to be miscast as Hercules, was praised for his singing). It was noted that Vicentino “captures great honor.”3 One ballo was for “infernal spirits in various forms.”


☺
Abbot xe "Federici, Domenico (abbot)" Federici consigned the score to Count xe "Waldstein, Count" Waldstein on 31 January 1671 in order to have it conveyed to the court at xe "Vienna" Vienna. He suggests that it contained annotations of his own. In retrospect, he allowed that xe "Boretti, Gio. Antonio" Boretti (whom he claimed was a convert from xe "Judaism" Judaism) was an “applauded composer” but listed as his chief defects his having married and his having composed “ugly music” for xe "Dario in Babilonia" Dario (1671/2).4

☹
On the night of 4 January 1671 (when the production would have resumed), the nobleman xe "Mocenigo, Giovanni" Giovanni Mocenigo mortally wounded Nicolò xe "Foscarini, Nicolò"Foscarini in his box at xe "San Salvatore" San Salvatore. Mocenigo was later hung in the standard manner (between the columns of Sts. Mark and Theodore near the ducal palace) for his crime.5

♬
Score in I-Vnm;6 arias in I-Vqs



Listed as Galvani SSal 16; Bonlini 122; Groppo 125; Alm 174, 175

1671/2
xe "Dario in Babilonia" Dario in Babilonia


Music attributed to Giovanni Antonio xe "Boretti, Gio. Antonio" Boretti



[Darius in Babylon]



A dramma per musica

Text by Francesco xe "Beverini, Francesco" Beverini1


Performed at xe "San Salvatore" San Salvatore
Season: Winter (Carnival)



With balli


Sorting date: 1671-01-26


✍
Dedicated to Lorenzo xe "Tiepolo, Lorenzo" Tiepolo, N.V.2

⌚ ☹
The plot was based on the efforts of xe "Darius I" Darius I (sixth century BC) to recapture xe "Babylon" Babylon (xe "Mesopotamia" Mesopotamia). The work opened with the xe "Assyrians" Assyrians attacking the xe "Persians" Persians at the wall of the city. The libretto for Dario was dedicated on 24 January 1671 and the production must have opened within the next few days. However, it had closed by the 31st, according to a letter from Abbot xe "Federici (abbot)" Federici to the Viennese court. Federici claimed that Dario contained “ugly music,” was “good for nothing,” and “was buried as soon as it was born.”3 Perhaps anticipating criticism, Beverini wrote in his preface that he did the best he could to accommodate the work to the needs of the stage.


☺
xe "Massi, Francesco" Massi had sent Duke xe "Johann Friedrich, Duke of Brunswick-Luneburg" Johann Friedrich a list of “singers for the winter” which included Giulia xe "Masotti, Giulia" Masotti, Lucrezia xe "del Dolfin, Lucrezia" del Dolfin, Vincenzo [xe "Olivicciani, Vincenzo"Olivicciani] xe "da Firenze, Vincenzo\: Cf. Olivicciani, Vincenzo"from Florence, xe "\"Giuseppino\"\: Cf. Donati, A"Giuseppino [Giuseppe Maria xe "Donati, Giuseppe Maria (\"Giuseppino\")" Donati] from xe "Bavaria" Bavaria, xe "[No surname], Alessandro" Alessandro from xe "Livorno/Leghorn" Livorno/Leghorn, the tenor xe "Biancucci (tenor)" Biancucci, and the bass [Ippolito] xe "Fusari, Ippolito"Fusari.4 No theater was specified, but the first three named had prior associations with San Salvatore. Johann Friedrich had boxes for the season in xe "San Salvatore" San Salvatore, xe "SS. Giovanni e Paolo" SS. Giovanni e Paolo, and xe "San Samuele" San Samuele.


♬
No musical sources known



Listed as Galvani SSal 17; Bonlini 125; Groppo 128; Alm 178

1671/3
xe "Claudio Cesare" Claudio Cesare*



Music by Giovanni Antonio xe "Boretti, Gio. Antonio" Boretti1


[Claudius Caesar]



A dramma per musica

Text by Aurelio xe "Aureli, Aurelio" Aureli



Performed at xe "San Salvatore" San Salvatore
Season: Winter (St. Andrew’s)



With balli


Sorting date: 1671-12-14~


✍
Dedicated to xe "Johann Friedrich, Duke of Brunswick-Luneburg" Johann Friedrich, Duke of Brunswick-Lüneburg



In this story from xe "Tacitus" Tacitus, xe "Claudius (Caesar)" Claudius succeeded his late wife, xe "Messalina" Messalina, to serve as emperor [41-54 AD]. He married his niece xe "Agrippina" xe "Agrippina" Agrippina who, by a previous marriage, was the mother of xe "Nero" Nero. A rebellion occurred after he petitioned the Senate to deviate from Rome’s legal traditions by allowing this marriage to his niece.2 Aureli pleaded in his note to the reader for tolerance towards the dramatic weaknesses of the work. He explained that it “has more canzoni and ariette than incidents [i.e., more musical numbers than dramatic scenes]. It should suffice to say that it is a dramma per musica. What can one do if today the caprices of Venice demand it? I give them what they want. To claim to conquer the heart is rash. To be blessed with universal acclaim is a stroke of luck.”3 


⌚ ☺
The surviving libretto for this work was dedicated on 27 December 1672, but the correct year is now believed to have been 1671, with a run extending into January 1672.4 It appears, in fact, that Claudio Cesare was the work which had opened at San Salvatore before the 17th,5 and therefore it probably opened not later than the 14th. The second ballo recreated a gladiatorial battle. Although no singers can be firmly associated with this work, Antonio xe "Cavagna, Antonio" Cavagna was a lodger in one of the dedi​catee’s houses during the winter of 1671/2.6

♬
Scores in I-Nc, Vnm



Listed as Galvani SSal 18; Bonlini 128; Groppo 131; Alm 181

1672/2
xe "L’Adelaide" L’Adelaide



Music by Antonio xe "Sartorio, Antonio" Sartorio



[Adelaide]



A dramma per musica

Text attributed to Pietro xe "Dolfin, Pietro" Dolfin



Performed at xe "San Salvatore" San Salvatore
Season: Winter (Carnival)



With balli


Sorting date: 1672-02-19


✍
Dedicated to xe "Johann Friedrich, Duke of Brunswick-Luneburg" Johann Friedrich, Duke of Brunswick-Lüneburg


⌚ ↔
Dolfin’s story, an invented one set in xe "Pavia" Pavia in the tenth century, was based on historical figures — xe "Adalbert" Adalbert, the only son of xe "Berengar" Berengar, the ruler of xe "Milan" Milan and second king of Italy; xe "Adelaide" Adelaide, the widow of xe "Lothar/Lotario" Lothar/Lotario; and her companion xe "Otto" Otto, who was not recognized because of his disguise. In a nod to Teutonic culture, the balli depicted such subjects as xe "ballo:for miners" miners and prison guards.1 The date of dedication of the libretto, 19 February 1672, has to have been new-style; the same date in 1673 would have fallen during xe "Lent" Lent. The content was significantly changed from the academic work of 1670 (Suppl. 7). Elements of the story survive in xe "Handel, G.F." Handel’s xe "Lotario" Lotario (xe "HWV 26" HWV 26, 1729). 


☺
Adelaide is often cited as the first Venetian opera in which xe "Trumpets" trumpets were used. While it is plausible that xe "Sartorio, Antonio" Sartorio introduced them, they could have been used in previous works such as Sartorio’s xe "L’ Ermengarda, regina de’ longobardi" Ermengarda (1669/4, also on a text by xe "Dolfin, Pietro" Dolfin) and were present xe "Ziani, Pietr' Andrea" in Ziani’s xe "Attila" Attila (1672/1), which was running concurrently. They may have symbolized the primitive culture of the xe "Vandals" Vandals more than the glory of present-day rulers.


♬
Scores in D-HVl (aut.), Mbs; I-Vnm2


Listed as Galvani SSal 19; Bonlini 130; Groppo 133; Alm 183

1672/3
xe "L’Orfeo" L’Orfeo*



Music by Antonio xe "Sartorio, Antonio" Sartorio1


[Orpheus]



A dramma per musica

Text by Aurelio xe "Aureli, Aurelio" Aureli



Performed at xe "San Salvatore" San Salvatore
Season: Autumn (St. Andrew’s)



With balli


Sorting date: 1672-12-14


✍
Dedicated to Gio. Battista xe "Cornaro dalla Piscopia, Gio. Battista" Cornaro dalla Piscopia2


The celebrated legend of xe "Orpheus" Orpheus, son of Calliope and Apollo, and his tragic love for the Thracian nymph xe "Eurydice" Euridice had been the subject of xe "Monteverdi, Claudio" Monteverdi’s like-named work for xe "Mantua" Mantua (1607). This account included many of the legendary episodes, among them the amorous interest of xe "Aristaeos" Aristaios, in flight from whom the nymph suffered a mortal snake-bite. The work opened with the wedding of Orpheus and ended with the arrival of the sea goddess xe "Tethys" T[h]ethys on the beach of xe "Thrace" Thrace.


⌚ ↔
L’Orfeo had been performed twice by 16 December 1672 (I-Rvat A). The dedication was dated 14 December 1672. The last performance was on 20 January 1673, when audiences were distressed to learn that the production was closing.3 P. A. xe "Ziani, Pietr' Andrea" Ziani mounted a revival of the work in xe "Naples" Naples in 1682.


☺
The singing of the Roman Tonina xe "Coresi, Antonia" Coresi (Euridice) and an unnamed baritone were praised, together with xe "Sartorio, Antonio" Sartorio’s music, by Pietro xe "Dolfin, Pietro" Dolfin, who was less enthusiastic about the costumes and scenery.4 He described the work as “very galant, more pastoral than heroic,” and reported a huge (“vastosis​sima”) attendance. xe "Massi, Francesco" Massi had described Coresi’s voice as “marvelous” and “exquisite” in his letter of 16 December. Another singer, Giulia xe "Masotti, Giulia" Masotti (xe "“La Dori”\: cf. Masotti, Giulia" “La Dori”), was more noted for her style.5 The performance may have included music for xe "harp"harp. Massi was having one built in November 1672.6 The player of such an instrument, Benedetto di xe "Carli, Benedetto di" Carli, had been hired at xe "San Marco" San Marco in 1669,7 and the harp was mentioned as an alternative to the xe "theorbo" theorbo in one of the trio sonatas of Agostino xe "Guerrieri, Agostino"Guerrieri (Venice, 1673).


♬
Scores in A-Wn; I-Nc (1682), Vnm;8 arias in B-Bc; D-HVs; GB-Lbl; I-Nc, Rvat, Vqs9


Listed as Galvani SSal 20; Bonlini 131; Groppo 134; Alm 184

1673/1
xe "Massenzio" Massenzio



Music attributed to Antonio xe "Sartorio, Antonio" Sartorio



[Massentius]



A dramma per musica

Text by xe "Bussani, Giac. Francesco" Giacomo Francesco Bussani1


Performed at xe "San Salvatore" San Salvatore
Season: Winter (Carnival)



With balli


Sorting date: 1673-01-28


✍
Dedicated to xe "Dolfin, Almorò" Almorò Dolfin and Marin xe "Zorzi, Marin" Zorzi, NN.VV.2
⌚ ☺
The tyrannical xe "Maxentius/Massenzio"Maxentius was influenced by a wizard of the praetorian guard. His magic deceived many and paved the way for the accession of xe "Licinius" Licinius, the brother-in-law of Constantine. The romantic interests of the plot were invented. Although expected to open on 24 January 1673, Massenzio’s premiere was on the 28th.3 Audiences found the work admirable and considered the music to be “most beautiful” and “most marvelous.” Nicola xe "Gratianini, Nicola" Gratianini (xe "“Gratianino”\: Cf. Gratianini" “Gratianino”) was singled out for his performance in the title role in a cast noted for its “exquisiteness.” Antonio xe "Rivani, Antonio" Rivani (xe "“Cieccolino”\: cf. Rivani, Antonio" “Cieccolino”) won praise in the supporting role. The work brought “immortal fame” to xe "Johann Friedrich, Duke of Brunswick-Luneburg" Johann Friedrich [through the participation of members of his court], while xe "Dolfin, Pietro"Dolfin found an unnamed virtuosa in the service of Leonardo xe "Loredan, Leonardo"Loredan to be insufferable in a supporting role.4 


☹xe "Cavalli, Francesco" ℞
Cavalli had been asked to set the text, but the plan was scuttled by managers impatient with a lack of “spirited ariettas” in the provisional work, according to Pietro xe "Dolfin, Pietro"Dolfin. Sartorio obliged them with a work containing 78 arias and duets, which was said to have been composed in thirteen days,5 even though he had turned down an opportunity to compose for xe "SS. Giovanni e Paolo" SS. Giovanni e Paolo in November and had recently declared himself too unwell to return to xe "Hanover"Hanover.6

♬
Arias in F-Pn; I-Nc; S-Uu (aut.);7 arias in D-HVs; F-Pn; I-Nc, Vqs; S-Uu



Listed as Galvani SSal 21; Bonlini 133; Groppo 1368; Alm 188

1674/5
xe "Eteocle e Polinice" Eteocle e Polinice*


Music by Giovanni xe "Legrenzi, Giovanni" Legrenzi



[Eteocles and Polyneices]



A dramma per musica

Text usually attributed to Tebaldo xe "Fattorini, Tebaldo" Fattorini1


Performed at xe "San Salvatore" San Salvatore
Season: Advent (St. Andrew’s)



With balli


Sorting date: 1674-12-13


❁
Dedicated to the Ladies of Venice

xe "Eteocles" Eteocles and xe "Polyneices/Polinesso" Polyneices/Polinesso, the sons of xe "Ulysses" xe "Ulysses" Ulysses, decided after their father’s death to rule Thebes in annual alternation. When the first proved unwilling to yield the throne, xe "Polyneices/Polinesso" the second sailed to xe "Argos" Argos, where xe "Adrastos" Adrastos offered him the hand of his daughter, xe "Argeia" Argeia, and a promise to help him regain his kingdom.


⌚ ↔ ☺
This appears to be the work which opened on 13 December 1674 (GB-Lpro). It was to have four revivals, the last in 1690. Like xe "Diocleziano"Diocleziano, Eteocle was well attended and well received (GB-Lpro). A note to the reader of the libretto terms Legrenzi’s music “incomparable” for its beauty [vaghezza] and mentions the contribution of Gio. Battista xe "Lambranzi, Gio. Battista" Lambranzi’s scene to an overall sense of the “masterful.” Among the singers was a certain xe "[No surname] Maddalena" Maddalena, who was hosted by the marquis Guido xe "Rangoni, Guido (Marquis)"Rangoni in the xe "Palazzo Bragadin"Palazzo Bragadin (parish of Santa Marina).2 



The success of this work must have been gratifying for the xe "Vendramin (family)"Vendramin (the owners of San Salvatore), who had entertained thoughts of letting it for ten years to the impresario xe "Bembo, Francesco" Francesco Bembo for the production of xe "comedies"comedies.3 Adapting the text to the opera stage was, however, ruinous, according to Fattorini’s note in the libretto. The number of scenes (24 in Act One and 26 each in Acts Two and Three) is notable. There were 90 arias, but most were short and musically simple.


♬
Scores in F-Pn;4 I-MOe, Nc; arias in B-Bc; GB-Och; I-MOe, Nc, Tn, Vnm, Vqs



Listed as Galvani SSal 22; Bonlini 141; Groppo 144; Alm 199, 200

1675/2
xe "La divisione del mondo" La divisione del mondo


Music by Giovanni xe "Legrenzi, Giovanni" Legrenzi



[The Division of the Universe]



A dramma per musica

Text by Giulio Cesare xe "Corradi, Giulio Cesare" Corradi1


Performed at xe "San Salvatore"San Salvatore
Season: Advent (St. Andrew’s)



With balli


Sorting date: 1675-12-06~


✍
Dedicated to the Venetian nobility


⌚
In this mythological tale of creation, xe "Jupiter" Jupiter, breaking loose from the chains of xe "Saturn" Saturn, took control of the xe "scenes:Heavens"Heavens. The Earth was then divided between xe "Neptune"Neptune and xe "Pluto" Pluto, who ruled the xe "scenes:Sea" Sea and the xe "scenes:Underworld"Underworld. The libretto for La divisione was dedicated on 4 December 1675. The first performance must have occurred almost immediately, because xe "Adone in Cipro" Adone in Cipro (1675/4) was in production by the 19th and probably opened sooner. The lack of documentation for an extensive run, in light of many accounts of its lavish staging, gives the impression of a celebratory court spectacle, produced once,2 instead of a dramma per musica performed on successive evenings for several weeks. Its purpose in that role would have been to inaugurate the newly redesigned theater. Whatever the number of performances, the size of the audience was clearly stupendous, for reports are legion.

 ☺
Reports of the staging of La divisione, Legrenzi’s first opera for Venice in seven years, are legion. In xe "St. Didier" St. Didier’s account, the xe "scenes:Four Elements"Four Elements opened into the palaces of Love (Amore) and Discord, but these were themselves transformed into the xe "scenes:Temple of Mars"Temple of Mars, which was surrounded by “xe "academy:weapons of war" weapons of war.” He regarded it as “the most entertaining sight I ever saw upon a stage.”3 Rangoni had completely renovated the theater.4 Corradi praised the “sweetness of Legren​zi’s harmonious notes” and said that his music drama would impart “a melody of Paradise.” Bonlini said that the work was admired for the “pure breadth of conception of the machines and scenery.”5 xe "Riccoboni, Luigi" Riccoboni still recalled the work and its spectacular staging in 1738. Other distinctions of La divisione were its great number of arias (906) and its eight cori.


☻
In a review in verse, members of the cast of La divisione were identified by nicknames. xe "Fabbri, Paolo" Fabbri has decoded them as Maddalenina xe "del Rospigliosi, Maddalenina" del Rospigliosi (xe "Giunone" Giunone); Catina xe "Foresti, Catina" Foresti (xe "Apollo"Apollo); Antonio xe "Rivani, Antonio" Rivani (“Cicolino”; xe "Giove" Giove); xe "Botteghi, Caterina Angiola" Caterina Angiola Botteghi7 from xe "Florence" Florence (xe "Venere" Venere); Ippolito xe "Fusari, Ippolito" Fusari (xe "Pluto" Pluto); Francesco xe "Lotti, Francesco" Lotti from xe "Lucca" Lucca (xe "Amore" Amore); xe "Scandalibene, Pietro Paolo" Pietro Paolo [Scandalibene?] from xe "Cremona" Cremona (xe "Discordia" Discordia); Antonio xe "Fontana, Antonio" Fontana (xe "“Formenti”\: cf. Fontana, Antonio" “Formenti”; xe "Saturn" Saturn); Lucrezia xe "del Dolfin, Lucrezia" del Dolfin (xe "Cintia" Cintia); and Alessandro (Lissandro) xe "Moscanera, Alessandro" Moscanera (xe "Marte" Marte). The impressions made by the singers are described in verse, scene-by-scene.8

♬
Scores (2) in F-Pn; arias in GB-Och; I-MOe, Nc, Rvat, Tn, Vqs



Listed as Galvani SSal 23; Bonlini 143; Groppo 146; Alm 203

1675/4
xe "Adone in Cipro" Adone in Cipro*



Music attributed to Giovanni xe "Legrenzi, Giovanni" Legrenzi



[Adonis on Cyprus]



A dramma per musica

Text by Giovanni Matteo xe "Giannini, Gio. Matteo" Giannini1


Performed at xe "San Salvatore" San Salvatore
Season: Advent (Novena)



With balli


Sorting date: 1675-12-19


✍
Dedicated to Cesare and Alessandro xe "Calimero, Alessandro and Cesare" Calimero2
The text, based on xe "Ovid" Ovid’s account of xe "Venus" Venus and xe "Adonis" Adonis, departs from its model to concentrate on the jealousy of the Cypriot princess xe "Dorisbe" Dorisbe. The work opened with a “chorus of instrumentalists and nymphs” in the atrium of the palace of xe "Amore, palace of" Amore, where a banquet was in progress. On the frontispiece of the libretto, these figures were seated with four male figures on the left and four female figures on the right. Books that appear to contain music lay open in the foreground. A xe "sinfonia di stromenti" sinfonia di stromenti followed the song of two nymphs.


⌚
Adone was reportedly first performed in Venice on 19 December 1675 (Gb-Lpro).3 All three versions of the libretto were dedicated (by Francesco xe "Nicolini, Francesco"Nicolini) on the preceding day.4 St. Stephen’s openings were necessarily avoided in 1675-1676 because of the papal xe "jubilee, papal" jubilee, which kept the theaters closed from 26 December until 8 January (GB-Lpro).


☹
The libretto suggests that Giannini’s text was originally composed for xe "Vienna" Vienna. In Venice it was at first rejected by the censors.5 The present work included anonymous changes attributed without authority to Giannini. The differences between US-LAu 215 and the other libretti cited here are substantial. This version has a long and somewhat caustic dedicatory preface6 plus an elaborate list of supernumerary parts (for nymphs and shepherds, the Three Graces,). It says that “operas are not composed for those who pluck feathers7 nor for idiots who row boats or weigh caviar.”


♬
Arias in I-MOe, Nc, Rc, Rvat, Vqs



Listed as Galvani SSal 24; Bonlini 145; Groppo 148; Alm 206, 207, 215

§ 1675c
xe "Santa Catterina d’Alessandria" Santa Catterina d’Alessandria. Cf. Suppl. 8.

1676/1
xe "Germanico sul Reno" Germanico sul Reno


Music by Giovanni xe "Legrenzi, Giovanni" Legrenzi



[Germanicus on the Rhine]



A dramma per musica

Text by Giulio Cesare xe "Corradi, Giulio Cesare" Corradi



Performed at xe "San Salvatore" San Salvatore
Season: Winter (Carnival)



With balli and a xe "giuoco" giuoco

Sorting date: 1676-01-28


✍
Dedicated to Luigi xe "Grimaldi, Luigi" Grimaldi1
At the height of the military leadership of xe "Germanicus" Germanicus, the Roman Empire had flourishing provinces between the xe "Elbe River" Elbe and xe "Rhine River" Rhine Rivers, with capitals in xe "Cologne" Cologne (for the northern province) and xe "Mainz" Mainz (for the southern). The story related here, adapted from xe "Tacitus" Tacitus and concerned with the excessive brutality of the Germanic tribal leaders xe "Arminius" Arminius and xe "Segestes" Segestes,2 took place in Cologne and culminated in the coronation of Germanicus. (Arminius later ambushed several legions, and the Romans were forced to withdraw to the left bank of the Rhine.)


⌚ 
Germanico was first performed on 28 January 1676 (Gb-Lpro).3 The libretto had been dedicated the preceding day. Germanico opened with an elaborate xe "introduzione" introduzione. A chorus of xe "coro:Hours, Days, Months, and Years" Hours, Days, Months, and Years was assembled in the xe "scenes:Palace of Time" Palace of Time.4 xe "Military Glory" Military Glory and xe "Eternity" Eternity flanked xe "Time"Time, which was a globe of the Earth. Altogether there were eleven individual roles, nine “choruses” of mute characters, and a specter of xe "Orpheus, ghost of" Orpheus. Among the incidental items were a ballo for [medieval] tribal soldiers and a game (xe "giuoco:gladiators"giuoco) for gladiators.

☺ ↔
At its opening Germanico was received with “full satisfaction.”5 Legrenzi was praised in the libretto for providing “unmatched variety and bizzarria.” The agent reporting to the British resident in Venice wrote that, “The author [Corradi], having dedicated his work to the prince of Monaco, has been generously recognized by him with a gold neck-chain of great value.” (One week earlier the same agent had written that the work would be sponsored by the xe "Rangoni, Guido (Marquis)" Marquis Rangoni.) The cast included the soprano Antonio xe "Coresi, Antonio" Coresi and the tenor Giovanni xe "Morselli, Giovanni" Morselli.6 Between 1677 and 1680 Germanico was produced in xe "Milan" Milan, xe "Reggio" Reggio, xe "Bologna" Bologna, and xe "Forlì" Forlì.


♬
Score in I-MOe (probably from Modena, 1677); arias in B-Bc; I-MOe, Nc, Vqs



Listed as Galvani SSal 25; Bonlini 147; Groppo 150; Alm 211

1676/6
xe "Giulio Cesare in Egitto" Giulio Cesare in Egitto*


Music by Antonio xe "Sartorio, Antonio" Sartorio1


[Julius Caesar in Egypt]



A dramma per musica

Text by Giacomo Francesco xe "Bussani, Giac. Francesco" Bussani



Performed at xe "San Salvatore" San Salvatore
Season: Winter (St. Stephen’s)



With balli


Sorting date: 1676-12-26


✍
Dedicated to Mademoiselle Grace xe "Higgins, Grace"Higgins2


The conflict between xe "Caesar" Caesar’s xe "Rome" Rome and xe "Cleopatra" Cleopatra’s xe "Egypt" Egypt in the first century BC provided the background of this drama.3 Since Caesar led the Roman conquest into xe "England" England, the choice of an English dedicatee here does not seem accidental.


⌚ ☺
As the “first opera” of the season at San Salvatore, Giulio Cesare immediately preceded xe "Antonino e Pompeiano" Antonino e Pompeiano. A license to print the libretto was issued on 13 December 1676,4 the libretto was dedicated on the 17th, and an opening was anticipated by the 19th. However, the actual premiere was on the 26th (NV), despite the fact that it fell on the cusp of the papal xe "jubilee" jubilee. The Août 1677 issue of Le Mercure noted that the work was sung by “the most excellent voices” and that the production overall was no less applauded than that of xe "Antonino e Pompeiano" Antonino e Pompeiano by the same authors.5 xe "Dolfin, Pietro" Dolfin considered the work superior and commended the performance of Margherita xe "Pia, Margherita" Pia (xe "“Rossina”\: Cf. Pia, Margherita" “Rossina”).6

↔
The fact that the dedicatee was English allows for the possibility that Bussani’s interest in this tale was inspired by xe "Shakespeare, William" Shakespeare’s tragedy. This may account for its attraction to xe "Handel, G. F.:Giulio Cesare" Handel, whose debts to Sartorio in his work of the same title (xe "HWV 17" HWV 17, 1724) have been discussed by Monson.7 Bussani’s text had echoes in 1735/7, 1744/6, and 1746/8.


♬
Score in I-Nc; arias in CH-Zz; D-SÜN; I-MOe, Nc, Rvat, Vqs; S-B, Sm



Listed as Galvani SSal 26 Bonlini 151 Groppo 154 Alm 217, 218

1677/4
xe "Antonino e Pompeiano" Antonino e Pompeiano


Music by Antonio xe "Sartorio, Antonio" Sartorio



[Antoninus and Pompeianus]



A dramma per musica

Text by Giacomo Francesco xe "Bussani, Giac. Francesco" Bussani



Performed at xe "San Salvatore" San Salvatore
Season: Winter (Carnival)



With balli


Sorting date: 1677-02-10


✍
Dedicated to xe "Johann Friedrich, Duke of Brunswick" Johann Friedrich and xe "Benedetta Henrichetta, Duchess of Brunswick" Benedetta Henrichetta, the Duke and Duchess of Brunswick1

⌚
In Roman history of late second century, the degenerate tyrant xe "Antoninus" Antoninus lusted after xe "Julia" Julia, the wife of xe "Pompeianus" Pompeianus, and schemed to imprison his rival. Pompeianus was saved by xe "Publius Helvius Pertinax" Publius Helvius Pertinax. Antonino opened as the “second opera” on 10 February 1677 (GB-Lpro, I-MOas A). The dedicatees had arrived by 23 January (NV) and Bassani thanked Johann Friedrich for accepting the dedication on 12 February.2

☺ ↔
The production was “applauded in every respect” by the British resident (GB-Lpro) and found to be “admirable in all respects” in the Mercure galant, which reported that the proof of its success was in the large audience that it drew.3 Bussani’s text was later set by C. F. xe "Pollarolo, C. F." Pollarolo (xe "Brescia" Brescia, 1689), Francesco xe "Ballarotti, Francesco" Ballarotti (xe "Genoa" Genoa, 1695), and anonymously (xe "Wolfenbüttel" Wolfenbüttel, 1709).4 Antonino employed the same cast as xe "Giulio Cesare in Egitto" Giulio Cesare (1676/6). The balli were xe "balli:Moors" for xe "Moors" Moors and “heroic lovers.”


♬
Score in D-HVl; arias in I-Nc, Vqs



Listed as Galvani SSal 27; Bonlini 155; Groppo 158; Alm 225

1677/6
xe "Anacreonte tiranno" Anacreonte tiranno*


Music by Antonio xe "Sartorio, Antonio" Sartorio



[Anacreon the Tyrant]



A dramma per musica

Text by Giacomo Francesco xe "Bussani, Giac. Francesco" Bussani



Performed at xe "San Salvatore" San Salvatore
Season: Advent (St. Andrew’s)



With a xe "giuoco" giuoco and battle scene
Sorting date: 1677-12-02


✍
Dedicated to Pietro xe "Ottoboni, Pietro"Ottoboni,1 N.V.

⌚ ↔
The tyrant xe "Anacreon"Anacreon usurped the throne of xe "Cyprus" Cyprus, precipitating a series of conflicts between good and evil which are recounted in this drama. Anacreonte opened on 2 December 1677 (GB-Lpro, I-MOas A).2 xe "Scarlatti, Alessandro" Scarlatti’s setting of Bussani’s text was given, with revisions, at xe "Pratolino (Florence)" Pratolino (Florence) in 1698.


☺
Sartorio mentioned in a note that the cast of Anacreonte included a Neapolitan mezzo soprano named Gerolimo xe "Coccola, Gerolimo" Coccola, who, he held, surpassed “Giuseppino” [Giuseppe Maria xe "Donati, Giuseppe Maria" Donati] or xe "“Siface”\: Cf. Grossi, Gio. Francesco" “Siface” [Gio. Francesco xe "Grossi, Gio. Francesco" Grossi].3 Pietro xe "Dolfin, Pietro"Dolfin reported that the landgrave of xe "Hesse, Landgrave of " Hesse was occupying the box of the duke of Brunswick. The productions of Anacreonte and xe "Arsinoe" Arsinoe (1677/5) had been attended by 11 December (I-Rvat NV) by the duke of xe "Radzivil, duke of" Radzivil, who was visiting Venice with his consort (the sister of Jan xe "Sobieski, Jan (king of Poland)" Sobieski, the king of Poland) and an entourage of 150 as he traveled to Rome, where he was to take up the post of Polish ambassador to the Holy See.


♬
Score in D-MÜs;4 arias in CH-Zz; GB-Lbl; I-MOe, Nc, Rvat, Vlevi, Vnm, Vqs; US-BEu



Listed as Galvani SSal 28; Bonlini 160; Groppo 163; Alm 231

1678/3
xe "Ercole sul Termodonte" Ercole sul Termodonte


Music by Antonio xe "Sartorio, Antonio" Sartorio



[Hercules on the Thermodon]



A dramma per musica

Text by Giacomo Francesco xe "Bussani, Giac. Francesco" Bussani



Performed at xe "San Salvatore" San Salvatore
Season: Winter (Carnival)



With balli


Sorting date: 1678-01-26~


✍
Dedicated to Maddalena xe "Bernini Locatelli, Maddalena" Bernini Locatelli1

⌚ ☺ £
In Greek legend xe "Theseus/Teseo"Theseus/Teseo, a follower of xe "Hercules"Hercules, imprisoned xe "Hippolyte/Ippolite"Hippolyte/Ippolite, the queen of the xe "Amazons"Amazons. In this plot he and other associates of xe "Hercules" Hercules were condemned to a subterranean abyss near the xe "Thermodon (River)"Thermodon,2 which flowed northwest into the xe "Black Sea" Black Sea. Ercole probably opened in the later part of January 1678, though interest in it would have been eclipsed by the premiere of xe "Il Vespasiano" Vespasiano (1678/2) at the new Teatro di xe "San Giovanni Grisostomo" San Giovanni Grisostomo.3 According to the libretto, the music of Sartorio became steadily “more marvelous.” At the end of the season one of San Salvatore’s singers, Gio. Angelo xe "Marenghi, Gio. Angelo" Marenghi from xe "Cremona" Cremona, went to court to claim the 100 silver scudi due him from the impresario Iseppo xe "Astori, Iseppo (impresario)" Astori for the previous contractual year.4

♬
Arias in I-Vqs



Listed as Galvani SSal 29; Bonlini 163; Groppo 166; Alm 234

1678/6
xe "Sesto Tarquinio" Sesto Tarquinio*


Music by xe "Tomasi, Gio. Battista" Giovanni Battista Tomasi1


[Sextus Tarquinius]



A dramma per musica

Text by Camillo xe "Badovaro, Camillo" Badovaro2


Performed at xe "San Salvatore" San Salvatore
Season: Advent (St. Andrew’s)



With balli


Sorting date: 1678-12-09


✍
Dedicated to Ferdinand Carlo xe "Gonzaga, Ferdinand Carlo, Duke of Mantua" Gonzaga, Duke of Mantua


⌚
This account of the deeds of Sextus Tarquinius (compare to 1678/4) emphasized the brutality of his military exploits.3 Sesto opened on 9 December 1678 and ran until c. 20 January 1679 (I-MOas A). The libretto was dedicated on 5 December. A license to print “il drama intitolato il Tarquinio” was issued to Francesco xe "Nicolini, Francesco" Nicolini, the impresario, on 6 December 1678.

 ☺ ☹ £
As staged, the work contained singing roles for eight Romans and six Tuscans. It also employed some twenty-three groups of princes, soldiers, and pages to represent the relative importance of each of the major figures. One xe "ballo:Armenian" ballo was “in the Armenian style.” On 24 December xe "Legrenzi, Giovanni" Legrenzi wrote to Ippolito xe "Bentivoglio, Ippolito" Bentivoglio that the work lacked an enthusiastic response and that people spoke ill of both the poetry and the music.4 At this point, he went on, it had had more than one performance for which only 30 or 40 tickets were sold. The cast was not bad, he added, but they did not sing up to the standard of “xe "Cortona\: Cf. Cecchi, Domenico"Cortona” [Domenico Cecchi], who “really sings well.” For their appearances in two productions (this one and I due tiranni al soglio, 1679/2]) at San Salvatore, xe "Cecchi, Domenico" Cecchi and Margarita xe "Pio, Margarita" Pio each received 400 gold pistoles, while Giulia xe "Romana, Giulia" Romana received 250, according to the Mercure. When the dedicatee left Venice on 5 January 1679, he took Pio with him to xe "Mantua" Mantua.5

♬
Arias in I-Vqs



Listed as Galvani SSal 30; Bonlini 164; Groppo 167; Alm 235

1679/2
xe "I due tiranni al soglio" I due tiranni al soglio


Music attributed to Antonio xe "Sartorio, Antonio" Sartorio



[Two Tyrants on the Throne]



A dramma per musica

Text by Matteo xe "Noris, Matteo" Noris



Performed at xe "San Salvatore" San Salvatore
Season: Winter (St. Stephen’s)



With balli


Sorting date: 1679-01-21


✍
Dedicated to xe "Leopold I, Holy Roman Emperor" Leopold I, Holy Roman Emperor1


The western emperor xe "Valentinian II" Valentinian II [d. 392] sought an alliance with the eastern emperor xe "Theodosios I" Theodosios I (subsequently his brother-in-law) in order to strengthen his hand against Chosroes/Os​roe, the brother of the king of Persia. This alliance produced the “monster with two heads” to which the title alludes. The symbolism also resonates with the Hapsburg coat-of-arms, which featured a two-headed eagle.2

⌚ ↔
I due tiranni opened on 21 January 1679 (I-MOas A). The libretto was dedicated on the 15th. xe "Legrenzi, Giovanni" Legrenzi’s letter of 24 December (1678) indicated that the producers had high aspirations for the work.3 The work was produced in xe "Palermo" Palermo in 1686.


☺  £
According to Le Mercure, Sartorio was one of the most adventurous composers in Italy. The performers were the best one could find anywhere. This work made use of numerous machines, one of which provided a “xe "scenes:firmament of stars" firmament” of stars “in the manner of a palace of the gods.” People peered at them from balconies. The correspondent estimated that this machine alone could not have been constructed for “less than 2,000 ecus.” xe "Cortona\: Cf. Cecchi, Domenico" Cortona [Domenico xe "Cecchi, Domenico" Cecchi] and Margherita xe "Pio, Margarita" Pio were each paid 400 pistoles “for two months of performances.” Giulia xe "Romana, Giulia" Romana received 250 pistoles.4

♬
Arias in I-Nc, Vqs



Listed as Galvani SSal 31; Bonlini 169; Groppo 172; Alm 243

1679/8
xe "Messalina" Messalina*



Music attributed to Carlo xe "Pallavicino, Carlo" Pallavicino



[Messalina]



A dramma per musica

Text by Francesco Maria xe "Piccioli, Francesco Maria" Piccioli



Performed at xe "San Salvatore" San Salvatore
Season: Winter (St. Stephen’s)



With prologue (2nd version only) and balli1

Sorting date: 1679-12-30


✍
Dedicated to Anna Isabella xe "Gonzaga, Anna Isabella, Duchess of Mantua" Gonzaga, Duchess of Mantua2

⌚
The lascivious xe "Valeria Messalina" Valeria Messalina, although married to the emperor xe "Claudius (emperor)" Claudius in the first century AD, made a spectacle of her infidelities and ultimately committed suicide. Another of Pallavicino’s celebrated works, Messalina was first performed on 30 December 1679,3 when it was found to be “admirable.”4 The first version of the libretto, which had balli for pages and xe "balli:gypsies" gypsies, was dedicated on 28 December 1679. The second version, dedicated on 8 February 1679 [M.V.], was somewhat more regal. It began with a prologue for Eternity and Poetry and had three new balli, one of which was for the xe "balli:Rays of Apollo" Rays of Apollo. In both cases the title-page was dated 1680.5


Messalina offers one of the best documented cases of rapid work alteration within the context of a single production. Two versions of the libretti, the intact score, and different sets of preserved arias suggest continuous revision, even though the work is known to have had only this one production.


♬
Score in I-Vnm;6 arias in I-MOe, Tn (“S. Luca 1679”), I-Vqs



Listed as Galvani SSal 32; Bonlini 174; Groppo 177; Alm 250, 251

1680/11
xe "Irene e Costantino"Irene e Costantino*
Music attributed to Antonio xe "Giannettini, Antonio" Giannettini



[Irene and Constantine]



A dramma per musica
Text attributed to Andrea xe "Rossini, Andrea" Rossini1


Performed at xe "San Salvatore" San Salvatore
Season: Advent (St. Andrew’s)



With balli
Sorting date: 1680-12-13


✍
Dedicated to xe "Mora, Gio. Battista" Giovanni Battista Mora, N.V.


⌚ ☺
xe "Constantine VI"Constantine VI ruled the xe "Eastern Roman Empire" Eastern Roman Empire under the regency of his mother, Irene, from 776 until 1790, after which she was deposed. She was recalled as joint ruler in 1792, but Constantine won great disfavor for his ruthlessness, divorce, and remarriage (795), whereupon xe "Irene" Irene reclaimed the throne. Constantine’s dissolute life and misdeeds are portrayed here. Irene was reported to have opened “admirably” on the 12th (I-Rvat NV) or 13th of December 1680 (I-MOas A). The title-page of the libretto is dated 1681. A ballo in Act I featured women at their xe "bath scenes" bath, offering one example of the provocative nature of the operas performed during this year.


♬
Score in I-Vnm; arias in I-Vqs



Listed as Galvani SSal 33; Bonlini 183; Groppo 186; Alm 263, 264

1681/7
xe "Il Pausania" Il Pausania*
Music by Giovanni xe "Legrenzi, Giovanni" Legrenzi1


[Pausanias]



A dramma per musica
Text by Girolamo xe "Frisari, Girolamo" Frisari2


Performed at xe "San Salvatore" San Salvatore
Season: Advent (St. Andrew’s)



Without known incidental items
Sorting date: 1681-12-06


✍
Dedicated to Giovanni Battista xe "Mora, Gio. Battista" Mora, N.V.



The fifth-century Spartan ruler xe "Pausanias" Pausanias, commanding the fleet of an allied xe "Hellenic League" Hellenic League, captured xe "Byzantium" Byzantium. Although disliked for his boastful nature, he escaped punishment several times and eventually become the object of a hero-worship cult. Although this account showed his weakness to be his love for xe "Erinda" Erinda (daughter of the king of xe "Argos" Argos, who had been promised to Pausanias’s brother, xe "Eumenes" Eumenes), its visual representation emphasized power.


⌚ ℞
The libretto dedicated on 8 December 1681 (US-LAu) may have been a revised version, since the first performance is reported to have occurred on the 6th (I-MOas A). The production was suspended from 28 December through at least 3 January [1682] because of the fever and laryngitis of the prima donna “Margaritina”3 (I-MOas A; Rvat NV); the cast is otherwise unknown. When the work was produced in xe "Parma" Parma in 1692, the singers included Giuseppe xe "Scaccia, Giuseppe" Scaccia (xe "Pausanias (r)" Pausania), xe "Pistocchi, Fr. Antonio" Fr. Antonio Pistocchi (Eumene), Carlice xe "Beni, Carlice" Beni (Erinda), Elena xe "Garofalo, Elena" Garofalo (xe "Idrena" Idrena), and Diamante xe "Scarabelli, Diamante" Scarabelli (xe "Rosaura" Rosaura).4

☺
In a season of productions dominated by images of power, Pausania marked the high-water line. The hero, undoubtedly intended to represent the might of the Venetian Republic,5 was drawn to gigantic proportions in the frontispiece of the libretto.


♬
Arias in B-Bc; D-B; I-Rvat, Tn (“prima opera…1682”), Vnm, Vqs



Listed as Galvani SSal 34; Bonlini 190; Groppo 193; Alm 271

1682/10
xe "I due Cesari" I due Cesari*
Music by Giovanni xe "Legrenzi, Giovanni" Legrenzi



[The Two Caesars]



A dramma per musica
Text by Giulio Cesare xe "Corradi, Giulio Cesare" Corradi



Performed at xe "San Salvatore" San Salvatore
Season: Advent (Novena)



With balli
Sorting date: 1682-12-19


✍
Dedicated to Ferdinand Carlo xe "Gonzaga, Ferdinand Carlo, Duke of Mantua" Gonzaga, Duke of Mantua


⌚ ↔
xe "Bassianus “Caracalla”" Bassianus “Caracalla” and xe "Geta" Geta, the sons of the Roman Emperor xe "Septimius Severus" Septimius Severus (193-211), shared power for several years. This script concentrated on Bassianus’s usurpation of the throne and violation of the “English” princess xe "Leucippe" Leucippe.1 The opening of I due Cesari was announced for 20 December 1682. It was reported to have opened on the 19th (M), when it was found to be “absolutely marvelous.”2 The title-page of the libretto was dated 1683. I due Cesari was revived in xe "Milan" Milan in January 1688.3

☺
The performance was said to be replete with beautiful voices, and the decorations were “des plus pompeuses et des mieux entenduës” of the season’s offerings.4 Among the singers were Clemente xe "Hader, Clemente" Hader (xe "“Clementino”\: Cf. Hader, Clement" “Clementino”) and xe "Muzzi, Gio. Battista" Gio. Battista Muzzi (xe "“Speroni”\: Cf. Muzzi, Gio. Battista" “Speroni” or “Speroncino”)5 (M) as xe "Bassianus “Caracalla”" Bassianus and xe "Geta" Geta, with Francesco xe "de Castris, Francesco" de Castris (xe "Fabio" Fabio) and Rosanna xe "Tarquini, Rosanna" Tarquini (xe "Leucippe" Leucippe).6 In the opening scene a cantatrice and a pair of instrumentalists accompanied Geta on the royal xe "bucintoro" bucintoro as it sailed on the xe "Tiber" Tiber.7 A beautiful xe "serenata" xe "serenata" serenata was presented before the palace of the princess. Legrenzi was praised in the libretto for “having surpassed the limits of every belief” in this year, so much so that the audience would hear “the swans of our time.” For his part, the composer said in a letter of the 23rd that the work played to full houses in its first three performances and that the performers were “not only appreciated but also admired.”8

☹
The work itself was criticized for “improprieties” and for its length (“which is not considered pleasant here”). The first fault was considered incorrigible but efforts were made to remedy the second. The production was temporarily suspended so that three singers — [Gio. Battista] xe "Muzzi, Gio. Battista" Muzzi (“Speroni”), [Clemente] xe "Hader, Clemente" Hader, and xe "Chiaravalle, Ferdinando" Ferdinando [Chiaravalle?] — could rest their voices for the Christmas Eve service at xe "San Marco" San Marco. To perform at it was regarded as “a much coveted honor among the virtuosi who sing in the theaters here.”9

♬
Arias in B-Bc; I-Vqs



Listed as Galvani SSal 36; Bonlini 202; Groppo 205; Alm 287

1683/6
xe "Il Giustino" Il Giustino
Music attributed to Giovanni xe "Legrenzi, Giovanni" Legrenzi



[Justin]



A dramma per musica1
Text attributed to Nicolò xe "Beregan, Nicolò" Beregan2


Performed at xe "San Salvatore" San Salvatore
Season: Winter (Carnival)



With a ballo3 and a xe "battaglia" battaglia


Sorting date: 1683-02-07


✍
Dedicated to Alessandro xe "Farnese, Alessandro (Prince of Parma)" Farnese, Prince of Parma4
Born a peasant, the Byzantine xe "Justin" Justin rose through military ranks to a position of power during the reign of the emperor xe "Anastasios, emperor of Byzantium" Anastasios [491-518 AD]. This work opened with the wedding of the elderly Anastasios to xe "Ariadne" Ariadne, the widow of the late emperor xe "Xenon" Xenon. Upon Anastasios’s death, Justin was proclaimed the new emperor by the army.5 A clever statesman, he was able to reinvigorate the ties between the Eastern and Western Empires. Justin and his nephew xe "Justinian" Justinian6 were accused of killing the popular Gothic consul xe "Vitalian" Vitalian, whose ghost appeared in this work.


⌚
Il Giustino was first performed on 7 February 1683 (M). Its production continued until Shrove Tuesday.


☺ £
The Florentine resident, Matteo xe "de Teglia, Matteo" de Teglia, found the work to be “majestic” (maestoso) in its use of machines and observed that the “musicians were exquisite.”7 Among its other notable features were a carriage drawn by two live xe "horses" horses,8 a xe "giant" giant of “impressive appearance” (vaghissima vista), and superb machines. A second bass role was added during the week ending on the 13th. In the next week, scenes in which xe "monsters" monsters were slain and xe "cherubs" cherubs made to fly merited comment (M). The Mercure (Mars 1683) described both land and sea battles, the impression made by the giant, and an xe "elephant" elephant carrying twenty people.9 Owing to its unanticipated popularity, it was necessary, according to the Mercure, for those desiring the open seating of the parterre to secure scagni two days in advance.


↔
Il Giustino had eleven later productions in various locales, causing it to become xe "Legrenzi, Giovanni" Legrenzi’s best known opera.10 Alessandro xe "Scarlatti, Alessandro" Scarlatti added new musical numbers for a Neapolitan performance of 1684. The text was later used with music by Domenico xe "Scarlatti, Domenico" Scarlatti, xe "Albinoni, Tomaso" Albinoni, and xe "Vivaldi, Antonio" xe "Vivaldi, Antonio" Vivaldi for performances in xe "Naples" Naples (1703), xe "Bologna" Bologna (1711), and xe "Rome" Rome (1724) respectively. xe "Handel, Georg Friedrich:Giustino" Handel’s work of the same name (xe "HWV 37" HWV 37; xe "London" London, 1737) was based on xe "Pariati, Pietro" Pariati’s adaptation (1724) of xe "Beregan, Nicolò" Beregan’s text.11

♬
Scores in I-Nc, Rcas, Vnm;12 arias in I-Nc, Rvat, RVo, Vqs



Listed as Galvani SSal 37; Bonlini 208; Groppo 211; Alm 294, 295

1683/10
xe "L’ anarchia dell’ imperio" L’anarchia dell’imperio
Music attributed to Giovanni xe "Legrenzi, Giovanni" Legrenzi



[The Ruler’s Anarchy]



A dramma per musica
Text by Tomaso xe "Stanzani, Tomaso" Stanzani



Performed at xe "San Salvatore" San Salvatore
Season: Advent (St. Andrew’s)



With balli
Sorting date: 1683-12-04


✍
Dedicated to Carlo xe "Contarini, Carlo" Contarini, N.V.1
In this medieval tale, the emperor xe "Ludwig/Lodovico I" Ludwig/Lodovico I [816-840, with interruptions] was deceived by his rebellious sons but earned the sobriquet “the Pious.” He passed the title of king of Italy to his son xe "Lothar" xe "Lothar" Lothar [820], who repeatedly attempted to impose himself as emperor.


⌚
L’anarchia opened on 4 December 1683,2 which was also the date of dedication of its original libretto.3 xe "Legrenzi, Giovanni" Legrenzi’s correspondence of the preceding spring indicates that the availability of the singers Giuseppe Maria xe "Donati, Giuseppe Maria" Donati, “xe "Cecchino\: Cf. De Castris, Francesco" Cecchino” [Francesco xe "de Castris, Francesco" de Castris], “xe "Vicenzino\: Cf. Olivicciani, Vincenzo" Vicenzino” [Vincenzo xe "Olivicciani, Vincenzo" Olivicciani], and [Giuseppe] xe "Venturino, Giuseppe" Venturino was been explored. [Giovanni] xe "Buzzoleni, Giovanni" Buzzoleni had expressed an interest in being relieved of future duties in Venice. xe "Melani, Jacopo" Melani’s help had been requested in locating a particular (unnamed) virtuosa.4
☹ ↔
The premiere was given over the objection of the performers, who considered the work to be under-rehearsed (M). Although it was received initially with “universal satisfaction,” attendance rapidly declined. It must be on this account that the libretto was revised.5 By the 17th the audience had dwindled to about 40 persons per performance. This was said to be because, although the music and singers were “most celebrated,” the subject was “a joke.” Despite these shortcomings, L’anarchia dell’imperio was given “almost every night” during the later part of Carnival in 1688 in xe "Milan" Milan.6

♬
Arias in GB-Lbl; I-MOe, Vqs7


Listed as Galvani SSal 38; Bonlini 212; Groppo 215; Alm 299

1684/3
xe "Publio Elio Pertinace" Publio Elio Pertinace
Music by Giovanni xe "Legrenzi, Giovanni" Legrenzi



[Publius Helvius Pertinax]



A dramma per musica
Text by Pietro xe "d’ Averara, Pietro" d’Averara1


Performed at xe "San Salvatore" San Salvatore
Season: Winter (Carnival)



With a ballo
Sorting date: 1684-01-22


✍
Dedicated to xe "Gonzaga, Ferdinand Carlo, Duke of Mantua" Ferdinand Carlo Gonzaga, Duke of Mantua

By some interpretations, the demise of the Roman Empire began with the fall of xe "Publius Helvius Pertinax" Publius Helvius Pertinax. He served briefly as emperor in 193 AD before being murdered by one of his xe "Praetorian guard" Praetorian guards, who then attempted to put the Empire up for sale. The focus here was on Publius’s ascension by acclamation after the murder of xe "Lucius Commodus" Lucius Commodus.


⌚ ↔
This production was to open on 22 January 1684 (M), when a good reception was anticipated. The cast was well regarded.2 Celebrations of the election on the 25th of xe "Giustinian, Marc’ Antonio" Marc’Antonio Giustinian as xe "doge" doge are likely to have disrupted the production. The work may have been revived briefly in December 1684.3

£ 
The San Marco cellist Carlo Fedelixe "Fedeli, Carlo (\"Saggion\")" (xe "“Saggion”" “Saggion”) filed a claim on 2 May 1684 for 100 ducats he was still owed by the impresario Gasparo xe "Torelli, Gasparo"Torelli for the playing he had done for the rehearsals and performances of two operas (this and 1683/10) during the preceding year at San Salvatore. The rate of pay was high for an instrumentalist and suggests that Fedeli was the concertmaster at the theater.4

♬
Arias in GB-Lbl; I-MOe



Listed as Galvani SSal 39; Bonlini 216; Groppo 219; Alm 304

1684/5
xe "Ariberto e Flavio,  regi de’ Longobardi" Ariberto e Flavio, regi de’ Longobardi*


Music by xe "Lonati, Carlo Ambrogio" Carlo Ambrogio Lonati1


[Aribert and Flavius, Rulers of the Lombards]



A dramma per musica
Text by Rinaldo xe "Cialli, Rinaldo" Cialli2


Performed at xe "San Salvatore" San Salvatore
Season: Winter (St. Stephen’s)



With balli
Sorting date: 1684-12-26


✍
Dedicated to Arnold xe "Druyvesteyn, Arnold, Secretary of Haarlem" [Aernout] Druyvesteyn, Secretary of Haarlem3
In Lombard history of the early eighth century, xe "Flavius Aribertus II" Flavius Aribertus II (here called Ariberto) cut off the ears of the wife and daughter and pulled out the eyes of the son of his enemy, xe "Flavius Ausprandus" Flavius Ausprandus (here called Flavio). Later realizing that he owed his life to this “enemy,” Aribert restored these members and the rule of Ausprandus.4
⌚ ☺
Ariberto was first performed on 26 December 1684 (M), despite its “autumn” designation.5 The libretto had been dedicated on 9 December 1685. The title-page gives the year as “M.DC.LXXXV” at the top and “M.DCL.XXXIV” as a printer’s date at the bottom. Cialli said of Lonati, a noted violinist, that “with the bow of a musical instrument he has excited the soul of an entire world.” The production elicited “universal satisfaction as much for the exquisite voices as for the composition and…perfect operations.” The elector of xe "Saxony, elector of" Saxony was so impressed with the singing of Domenico Cecchi (“xe "Il Cortona\: Cf. Cecchi, Domenico" Il Cortona”)6 that he took him into his service, granting him a “title of honor and a huge stipend” (I-MOas A).


♬
Arias in I-MOe



Listed as Galvani SSal 40; Bonlini 220; Groppo 223; Alm 308

1685/6
xe "Tullo Ostilio" Tullo Ostilio 1
Music attributed to xe "Ziani, Marc’ Antonio" Marc’Antonio Ziani



[Tullius Hostilius]


A dramma per musica
Text by Adriano xe "Morselli, Adriano" Morselli2


Performed at xe "San Salvatore" San Salvatore
Season: Winter (Carnival)


Without incidental items
Sorting date: 1685-02-10~


✍
Dedicated to Count Stefan xe "Adam, Count Stefan (of Poland)" Adam3

⌚
While xe "Tullius Hostilius"Tullius Hostilius, a legendary king of the Romans, was locked in battle with the xe "Albans" Albans, his daughter xe "Marcia/Martia" Marcia was abducted by xe "Silvius/Silvio" Silvius and subsequently conceived xe "Celius/Celio" Celius. Circumstantial evidence, particularly from musical sources, points strongly to an opening shortly after 3 February 1685. Many dignitaries were massing in Venice for military and political discussions. Duke xe "Wittelsbach, Maximilian II E" Maximilian II Emanuel of Bavaria was expected during the week following 3 February (M, Rvat A). The new French ambassador arrived on the 8th (A). The Polish count could have traveled with the Saxon delegation (see 1685/5).


↔
Tullo Ostilio was revived in xe "Milan" Milan in February 1686. Under the title xe "Alba soggiogata da’ romani"Alba soggiogata da’ romani, it was also performed in xe "Reggio Emilia" Reggio Emilia in the spring of 1686, with Francesco xe "Ballarini, Francesco" Ballarini (Tullo), Francesco xe "de Castris, Francesco" de Castris (Silvio), and Anna xe "Orlandi, Anna"Orlandi (Martia).4 Giovanni xe "Bononcini, Giovanni" Bononcini set a text revised by xe "Stampiglia, Silvio" Stampiglia for the Tordinona (Rome, 1694). Sometimes under the latter title, the work was also performed in xe "Bologna" Bologna (1695), xe "Lucca" Lucca (1696), xe "Pisa" Pisa (1701), and Rome (ibid). A xe "festa musicale" festa musicale of the same name (xe "Tullio Hostilio\: Cf. Tullo Ostilio"Tullio Hostilio), set by xe "Draghi, Antonio" Draghi on a text by xe "Minato, Nicolò" Minato, was given in xe "Linz"Linz in 1684.


♬
Scores in D-Mbs;5 F-Pc (Reggio, 1686); arias in D-MÜs

Listed as Galvani SSal 41; Bonlini 225; Groppo 228; Alm 314

1685/12
xe "Teodora augusta" Teodora augusta*
Music by Domenico xe "Gabrielli, Domenico" Gabrielli



[Theodora the August]



A dramma per musica
Text attributed to Adriano xe "Morselli, Adriano" Morselli



Performed at xe "San Salvatore" San Salvatore
Season: Winter (St. Stephen’s)



Without known incidental items
Sorting date: 1685-12-26


✍
Dedicated to xe "Ernst August, Duke of Brunswick" Ernst August, Duke of Brunswick


⌚ ↔
The xe "Eastern Roman Empire" Eastern Roman Empire was ruled by xe "Theodora" Theodora “with virile prudence” after the death of xe "Theophilus/Teofilo" xe "Theophilus/Teofilo" Theophilus/Teofilo. In this plot xe "Lothar" Lothar defended the empress against the intrigues of her brother-in-law, xe "Osman" Osman. Theodora had opened before 31 December 1685 (I-MOas A); it is likely to have started on or about the 26th. Groppo indicates that the work was intended for the autumn season of 1685; the title-page was dated 1686.1 xe "Scarlatti, Alessandro" Scarlatti’s setting of this text was given in xe "Naples" Naples on 6 November 1692.


♬
Arias in F-Pn; I-Mc2


Listed as Galvani SSal 42; Bonlini 228; Groppo 231; Alm 317, 318

1686/4
xe "Le generose gare tra Cesare e Pompeo" Le generose gare tra Cesare e Pompeo*
Music by Domenico xe "Gabrielli, Domenico" Gabrielli



[The Rivalry between Caesar and Pompey]



A dramma per musica
Text by Rinaldo xe "Cialli, Rinaldo" Cialli



Performed at xe "San Salvatore" San Salvatore
Season: Winter (Carnival)



Without known incidental items
Sorting date: 1686-02-09


✍
Dedicated to xe "Maximilian Wilhelm, Prince of Brunswick"Maximilian Wilhelm, Prince of Brunswick1
⌚ ☺
The rivalry between xe "(Julius) Caesar"Caesar and the consul xe "Pompey"Pompey in the first century BC was hardly friendly. Although this plot involved their wives (xe "Junia"Junia and xe "Cornelia"Cornelia), militarism and heroism were underscored, perhaps in homage to the dedicatee, who was an increasingly important commander of troops sponsored by the xe "Holy League"Holy League. An imprimatur on the final page of the libretto is dated 9 February 1685, which is the more veneto date of opening given by the Mantuan agent Lorenzo xe "Zanchi, Lorenzo" Zanchi.2 The title-page is dated 1686. Cialli praised Gabrielli’s “virtuous, bizarre, and spirited notes, which, with the xe "harmony" harmonic chords of his, tie his name to fortune and glory.”


♬
Score in I-MOe



Listed as Galvani SSal 43; Bonlini 236; Groppo 239; Alm 328

1686/9
xe "Il Maurizio"Il Maurizio*
Music by Domenico xe "Gabrielli, Domenico" Gabrielli



[Maurice]



A dramma per musica
Text attributed to Adriano xe "Morselli, Adriano" Morselli1


Performed at xe "San Salvatore" San Salvatore
Season: Winter (St. Stephen’s)



Without known incidental items
Sorting date: 1686-12-26


✍
Dedicated to Ranuccio xe "II Farnese, Ranuccio, Duke of Parma" II Farnese, Duke of Parma


⌚
xe "Tiberius"Tiberius conceded his crown as xe "Eastern Roman Empire" Eastern Roman Emperor to xe "Maurice" Maurice in 582. He also betrothed his daughter xe "Ormisda" Ormisda to his successor. Maurice’s coronation and wedding bring this work to its conclusion. Maurizio was first performed on 26 (M) or 27 December 1686 (I-MOas A), although the title-page is dated 1687. Variant libretti were both dedicated on 25 December 1686; the imprimatur is dated 20 December 1686. 

☺ ↔
The cast was given in Pallade veneta,2 where the work was reported to have been well sung and well acted and in consequence to have been received with “unusual applause” (applauso non ordinario). A dedicatory sonnet to one of the singers, xe "Riccioni, Barbara" Barbara Riccioni,3 and an arietta4 were included. In a preface to the libretto, xe "Torelli, Gasparo" Gasparo Torelli praised “the singular music of Domenico Gabrielli, which on other occasions has elicited greater applause than the scenery.” A simplified version of Maurizio’s aria “Venticelli che tacete,” which constituted the pivotal scene of the work, was also included in Pallade veneta. Contemplating the prospect of controlling the xe "Byzantine empire" Byzantine empire, Maurizio implored the breezes to assuage his sense of anxiety. In a production of the work given in 1689 in xe "Modena"Modena, “Venticelli” became an interrupted aria (i.e., recitative was inserted into it). An obbligato xe "theorbo" theorbo was used in the Modenese production, and there is a good chance it was used in the Venetian production as well.5 Revivals of Maurizio, which were numerous and widespread, extended into the first years of the eighteenth century.


♬
Score (Modena, 1689) in I-MOe; arias (Venice, 1686) in Pallade veneta; F-Pn; I-MOe, Rva



Listed as Galvani SSal 44; Bonlini 238; Groppo 241; Alm 331, 332

1688/2
xe "Il Gordiano" Il Gordiano
Music by Domenico xe "Gabrielli, Domenico" Gabrielli



[Gordian]



A dramma per musica
Text attributed to Adriano xe "Morselli, Adriano" Morselli



Performed at xe "San Salvatore"San Salvatore
Season: Winter (Carnival)



With a ballo
Sorting date: 1688-01-21


✍
Dedicated to xe "Maximilian Wilhelm, Prince of Brunswick"Maximilian Wilhelm, Prince of Brunswick

After rescuing the Roman campaign in xe "Africa"Africa, the proconsul xe "Gordian"Gordian was declared emperor [238 AD]. Weeks later, after the death of his son in battle, he committed suicide. This account was fictionalized and admitted two allegorical figures — xe "Italy (r)" Italy and xe "Venus"Venus.


⌚ ☺ 
 Il Gordiano was first performed on 21 January 1688 (A; I-MOas A). Architectural aspects of the staging were emphasized in the accounts of both Pallade veneta and the Swedish architect xe "Tessin, Nicodemus"Nicodemus Tessin. Villages, piazzas, courtyards, salons, galleries, the city irrigation system, and ground-floor rooms were all mentioned in relation to “changes of perspective.” Pallade veneta noted the inventiveness of the “poetic intrigues.”1 Tessin observed that the final scene made a beautiful effect by placing flickering candles behind the almond-shaped “window” cutouts in every drape of the backdrop. 2

♬
Score in I-MOe; arias in GB-Ob; I-MOe, Rvat



Listed as Galvani SSal 45; Bonlini 247; Groppo 250; Alm 342, 343

1688/9
xe "La fortuna tra le disgrazie" La fortuna tra le disgrazie*
Music by Paolo xe "Biego, Paolo" Biego



[The Fortune among Misfortunes]



A dramma per musica
Text by xe "Cialli, Rinaldo" Rinaldo Cialli



Performed at xe "San Salvatore" San Salvatore
Season: Winter (St. Stephen’s)



With balli
Sorting date: 1688-12-26~


✍
Dedicated to the Procuratessa xe "Basadonna, Elena Pesaro, Procuratessa" Elena Pesaro Basadonna1

⌚
The revival of this popular work (1688/1) is likely to have opened just after Christmas 1688. Perhaps to suit the available scenery, the setting has been changed to xe "Sicily" Sicily.


♬
Arias in GB-Ob; I-MOe



Listed as Galvani SSal 47; Bonlini 259; Groppo 262; Alm 358

1689/4
xe "Il Pertinace"Il Pertinace
Music attributed to Paolo xe "Biego, Paolo" Biego



[Pertinax]



A dramma per musica
Librettist unknown1


Performed at xe "San Salvatore" San Salvatore
Season: Winter (Carnival)



With balli
Sorting date: 1689-01-29~


✍
Dedicated to xe "Friedrich Augustus (Prince of Saxony)" Friedrich Augustus, Prince of Saxony2
⌚ ☺ ↔
The demise of the Roman Empire began with the fall of xe "Pertinax" xe "Pertinax" Pertinax [193 AD], a figure in xe "Legrenzi, Giovanni" Legrenzi’s xe "Publio Elio Pertinace" Publio Elio Pertinace (1684/3). This account, predating those events, concentrates on Pertinax’s predecessor xe "Lucius Commodus" xe "Lucius Commodus" Lucius Commodus [180-192], who tried to engage the interest of xe "Marcia/Martia" Marcia by donning a lion-skin and carrying a club, in imitation of xe "Hercules" Hercules. She often dressed as an xe "Amazon" Amazon. The dedicatee of this work, which is not directly cited, arrived at his palace near xe "San Felice" San Felice on 15 January 1689 and remained there until 21 February (M). He enjoyed both operas and feste di ballo during his visit (M). This may have been the unnamed work cited in the memoirs of the lute virtuoso Pietro xe "Bertacchini, Pietro (lutenist)" Bertacchini as one after which he gave a notable private performance.3 Pertinace was produced in xe "Parma" Parma in 1699.4

♬
No musical sources known



Listed as Galvani SSal 46; Bonlini 256; Groppo 259; Alm 354

1690/1
xe "Brenno in Effeso"Brenno in Effeso
Music by xe "Perti, Giacomo Antonio" Giacomo Antonio Perti



[Brennus in Ephesus]



A dramma per musica
Text by xe "Arcoleo, Antonio" Antonio Arcoleo



Performed at xe "San Salvatore" San Salvatore
Season: Winter (St. Stephen’s)



With balli
Sorting date: 1690-01-04~


✍
Dedicated to xe "Ottoboni, Antonio" Antonio Ottoboni, N.V.1
⌚ ☺
xe "Brennus"Brennus, a Gallic general in the third century BC, had less to do with this plot than two baby girls whose lines of descent were confounded by their having been traded at birth. The lengthy dedication and description of the “historical motive” for the work given in the libretto express the authoritative status of the dedicatee as a nephew of the sitting pope. Ottoboni was en route to Rome by 6 January 1690 (BG), suggesting that this run began before permission to wear xe "masks" masks was given on the 10th (M). Appropriately, the authors of the text and music were both drawn from the xe "Papal States" Papal States. Three of the singers — xe "Ballarini, Francesco" Francesco Ballarini (Brenno), Pietro xe "Moggi (Mozzi), Pietro" Moggi (xe "Romerico" Rome​rico), and xe "Cavazzoni, Elena" Elena Cavazzoni (xe "Eusonia" Eusonia) — were under the protection of the xe "Gonzaga, Ferdinand Carlo, Duke of Mantua" duke of Mantua.2

♬
Arias in F-Pn; I-Rvat



Listed as Galvani SSal 48; Bonlini 263; Groppo 266; Alm 362

1690/9
xe "L’ inganno scoperto per vendetta"L’inganno scoperto per vendetta*
Music by xe "Perti, Giacomo Antonio" Giacomo Antonio Perti



[The Deception discovered for Revenge]



A dramma per musica
Text by xe "Silvani, Francesco" Francesco Silvani



Performed at xe "San Salvatore" San Salvatore
Season: Winter (St. Stephen’s)



With a ballo
Sorting date: 1690-12-28


✍
Dedicated to xe "Soranzo, Sebastiano" Sebastiano Soranzo, N.V.1
⌚ ☺ ☹
The xe "Scythia" Scythian prince Sydernes, who was believed to be the son of the xe "Persia" Persian ruler xe "Cyrus" Cyrus, was engaged to marry Mandane but fell in love with xe "Stateira" Stateira, the beloved of xe "Darius" Darius. L’inganno opened on 28 December 1690 (I-MOas A). It was given in xe "Genoa" Genoa in 1691. Perti is praised by Silvani in the libretto as “one of the most celebrated composers of Italy.” While the actual casting is unknown, it appears that Maddalena xe "Musi, Maria Maddalena" Musi had rejected an offer of 200 doppie from San Salvatore for the 1690-91 season in favor of one from the xe "Grimani" Grimani to sing at xe "San Giovanni Grisostomo" San Giovanni Grisostomo.2

♬
Score in I-MOe; arias in F-Pn, I-Rvat



Listed as Galvani SSal 49; Bonlini 272; Groppo 275; Alm 372

1691/3
xe "L’ amante eroe"L’amante eroe
Music by xe "Ziani, Marc’ Antonio" Marc’Antonio Ziani



[The Hero as Lover]



A dramma per musica
Text by xe "David, Domenico" Domenico David1


Performed at xe "San Salvatore" San Salvatore
Season: Winter (Carnival)



With balli
Sorting date: 1691-01-20~


✍
Dedicated to xe "Farnese, Ranuccio II, Duke of Parma" Ranuccio II Farnese, Duke of Parma2
During his attempted conquest of xe "India" India, xe "Alexander the Great" Alexander the Great competed with the territorial ruler xe "Taxiles/Tassilo" Taxiles/Tassi​lo for the love of xe "Berenice" Berenice. In this account she was the wife of xe "Poros" Poros, another Indian ruler, and both men were Alexander’s military adversaries.3 The script contrasts Alexander’s virtues with Taxiles’ vices, a moral juxtaposition characteristic of Arcadian reform, as both pursue Berenice. The first ballo was one for xe "eunuchs" eunuchs4 in Berenice’s rooms.


⌚ ☹
The dedicatee and his wife were expected to arrive in Venice during the first week of January 1691 (M), which suggests (in light of the run of xe "L’ inganno scoperto per vendetta" L’inganno scoperto; 1690/9) that this production would have begun in the second half of the month or perhaps in early February. A lengthy introduction to the libretto mentioned the addition of “some inventions” to adapt the text to the needs of tragedy. The librettist lamented “the small amount of stage time now permitted in Venice” and said that because of the “excessive arias” he could not extend the recitatives to convey “faithfully” his poetic meaning.


♬
Arias in D-MÜs (Turin, 1695)



Listed as Galvani SSal 50; Bonlini 275; Groppo 278; Alm 375

 (1a) 42 F 2/11 [my own arbitrary reading order]

Two contracts with the Compagnia per far rappresentar nel Teatro di S. Salvador l’opere in Musica.

(a) A di 8 Marzo 1691 in Venetia.

Si dichiara con la presente privata Scrittura, qual valer debba come si fatta fosse p mano di Pubblio Nodaro di q.ta Citta, qualm;te desiderando li NN HH s Antonio e fratelli Vendramin fu’ di q. Andrea far rappresentar nel loro teatro di San Salvatore il prossimo venturo Carnevale l’Opere in Musica, sono convenuti con gli’Infrascritti Carattadori con li Petti, e Conditioni, che seguono.

Primo che siano obligati detti NN HH Vendramini, e sborsar a beneficio di d:a Compagnia d. 1000 da L6:4s ducato, e che pti in caso di discapito siano li primi a soccombere al pagamento delle spese, che si dovranno fare p rappresentar l’Opere sudette.

Secondo che con le forme solite quanto si ricavara’ dei scagni sive careghe, caneva, et sofitta, tutto havvi da essere a’ beneficio di d:ta Compagnia con la forma stessa delli milloe ducati sudett.

Terzo che siano obligati d:i NN HH. Vendramini di tener Conto distruito di tutte le spese, che occorreranno p sodisfatione, e vautela di d:i Interessati.

Quarto, che debbano li SS:ri Carattadori qui sott:i esborsar d. 100 p uno in mano di d:i NN HH Vendramini quando questi stimassero necessario, non potendo li d:i Carattadori soccombere a’ magg:r discapito, che di d.100, dovendo in caso di perdita soccombere la rimanente d:i NN HH Vendramini.

Quinto, che in caso di utile dovra; essere apto ripartito con equal misura del denaro tra’ Sig:ri Carattadori sud:i, si che ad ogn’uno tocchi la sua contingente portione.

Sesto che dovranno li NN HH Vendramini dar alli Sig:ri Carattadori sud:i Bolettini due per sera p ogni Caratto. IN fede delle q.lli cose tutte sara’ la pnte sottoscritta dalli d:i NN HH Vendrmini, e dalli Sig:ri Carattadori sud:i.

Signed by:

Io Antonio Vendramin...

Zacharia Lolin

Alvise Polani

Zuane Zen

Francesco Priuli

Lunardo Venier

Vettor Zane

Antonio da Molin

Alvise da Molin

Vettor Grimani

Dionisio Dolfin

Gasparo Lippomano

Benetto Trevisan

Piero Zen

(1b) 8 Marzo 1692 in Ven:tia

Same provisions with these signatures:

Marco Otthoboni

Piero Zen

Francesco Priuli

Alvise da Molin (Mula)

Dionisio Dolfin

Lunardo Venier

Nicolo’ Corner

Zamaria Bembo

Gio. Grimani

Gasparo Lippomano

Zuane Zen

Gir.o Manin

Benetto Trevisan

Alvise Querini

1691/7
xe "La virtù trionfante dell'Amor e dell'Odio" La Virtù trionfante
Music by xe "Ziani, Marc’ Antonio" Marc’Antonio Ziani

dell’Amor e dell’Odio


[Virtue Triumphant over Love and Hate]



A dramma per musica
Text by xe "Silvani, Francesco" Francesco Silvani



Performed at xe "San Salvatore" San Salvatore
Season: Autumn (St. Luke’s)



Without known incidental items
Sorting date: 1691-12-26


✍
Dedicated to xe "Wittelsbach, Maximilian II E" Maximilian II Emanuel, Duke of Bavaria1
In this work the love of xe "Artaxerxes" Artaxerxes, the son of xe "Darius" the Persian king Darius, for xe "Berenice" Berenice, the daughter of Mazeos, the king of the xe "Scythia" Scythians, triumphed over the enmity between their countries.


⌚ ☺  ↔ The reputation of La Virtù substantially preceded its official premiere. It was in preparation by 2 October 1691, when G. xe "Boughton, G." Boughton wrote to xe "Henry Grey, duke of Kent" Henry Grey, the duke of Kent, enclosing “some arias of the new first Oppera.” He commented that “Cortini2 and the Romanina3 sings at St. Lukes [xe "San Salvatore" San Salvatore] which is thought will be the best Oppera.”4 The story was little changed when the Corriere ordinario reported on 22 December that the elector of Bavaria [xe "Wittelsbach, Maximilian II E" Maximilian II Emanuel], Prince Eugene of Savoy, and many others had greatly enjoyed the opera rehearsal at “San Luca” one week earlier. When the work finally had its premiere, on 26 December, it was praised for the “exquisiteness” of the voices, the “magnificence” of the scenery, and the “richness” of the costumes (CO). Another report (NV) found the production to be “most sumptuous.” In introducing his libretto Silvani praised the music, the singing, the “architecture” (i.e., the sets), and the painting (of the scenery). The text was later used by B. xe "Micheli, B." Micheli, A. xe "Vivaldi, Antonio" Vivaldi, and N. xe "Romaldo, N." Romaldo in the like-named work (RV 740) given at the xe "Capranica (Rome)" Capranica (xe "Rome" Rome, 1724).


♬
Arias in GB-Lam; I-Rvat



Listed as Galvani SSal 51; Bonlini 277; Groppo 280; Alm 378, 379

1692/2
xe "Furio Camillo" Furio Camillo
Music by Giacomo Antonio xe "Perti, Giacomo Antonio" Perti



[Furius Camillus]



A dramma per musica
Text by xe "Noris, Matteo" Matteo Noris



Performed at xe "San Salvatore" San Salvatore
Season: Winter (Carnival)



With balli
Sorting date: 1692-02-02


✍
Dedicated to Ferdinando III xe "de’ Medici, Ferdinando III, Grand Prince of Tuscany" de’ Medici, Grand Prince of Tuscany

⌚ ☺
The historical xe "Marcus Furius Camillus" Marcus Furius Camillus re-established xe "Rome" Rome after its invasion by the xe "Gauls" Gauls in the fourth century BC. Here the emphasis was on the abduction of his daughter. Every aspect of the production, which opened on 2 February 1692 (CO), was praised in the introduction to the libretto. Like Onorio (1692/3), Furio Camillo was greeted with greater acclaim and was praised more for its magnificence than any work of recent seasons.


♬
Score in D-Bds



Listed as Galvani SSal 52; Bonlini 280; Groppo 283; Alm 383

1692/9
xe "Nerone fatto Cesare" Nerone fatto Cesare*
Music by xe "Perti, Giacomo Antonio" Giacomo Antonio Perti1


[Nero made Emperor]



A dramma per musica
Text by Matteo xe "Noris, Matteo" Noris



Performed at xe "San Salvatore" San Salvatore
Season: Winter (St. Stephen’s)



With balli
Sorting date: 1692-12-27


✍
Dedicated to Ferdinando xe "della Torre [Torriano], Ferd." della Torre [Torriano], Baron of Taxis2
In contrast to xe "Corradi" Corradi’s text of xe "Il Nerone" Il Nerone (1678/8), this text gave equal attention to the emperor’s second wife, the lascivious xe "Agrippina" xe "Agrippina" Agrippina. The present work also contained a role for a Spanish ambassador, Guzman, and, to further confuse its cultural message, a rigadoon.3

⌚ ☺
Nerone had its first rehearsal in the xe "Vendramin palazzo" Vendramin palace on the 15th (CO). It opened officially on 27 December 1692 (CO, NV). The run continued through at least 7 February 1693 (M). This and xe "La forza della virtù" La forza della virtù (1692/10) were received “with great applause for the sumptuous scenes and musicians” (M). Noris cited the participation of “the most celebrated singers of our century” and said that Perti’s music was “of the finest gold.” The Corriere ordinario praised the “quality of the voices.” New arias were added to both Nerone and La forza della virtù and both remained in production until the end of Carnival.


♬
Scores in B-Br; CZ-Pr; D-SWl; I-Rsc (inc.)



Listed as Galvani SSal 53; Bonlini 288; Groppo 292; Alm 396, 397

1694/1
xe "La moglie nemica" La moglie nemica
Music attributed to xe "Ziani, Marc’ Antonio" Marc’Antonio Ziani



[The Inimical Wife]



A dramma per musica
Text by xe "Silvani, Francesco" Francesco Silvani



Performed at xe "San Salvatore" San Salvatore
Season: Winter (St. Stephen’s)



With balli
Sorting date: 1694-01-11


✍
Dedicated to xe "Spinola, Francesco Maria, Duke of Sabionetta" Francesco Maria Spinola1
⌚ ↔
The argomento relates that the emperor xe "Otho (Roman emperor)" Otto posed as his own ambassador at the court of the Byzantine tyrant xe "Nikephoros Phokas" Nikephoros [Phokas]. The historical context is murky; see Boccardi’s elaboration, xe "Amore e Sdegno" Amore e Sdegno (1726/4). Although La moglie was first officially performed on 11 January 1694,2 Cardinal xe "Ottoboni, Pietro (Cardinal)" Ottoboni had attended a rehearsal prior to his departure on the 4th (M), and earlier ones had taken place in December (CO). Foreign singers destined to appear in this work and in Ottone (below) had been in town since mid-December (CO). The libretto was dedicated on 10 January.


♬
Arias in I-PAc, Rvat



Listed as Galvani SSal 54; Bonlini 293; Groppo 297; Alm 403

1694/3
xe "Alfonso primo" Alfonso primo
Music attributed to xe "Pollarolo, Carlo Francesco" Carlo Francesco Pollarolo



[Alfonso I]



A dramma per musica
Text by xe "Noris, Matteo" Matteo Noris



Performed at xe "San Salvatore" San Salvatore
Season: Winter (Carnival)



With balli
Sorting date: 1694-01-24


✍
Dedicated to Juan Antonio Moles?1
In this story derived from medieval Spanish history, the Visigoth xe "Alfonso I (king of Asturias)" Alfonso, who served as the first king of xe "Asturias" Asturias [739-757], had a sister (xe "Gelinda"Gelinda) who fell in love with and seduced a married vassal.2

⌚  ☺
Alfonso opened on 24 January 1694.3 The curtain was opened at the start of the work by the Winds to reveal a woods of great oak trees. Scene Two was introduced by a xe "sinfonia"xe "sinfonia"sinfonia of xe "harp" harps, xe "violin" violins, and xe "theorbo" theorboes, which accompanied the dance of amorini in a misty salon of Alfonso’s palace called the xe "scenery:Heaven of Venus"Heaven of Venus. Behind this scene a third curtain was raised to show a sea on which boats could be seen in the distance. These opening scenes were supposed to symbolize thoughts of love, amorous sin, and royal treachery respectively. A series of other palace rooms with celestial themes followed in order: the Heaven of Mars (showing a comet), of Lucina (showing a full moon), of Jupiter (showing his “star”), and of the Sun, and of Mercury. The production was very well received, ostensibly for its “beautiful scenery, machines, and general appearance.”4 Atypically, there were two balli in each act.


♬
Score in US-SFu; arias in D-SHs;5 I-PAc, Rvat



Listed as Galvani SSal 55; Bonlini 296; Groppo 300; Alm 407

1694/8
xe "Laodicea e Berenice" Laodicea e Berenice*
Music by xe "Perti, Giacomo Antonio" Giacomo Antonio Perti



[Laodikeia and Berenice]



A dramma per musica
Text by xe "Noris, Matteo" Matteo Noris



Performed at xe "San Salvatore" San Salvatore
Season: Winter (St. Stephen’s)



With balli
Sorting date: 1694-12-26


✍
Dedicated to xe "Ottoboni, Tarquinia Colonna" Tarquinia Colonna Ottoboni1
⌚ ↔
xe "Laodikeia" Laodikeia and Berenice were the successive wives of the xe "Syria" Syrian ruler xe "Antiochos II" Antiochos II in the third century BC; he divorced the first to marry the second. Perhaps responding to Frigimelica-Roberti’s declaration of purpose, Noris noted in his preface his long experience with works for this stage, his modesty, the purity of his expression, the necessity of each role he created, and his avoidance of superfluity. The work was first performed on 26 (M) or 27 (CO) December 1694. It was revised around 22 January 1695 (CO). The libretto assured readers that “the most exquisite voices of Italy” were employed in it and in xe "Irene" Irene (1694/7). The singers are not identified. xe "Scarlatti, Alessandro" Scarlatti’s setting of the text was performed in xe "Naples" Naples in April 1701. The work influenced L’inganno trionfante in amore (1725/6; 1735/6).


♬
No musical sources known



Listed as Galvani SSal 56; Bonlini 299; Groppo 303; Alm 411, 412

1696/2
xe "La finta pazzia d’ Ulisse" La finta pazzia d’Ulisse
Music attributed to xe "Ziani, Marc’ Antonio" Marc’Antonio Ziani



[The Feigned Madness of Ulysses]



A dramma per musica
Text by Matteo xe "Noris, Matteo" Noris



Performed at xe "San Salvatore" San Salvatore
Season: Winter (St. Stephen’s)



With balli
Sorting date: 1696-01-07


✍
Dedicated to xe "Dorothea, Duchess of Parma" Dorothea, Duchess of Parma1

⌚ ☹ ℞
xe "Ulysses"

xe "Ulysses"Ulysses, the king of Ithaca, was considered mad for not wanting to wage war against the Trojans. His madness turned out to be feigned.2 La finta pazzia opened on 7 or 8 January 1696 (CO). It appears to be the work whose production was disrupted when the singer Domenico xe "Cecchi, Domenico" Cecchi (xe "“Il Cortona”\: Cf. Cecchi, Domenico" “Il Cortona”), temporarily “demented by a fever,” staggered across the stage before the start of the work. The theater owners dismissed the audience but let them retain their tickets for a later performance.3

♬
Arias in I-Rvat 



Listed as Galvani SSal 57; Bonlini 306; Groppo 310; Alm 422

1696/6
xe "Eraclea" Eraclea
Music attributed to xe "Sabadini, Bernardo" Bernardo Sabadini1


[Heracleia]



A xe "tragicomedia" tragicomedia per musica (5)
Text by xe "Godi, Giulio Cesare" Giulio Cesare Godi



Performed at xe "San Salvatore" San Salvatore
Season: Winter (Carnival)



With cori and ballo
Sorting date: 1696-02-08


✍
Dedicated to Ferdinando III xe "de’ Medici, Ferdinando III, Grand Prince of Tuscany" de’ Medici, Grand Prince of Tuscany



xe "Hieron/Arrenione" Hieron/Arrenione, the king of xe "Sicily" Sicily, was the uncle of the cruel Girolamo and the father of a married daughter, xe "Auricleia/Eraclea" Heraclea/Eraclea. Her husband, on a mission to xe "Egypt" Egypt, decided not to return to his homeland, leaving xe "Sicily" Sicily prey to the rule of xe "Carthage" Carthage. In a series of invented incidents, virtue prevailed and, as the title of a later opera maintained, “treachery tricked itself.” 


⌚
Eraclea had its first performance on 8 February 1696 (CO). The Grand Prince had arrived ten days earlier with a following of more than 40 persons. Separate libretti had been dedicated on 5 and 6 February 1696.2 Carnival had opened on the 4th, and he was said to be enjoying it greatly during the following week (M). He was feted by the Venetian government on the 6th. Gifts in his honor (wild beasts, fish, wine, candies and confections, crystal) were so numerous that four boats were required to convey them.3

☺
Godi explains that he had “assumed the mask of the poet” and opted to write a tragedy only in order to obey the command of a great person, presumably the Grand Prince to whom he was dedicating the work and whose “sojourn” in Venice was also noted. Godi says he spent three months writing the text, making Eraclea a notable exception to the numerous libretti which were written in haste.4 This was the first of only two five-act works produced at xe "San Salvatore" San Salvatore (the second was xe "Zeno, Apostolo" Zeno’s xe "Il Tirsi" Tirsi, 1696/9).


♬
Arias in I-Rvat



Listed as Galvani SSal 58; Bonlini 312; Groppo 316; Alm 428

1696/10
xe "Il Tirsi" Il Tirsi

Music by xe "Lotti (composer)" Lotti (Act 1), xe "Caldara, Antonio" Caldara (2), xe "Ariosti (composer)" Ariosti (3), Uncertain (4, 5)



[Tirsi]



A xe "dramma pastorale" dramma pastorale (5)
Text by xe "Zeno, Apostolo" Apostolo Zeno1


Performed at xe "San Salvatore" San Salvatore
Season: Autumn (St. Luke’s)



With ballo
Sorting date: 1696-11-03


✍
Dedicated to Ferdinand Carlo Gonzaga, xe "Gonzaga, Ferdinand Carlo, Duke of Mantua" Duke of Mantua


⌚ ☺ 
This pastiche was entirely for pastoral figures and emphasized Tirsi’s amorous infidelities. Il Tirsi opened on 3 November 1696 (M). The haste with which it was written is suggested by the fact that the text of the title-page of the libretto was completed by hand. It may, however, have been the dramma pastorale2 for which a license had been issued on 26 September 1696. The work had roles for three shepherds, three nymphs who sing, and four nymphs who played instruments (two a xe "harp" harp, one a xe "flauto" flauto, and one a xe "lute" lute). On 17 November it was reported that the work “may be beautiful” but was attracting few people (M) in comparison to xe "La costanza in trionfo" La costanza in trionfo (1696/11).


♬
Arias in B-Bc



Listed as Galvani SSal 59; Bonlini 316; Groppo 320; Alm 433

1696/15
xe "L’ Erifile" L’Erifile*
Music by xe "Ariosti, Attilio" Attilio Ariosti1


[Eriphyle]



A dramma per musica
Text by xe "Neri, Gio. Battista" Giovanni Battista Neri



Performed at xe "San Salvatore" San Salvatore
Season: Winter (St. Stephen’s)



With balli
Sorting date: 1696-12-27


✍
Dedicated to Marquis Filippo xe "Rangoni, Marquis Filippo, Duke of Spilimberg" Rangoni, Duke of Spilimberg2
In xe "Cyprus" Cyprus, while a xe "plague" plague raged, a search was made for the most beautiful virgin. The gods would be placated, it was held, by throwing her into the sea. In this account the tale was embroidered to the point of unrecognizability. Eriphyle was captured by Tigranes, the king of Cyprus, and now one of the king’s sons had fallen in love with her.3

⌚ ☺
L’Erifile opened on 27 December 1696 (CO). A license to print its libretto had been issued on the 17th for 1697. Neri praised the “sweet harmony” of the Bolognese priest Ariosti, saying that his melodies were entertaining the most important monarchs of Europe. Among the striking scenes were one in which Fortune rose on her wheel from the sea and another in which a musician sang a “capriccio.”4 The work may not have been a critical success, because a printing license for its successor was issued within a week of its opening.


♬
No musical sources known



Listed as Galvani SSal 60; Bonlini 319; Groppo 323; Alm 437

1697/3
xe "I rivali generosi" I rivali generosi
Music attributed to xe "Ziani, Marc’ Antonio" Marc’Antonio Ziani



[The Generous Rivals]



A dramma per musica
Text by Apostolo xe "Zeno, Apostolo" Zeno



Performed at xe "San Salvatore" San Salvatore
Season: Winter (Carnival)



With balli
Sorting date: 1697-01-21~


✍
Dedicated to xe "Mansfeld, Franz Heinrich (C)" Franz Heinrich, Count of Mansfeld1
The text treats the triumphs of xe "Justinian" Justinian’s general xe "Belisarius" Belisarius over the xe "Visigoths" Visigoths in the sixth century. Amorous interests revolved on Elpidia, the princess of xe "Puglia" Puglia, who was admired by both a Greek prince and the king of the Goths. In a subplot another Greek prince fell in love with a Gothic princess. The action took place in xe "Ravenna" Ravenna, which, after being besieged in 538, was to be the second most important city of the Italian peninsula for the next five centuries.2

⌚ ☺ 
A license to print the libretto was issued on 2 January 1696 M.V. The production opened between 19 and 26 January 1696 M.V., probably nearer the first date, since the count, who was feted by the Republic on the 12th, left Venice on the 24th (M). The work was still running on 9 February 1696 M.V., when the production (la composizione dell’opera) was praised (M). The Corriere (9 February), amplifying a report from the Mercurio of 26 January, reported that the work was “extraordinarily applauded.”


☺
One of the singers, xe "Sassani, Matteo" Matteo Sassani (xe "“Il Matteucci”\: Cf. Sassani, Matteo" “Il Matteucci”) accepted an invitation by the French ambassador to give a private concert on 2 January. It took place in a palace on the xe "Grand Canal" Grand Canal with doors wide open, so that the sound “accidentally” attracted a water-borne audience. The concert lasted until 3:30 O.V. Sassani sang with great alertness (veglia) and was very well received by an indoor audience consisting of the ambassador, the papal legate, the receiver of Malta, their respective “courts,” and various other dignitaries.3 Another singer and a Bolognese priest who played the xe "viola" viola (both unidentified) also participated.4

↔
I rivali was given in xe "Florence" Florence during “Carnevale 1698.” The text of I rivali was reset for xe "Naples" Naples in 1700.5 On 12 March 1701 Zeno wrote to xe "Muratori, Lodovico Antonio" Lodovico Antonio Muratori in xe "Modena" Modena that his text was to be given again, now in a setting by xe "Giannettini, Antonio" Giannettini.6 A pastiche version was given in xe "Reggio" Reggio in the spring of 1710.7 Segments of the original work were combined by Handel with arias from later Venetian operas to create the pastiche xe "Handel, G. F.:Elpidia" Elpidia (xe "HWV 1A" HWV 1A; xe "King’s Theatre (London)" King’s Theatre, London, 1725).


♬
Arias in A-Wn; F-Pn; GB-Ob



Listed as Galvani SSal 61; Bonlini 324; Groppo 328; Alm 444

1698/5
xe "Camilla, regina de’ volsci" Camilla, regina de’ volsci
Music attributed to xe "Bononcini, Giovanni" Giovanni Bononcini1


[Camilla, Queen of the Volscians]



A dramma in musica
Text attributed to xe "Stampiglia, Silvio" Silvio Stampiglia2


Performed at xe "San Salvatore" San Salvatore
Season: Summer (Assumption)



With balli
Sorting date: 1698-10-06


✍
Dedicated to xe "Borghese, Marc’ Antonio, Prince of Rossano" Marc’Antonio Borghese, Prince of Rossano3
Camilla, the virgin daughter of the late king and queen of the xe "Volscians" Volscians, was living as the shepherdess Dorinda. xe "Virgil" She was an accomplished huntress. Many episodes involving the Volscians and their enemies, the xe "Latins" Latins, were elaborated in this plot, probably to suit the prince’s Arcadian sympathies.4

⌚
When the Venetian production opened on 6 October 1698 (PV), it elicited “universal satisfaction” (NV). Two explanations exist for the unusually early date of opening. According to one report (CO), it was prompted by an exceptionally wet autumn, which roused the nobility from villeggiatura. Meanwhile, the state visit of Czar xe "Peter the Great" Peter the Great, who had arrived on 29 July, could have called for special entertainments. He was accompanied by two palaces of attendants and was seeking the help of the Venetians in repulsing the xe "Turks" Turks.5 


 
Camilla ran continuously until at least 30 November (M). It was apparently revived after L’innocenza giustificata (1698/9), for it was in the midst of a run on 16 January 1699 (BG). Venetian attendees at the original production must have been few: BG (contradicting CO) indicated (16 October 1698) that the other theaters would delay their openings “until the nobility returned” from villeggiatura. 

£ ☺ ↔
The production of Camilla was quite exceptional with respect to the ticket price of one-quarter ducat, an unusually high price which caused considerable comment (M). An already famous work, Camilla had had its premiere in xe "Naples" Naples on 27 December 16966 and was given in xe "Rome" Rome in January 1698, in xe "Florence" Florence during “Carnival 1698,” and in xe "Mantua" Mantua on an undetermined date in the same year. In all, Camilla enjoyed at least 38 productions through 1765; most used the music of xe "Bononcini, Giovanni" Bononcini. Among the early ones, the translation by Owen xe "MacSwiney\: Cf. Swiney" MacSwiney (later called xe "Swiney, Owen" Swiney) attracted significant attention to Italian opera in Bononcini’s setting (London, 1706), which enjoyed more than 100 performances through 1728.7 xe "Minato, Nicolò" Nicolò Minato’s text, xe "La Regina de’ Volsci" La regina de’ Volsci, which was set by xe "Draghi, Antonio" Antonio Draghi (with ballets by xe "Schmelzer, Joh. Heinrich" Schmelzer) for the Empress xe "Eleonora Maddalena (empress)" Eleonora Maddalena on 6 January 1690, may have been inspired this work.


♬
Scores in D-B, Dlb, MÜs; F-Pc (inc.); GB-AB,8 Lbl; I-MOe, Nc; US-Aut, Wlc (Naples, 1696); arias in I-PAc



Listed as Galvani SSal 62; Bonlini 334; Groppo 338; Alm 455

1698/9
xe "L’ innocenza giustificata" L’innocenza giustificata*
Music by xe "Vinaccesi, Benedetto" Benedetto Vinaccesi1


[Innocence Justified]



A dramma per musica
Text by xe "Silvani, Francesco" Francesco Silvani



Performed at xe "San Salvatore" San Salvatore
Season: Winter (St. Stephen’s)



With balli
Sorting date: 1698-12-26


✍
Dedicated to xe "Mollarth, Ferdinand Ernst (C)" Ferdinand Ernst, Imperial Count of Mollarth2
Silvani’s text was concerned with the division of xe "Charlemagne" Charlemagne’s empire in the ninth century. His son, xe "Ludwig the Pious" Ludwig the Pious, had three sons — xe "Lothar" Lothar, Pepin tc "Pepin " \f D , and xe "Ludwig" Ludwig — from his first marriage. After the death of his first wife, Ludwig the Elder married xe "Judith (of Bavaria)" Judith, the daughter of the duke of xe "Bavaria" Bavaria, and she produced a fourth son — xe "Charles" Charles. The division of the father’s property [c. 843] caused much conflict among the brothers, with the result (in this account) that Lothar waged war on the other three and accused his step-mother of adultery with a Spanish duke in order to gain the empire.3 Repercussions of this division carried through German and French political history into modern times.


⌚ ☺ ↔
L’innocenza opened on 26 December 1698 (NV). Its title-page is dated 1699; its libretto was dedicated on 24 December 1698. The production included balli in this work for Spanish and French cavaliers and for German xe "rockets (incendiari)" rockets (incendiari). Silvani praised the “fertile bizzaria” of Vinaccesi’s ideas. Nonetheless, Camilla (1698/5) was revived after this run terminated. Silvani’s text had a long life, both in direct derivations and in tropes on its various strands.4 The text was reset by xe "Chelleri, Fortunato" Chelleri as 1722/4.


♬
No musical sources known



Listed as Galvani SSal 63; Bonlini 338; Groppo 342; Alm 460

1699/3
xe "La fortezza al cimento" La fortezza al cimento
Music by Giuseppe xe "Aldrovandini, Giuseppe" Aldrovandini1


[Fortitude at Risk]



A dramma per musica
Text by xe "Silvani, Francesco" Francesco Silvani



Performed at xe "San Salvatore" San Salvatore
Season: Winter (Carnival)



With balli
Sorting date: 1699-02-14


✍
Dedicated to xe "Eugene, Prince of Savoy" Eugene, Prince of Savoy2
⌚ ↔
In this treatment of history, xe "Nero" Nero defeated xe "Mithridates" Mithridates and imprisoned his wife and daughter but then was killed. La fortezza opened on 14 February 1699 (CO, M), which was also the date of dedication of its libretto. It may have been one of the “newly opened operas” which was receiving “universal applause with a great concourse” on the 21st (NV). A setting of the same text, possibly xe "Aldrovandini" Aldrovandini’s, was performed with an added comic role, in xe "Florence" Florence during Carnival 1703. Another setting, by Francesco xe "Mancini, Francesco" Mancini, was given in xe "Naples" Naples in 1721.


♬
No musical sources known



Listed as Galvani SSal 64; Bonlini 342; Groppo 346; Alm 464

1699/6
xe "L’amar per virtù" L’amar per virtù
Music attributed to xe "Draghi, Antonio" Antonio Draghi1


[To Love for the Sake of Virtue]



A dramma per musica
Text attributed to xe "Cupeda, Donato" Donato Cupeda2


Performed at xe "San Salvatore" San Salvatore
Season: Autumn (St. Luke’s)



With balli
Sorting date: 1699-11-07


❁
Dedicated to the ladies of the Veneto



The establishment of xe "Moors" Moorish rule in xe "Spain" Spain upset the balance of power involving such other lands as xe "Arabia" Arabia and xe "Tunisia" Tunisia. This plot played on these new conflicts. It hinged on portraying xe "Egilda" Egilda, who was really the daughter of xe "Roderic/Rodrigo" Roderic/Rodrigo, the last king of the xe "Goths" Goths, as the daughter of a North African army commander. The work, situated in xe "Cordova" Cordova, had been given in xe "Vienna" Vienna on 30 June 1697.3

⌚ ☺
Although an opening had been announced for 3 November,4 this work actually had its premiere on 7 November 1699 (CO, M). A license to print the libretto had been issued on 29 October. xe "Battaglia, Anna Maria" Anna Maria Battaglia, a Bolognese singer in the employ of the xe "Gonzaga, Ferdinand Carlo, Duke of Mantua" duke of Mantua, took the role of Egilda. Other members of the cast named in the libretto were Oliviero xe "Matraia, Oliviiero" Matraia (in the service of the viceroy of xe "Sicily, viceroy of" Sicily), xe "Raimondi, Margherita" Margherita Raimondi (xe "Merisbe" Merisbe) and xe "Sandri, Filippo" Filippo Sandri (xe "Arideno" Arideno) from xe "Verona" Verona, xe "Campelli, Carlo" Carlo Campelli (xe "Cratero" Cratero) from xe "Milan" Milan, and xe "Teodorovich, Paolo" Paolo Teodorovich (xe "Consalvo" Consalvo), who was in the service of Cardinal xe "Pallavicino, Cardinal" Pallavicino.5

♬
No musical sources known



Listed as Galvani SSal 65; Bonlini 345; Groppo 349; Alm 467

1699/10
xe "Il duello d’amore e di vendetta" Il duello d’amore e di vendetta*
Music attributed to xe "Ziani, Marc’ Antonio" Marc’Antonio Ziani



[The Duel of Love and Revenge]



A dramma per musica
Text by xe "Silvani, Francesco" Francesco Silvani



Performed at xe "San Salvatore" San Salvatore
Season: Winter (St. Stephen’s)



With balli
Sorting date: 1699-12-27


✍
Dedicated to Luis xe "della Cerda y Aragona, Luis, Viceroy of Naples" della Cerda y Aragona, Viceroy of Naples1
This fanciful treatment of Iberian history concerns the end of the xe "Visigoths" Visigoths’ reign but contrasts sharply with xe "David, Domenico" David’s text, set by xe "Pollarolo, Carlo Francesco" Pollarolo as 1692/10. xe "Roderic/Rodrigo" Roderic/Rodrigo, the last Gothic king to rule xe "Spain" Spain, seduced the young noblewoman xe "Florinda" Florinda with the promise of marriage. Upon the death of the ruler xe "Wittiza/Vitige" Wittiza/Vitige, Roderic succeeded to the Spanish throne [710-711]. The future of Spain was thought to depend upon the son to whom Florinda gave birth.2 The action took place in xe "Seville" Seville.


⌚ ☺
Il duello must have opened prior to 31 December 1699 because a report of 2 January 1700 said that it was enjoying “applause” (M). The libretto had been dedicated on 26 December. On 16 January 1699 M.V. (M), it was said to be the best-attended work of the season. The cast-list given in the libretto indicates the dominance of singers from the Mantuan court — xe "Landini, Maria" Maria Landini (xe "Elisena" Elisena), xe "Battaglia, Anna Maria" Anna [Maria] Battaglia (xe "Climene" Climene), xe "Raimondi, Margherita" Margherita Raimon​di (xe "Florinda" Florinda), and xe "Sandri, Filippo" Filippo Sandri (xe "Giuliano" Giuliano). The role of Rodrigo was taken by xe "Grimaldi, Nicola" Nicola Grimaldi (from the vice-regal chapel at xe "Naples" Naples), who was appearing in his Venetian debut.3 That of the son of Wittiza (Evanco) was sung by Oliviero xe "Matraia [Matragia], Oliviero" Matraia from the vice-regal chapel in xe "Sicily" Sicily. xe "Teodorovich, Paolo" Paolo Teodorovich appeared in a minor role.

↔

Ziani’s work was given in xe "Mantua" Mantua in the spring of 1701. Silvani’s text was adapted for Handel’s first Italian opera, now known as xe "Handel, G. F.:Rodrigo" Rodrigo but first given with the title xe "Handel, G. F.:Vincer se stesso é la maggior vittoria" Vincer se stesso è la maggior vittoria (xe "HWV 5" HWV 5) for the xe "Accademia degl’Infuocati" Accademia degl’Infuocati, which met in the civic theater on the Via del xe "Cocomero (Florence)" Cocomero (Florence) late in 1707. It was set as xe "Li sdegni cangiati per amore" Li sdegni cangiati per amore (xe "San Moisè" San Moisè, 1725/4).


♬
Arias in GB-Lpr (“seconda”)



Listed as Galvani SSal 66; Bonlini 348; Groppo 352; Alm 471, 472

1700/3
xe "La pace generosa" La pace generosa
Music attributed to xe "Ziani, Marc’ Antonio" Marc’Antonio Ziani



[The Generous Peace]



A dramma per musica 
Text by Francesco xe "Silvani, Francesco" Silvani



Performed at xe "San Salvatore" San Salvatore
Season: Winter (Carnival)



With balli
Sorting date: 1700-02-10


✍
Dedicated to xe "Lorraine, Charles Henri" Charles Henri of Lorraine1
Revisiting the Roman occupation of the xe "Rhineland" Rhineland in the first century AD, xe "Germanicus" Germanicus (see xe "Germanico sul Reno" Germanico sul Reno, 1676/1), the adopted son of his uncle xe "Tiberius" Tiberius, rescued xe "Segestes" Segestes from the German prince xe "Arminius" Arminius.2 In this account some of the interest was invested in the role of xe "Ismene" Ismene, the wife of Arminius and daughter of Segestes.


⌚ ☺
The libretto for La pace was dedicated on 10 February 1700, the date of the premiere (CO, M). A license to print the libretto had been issued on 30 January 1700. At its premiere, which was attended by the xe "Mantua, duke of" duke of Mantua, the performance of Nicola xe "Grimaldi, Nicola" Grimaldi (“Nicolino,” singing as xe "Arminio" Arminio) was greatly applauded (M). The work itself had mixed reviews, ranging from its having brought “satisfaction” (CO) to its having received “little applause” (NV). Four of the singers were from the Mantuan court, although Grimaldi was from the xe "Chapel Royal" Chapel Royal. xe "Matraia, Oliviero" Oliviero Matraia (xe "Germanico" Germanico) was from the vice-regal court in xe "Naples" Naples. 


♬
No musical sources known



Listed as Galvani SSal 67; Bonlini 353; Groppo 357; Alm 477

	1703-26
	Scritture e Convenzioni tra li NN HH Grimani da una e li NN HH Vendramini per la scelta delle compagnie de’ comici. 
	42 F 9/10


As many as four troupes can be associated with Mantuan (management( during the period from 1701 to 1705. They were those of (1) Aurelia Colomba Coppa, (2) Teresa Costantini (in arte Diana), (3) Angiola Paghetti, and (4) Anna Marini. The first three wrote several dozen letters to the court over this short period to ask for help in filling the rosters of their companies, to beg forgiveness for not going to Casale, to complain about the precariousness of their finances, and to pass on gossip and rumours about players in other troupes. The issues that were topical for comedy troupes around 1700 were (1) the degree of licentiousness to be tolerated, (2) whether recitations were to be in prose or in verse, and (3) whether the troupes should present only commedie or whether they should also offer tragedie.

 Aurelia(s troupe, which was associated with San Samuele, was respected for its decorum, particularly in comparison with Diana(s troupe, which apparently was the more outrageous in its performances.
 Aurelia (prima amorosa) was herself a Venetian and so were several other members of her troupe. It included her husband Giuseppe (primo zanne), her son Antonio (Fulvio), Pietro Cotta (Celio), Gio. Battista Garelli (Pantalone), Giovanna Benozzi Sassi (Fravoletta), her husband Gio. Battista Sassi (Pasquino), Guido Richiari (Ottavio), and Isabella Servilli (Eularia).
 In his Memoires Goldoni characterized Aurelia as (agreeable, lively, and piquant( when, at age 85, she met Girolamo Medenbach. Among the other members of Aurelia(s troupe, Garelli was still an active Pantalone when Goldonis came to Venice in the mid-1730s. Riccoboni remembered Pietro Cotta as a gifted Innamorato.

Cotta was in fact not only a gifted performer. He was also the author of such prose works as the tragedy Romolo, which was dedicated to Abbot Vincenzo Grimani in 1679 (when he was already under Ferdinando Carlo(s protection), and of a tragicommedia eroica, Peripezie di Alerame e Adelasia, dedicated to Ferdinando Carlo in 1697.
 The first work indicates that a moralising tone was characteristic of Cotta long before the period under discussion. This tone reached fever pitch in the spring of 1702, when Cotta decided to quit the profession. Among his letters preserved in the Gonzaga Archives, there are many accounts of his reasons for deciding to leave the field. The following statement, from 30 Dicembre 1702, is characteristic. After recounting his efforts to persuade Marchese Beretti during the previous Lent of his intentions, he continued:

 Nel caso presente non hà altro impulso che da un Christiano motivo per l(impegno di mia coscienza stabilito nella mia mortale infirmità dell(anno scorso col consiglio de miei confessori: lo stato da me propostomi per vivere, sin da un anno pende in que ste due elezioni, ò di procacirarmi [xx] qui in Venezia ò pur altrove con qualche mio denaro, m e [xx] con qualche favore una Carica civile dal Pubblico, come sarebbe una Scuderia del Doge, ò altra simile. Overo di ritirarmi con quel poco mi trovo à vivere in qualche luogo di Religiosi: il caso presente. 

Della Moglie da molto tempo caduta in pericolosa infermità a da me, bnche tanto separata di sostanze, e di letto, per carità sol cmio denaro assistita, ò morendo, ò sopravivendo può chiedere del mio caso. Questo io le giurò essere la purtià delle mie intenzioni; Or come posso in tale tstato [xx] acquietar il mio animo in contrasto di ciò doppo un tale inpegno con Dio; e doppo u [xx] questa dichiarazione in quest(animo fatta col mondo di questo mia mutazione di vivere!(

In a letter written several weeks later, Cotta reaffirmed the facts: It was his intention to quit the stage, because he could not otherwise quiet (the remorse of my conscience nor attend to spiritual matters . . . .( He realized that his resignation was (very inconvenient( for the troupe, but he still considered it to be essential (for a Christian soul.( He still supported his wife Angela, he said, even though they had been separated for a long time.
 She had been ill for much of this time. This support, he noted, came entirely from his earnings from performances.

Cotta(s retirement from the troupe positioned him to become a trusted figure in the complex negotiations that occurred over the coming months. He seems to have tried to rise above the issues of the moment but never to have been beyond calling distance. In 1704 he was receiving a smaller retained from the troupe. On the stage he had been succeeded by Richiari.
 

Aurelia(s letters indicate that she was a less elegant writer than Coppa, but she was straightforward. She reserved her remarks for urgent situations. While her troupe tried to avoid licentiousness, it was also committed to the traditional commedia dell(arte genre, with its stock characters and stock situations.


 
* * *

The troupe of Teresa Costantini detta Diana was associated with San Salvatore from 1703 to 1715. This is the period during which Luigi Riccoboni (Lelio) was in the troupe, but its earlier history is murky. In historical accounts, Teresa(s presence has been eclipsed entirely by that of the energetic Primo Innamorato. Like Cotta, Riccoboni objected to the coarseness to which comedy in Venice had descended. His goal was reform from within(a complete recasting of the genre, a revival of the art as it had been known in the sixteenth century. This involved the expansion of the repertory to include tragedies as well as comedies and the skill to recite both in prose and in verse. Riccoboni was obviously very literate and tried also to promote the idea that a classical foundation should support the superstructure of comedy.


As for his personal terms of employment, Riccoboni tried to avoid contractual relationships with the House of Gonzaga. Thus when agents for the Duchy of Mantua attempted to negotiate for his services, he invariably wiggled off the hook. At the start of the century he was under the protection of the Duke of Modena. When that Duchy collapsed, he sought patronage outside Italy. 

Riccoboni was, nonetheless, a fulcrum within the comedy-and-opera complex for a different and equally personal reason: by marriage he was related both to the composer Giovanni Bononcini and to the comedienne Giovanna Benozzi Sassi (detta Fravoletta). Riccoboni married Elena Baletti, Bononcini was married to Margherita Baletti, and Fravoletta was the wife of Francesco Baletti. It does not appear that Riccoboni was very satisfied to be a member of Teresa(s troupe during his first years in it: xx examples. As his audience developed and he found more opportunities to redefine the art of comedy in Venice, his protests died down. 
Teresa seems to have had an earlier career in Venice, but perhaps as a player in someone else(s troupe. She seems to have had a small troupe, but one with which she ws little satisfied, at the commencement of the autumn season of 1702. In a letter written as the start of that season, she commented on how the blockade of Mantua during the previous year had deprived her of many players. She recounted how just when she thought her career had been over she received an invitation to perform in Casale. She had been to Lucca and Genova (there is no confirmation that she had actually gone to Casale). What brought her back to Venice was an opportunity to perform at San Salvatore.
 

She was concerned about the reputations of the Andreucci sisters(Lavinia ad Diamantina. According to Teresa,

Lavinia sorella di Diam:a, quale godendo ogni buono qualità fuori di scena, in Teatro si rende in ogni Città odiosiss:ma, e la sua Stella riesce più fatale in Venezia, ove sapendosi esservi tal odioato oggetto, se n(è udito un sussurro, eet una universale disaprovazione, mà con tanto strepito che furia, che mi hà convenuto rinunziare ad(ogni genio di parzialità che per esse tenevo, et hà costretto l(Ecc:mo Vendramin à provedere il Teatro di altro qualificato personaggio, poiche, dà esse sarebbe stato levato il concorso del Popolo et il credito de Compagni. La d:a Sig:ra per sostenere la di lei inabilità, riconosciuta per tale dà un popolo intiero, non hà trovato più sano partito, che d(amicarsi il nostro primo innamorato. Amicizia che pur troppo è riuscita à noi pregiudiziale, avendone dà essa risultato indiferenze, et inabiltà, e male informazioni al Protettore del Teatro.

Later in the same letter Teresa mentions Lavinia(s (pazzi amori, e dissenzioni indegne, e non conoscendosi incapace di più comparir sù le scene.( Of Diamantina, Teresa said only (in this letter) that she was an object of (universale avversione in qualsivoglia Città, e più d(ogn(altra Venezia.( 

Teresa became eager to have a troupe (worthy of your [Mantuan] protection.(
 Cotta(s rumoured resignation from the troupe playing at San Samuele may have encouraged her to try to benefit from its reorganization. Ignoring his motives, she imagined the imminent collapse of Aurelia(s troupe, and she was eager to carve it up so that she could extract several of its most able players for her troupe. These included seconda and terza donne to replce the Andreucci sisters and Gio. Battista Garelli, the Pantalone of Aurelia(s troupe.
 According to Teresa, Marchese Beretti had always indulged her whims for new players; his departure and the vacuum that it created left her pleas to fall on deaf ears, at least for the duration of the 1702-03 season. 

 In mid-November she gave reasons for not accepting Signora [Angiola] Grilli in her troupe but now asked additionally for Guido Richiari,
 the Ottavio of Aurelia(s regular players. Her interest in Richiari was as a Primo Innamorato, a role currently taken by Luigi Riccoboni. She doubted his availability for the following year because he was unwilling to be obligated to any troupe under the protection of (nostro Serenissimo padrone.(
 She lamented the (infiniti diastri( which plagued her troupe, but it does not appear that its roster could have been very robust.
 Teresa said the Vendramin would allow of 13 positions in her eventual troupe. She changed her mind about Grilli, consenting to take her as a seconda donna but not her husband as a secondo zanne. By January she had reneged on Diamantina as well and enquired as to her availability.
 

Now a new threat presented itself: Riccoboni was trying to form a troupe to play in Vienna. Diamantina Lucchese was hoping to join it. Teresa petitioned the Duke of Mantua to prevent her departure.
 She pledged that if she were able to form a new troupe, she would bring it to Casale. She said she was currently without contracts. The current season turned out better than Teresa had feared, although Pietro Rubinato (perhaps a temporary Mantuan agent?) in a letter of February 28 reported that she expected more (489 ducats) from the Vemdramin than he thought they were obligated to pay, especially considering that she received a (gift( of 50 ungheri each year.
 

Given Riccoboni(s departure for Vienna and Garelli(s lack of availability, Teresa next pursued as a Primo Innamorato someone named Giovanni Bissoni. He, however, turned out to be already engaged as a primo zanne for the period during which she wished to engage him.
 Teresa now admitted that she had only four players in her troupe for the following year and she would have to release them from their contracts.
 

 By March 1704 Count Cremona had been installed as the Mantuan resident in Venice and Teresa(s endless stream of personnel wishes began to be processed with dispatch. Signore Lucchese and Riccoboni himself were sent queries accompanied by letters from the count himself.
 This new source of assistance did nothing to sweeten Teresa temperament. She complained bitterly about the resignation of Signora Rosa Grilli, who (essendosi posta in capo di volere imparare la Musica dice di voler continuare ad(aprenderla.( She held Grilli(s rejection of employment in Venice to be a thinly masked excuse for preparing to appear under the auspices of Signor Magior Beltrambi in a performance of Balia in Mantua. Teresa wanted Count Carlo Maria Vialardi in Mantua to thwart this assumed plan.

One week later the tide began to turn. Word filtered through from Riccoboni that he was pursuing an offer to appear in Verona, and by late April she had contracted both with Riccoboni and with the Andreucci sisters.
 Teresa urged her correspondent not to divulge any of the comments she had made earlier about these performers, for it would lead, she said, to an (inferno perpetuo.( 

* * *

 
In the autumn of 1702 Marchese Giuseppe Orsi had tried, according to Teresa, to recruit her to go to Casale, but her commitment to Alvise Vendramin, made the preceding spring prevented her from considering this possibility seriously.
 Orsi(s overture to Teresa offended, Angiola Paghetti, who was about to form a third comedy troupe under Mantuan protection. Paghetti(s husband, Gio. Battista (Il Dottore), who could not be accommodated at San Salvatore, where Paghetti had been working, attempted to form his own troupe in Bologna. According to the ever malicious Teresa, it was the Bononcinis, who were currently performing for Marchese Orsi, who had encouraged Signor Paghetti to pursue this course of action. In Teresas view, the plan led to the (disdain( of both the Marquis and the Bolognese nobility.
 Meanwhile, Paghetti had a son, Ferdinando Carlo, who as a primo zanne had appeared with both Teresa(s and his mother(s troupe in the preceding year. She actively tried to recruit other players for his troupe. Angela Grilli was one such recruit. In Bologna, however, G. B. Paghetti was denied a license to perform.
 His wife, claiming he had been slandered, sought the protection of the Duke of Mantua for him.
 
Quite in contrast to Teresa, Angela Paghetti was an accommodating soul who seems readily to have accepted visitors into her home. Into her troupe she was willing welcome for the 1703-04 season the Andreucci sisters (Diamante and Lavinia) and someone name Maria.
 She was unwilling, however, to provide any entertainment to the French, wherever they were located. She wished not to disturb the troupes of Aurelia or Teresa but wished to line up the services of Clarice [Gigli?] and [Angela?] Grilli.
 In February 1703 she sought help in obtaining ducal letters of incorporation.
 Meanwhile, she had lined up contracts for this troupe to perform in Udine for (after) Easter and Brescia during the summer. She called attention to her gentleness in dealing with Andreucci sisters, to whom she had loaned a small amount of money. 

Another of her players, Gerolimo Pesari, wrote in praise of her congeniality and said that she had thought of addig Lelio (Riccoboni; now a (personaggio libero() to her troupe, since he did not want to play in that of Teresa.
 Shortly after, Anna Andreucci (Diamantina) wrote an enthusiastic letter seeking permission for her and her sister to join Paghetti(s troupe.
 She complained bitterly about Teresa(s injustices to her. Her letter implies that Teresa was biased against performers who had gone to (Germany.( The basis of her wish to transfer to Paghetti(s troupe was that in it she expected to receive better treatment. It took Teresa by surprise that Paghetti was successful if fixing a contract for Verona, where Riccoboni was expected to appear with her.
 

An attachment to a letter written by Gio. Carlo Grimani the same spring gives this cast listing:

La S.a Angiola Paghetti p.ma dona

La S.a Camilla Bissoni 2.da Dona

La S.a Rosa Nobili Serva

Il S.r Leandro Pani p.mo Moroso

Il S.r Santo Nobili 2.do Moroso

Il S.r Carlo Paghetti 3.o Moroso

Il Si.r Gio. Gagi Pantalone

Il Dott.r Paghetti

S.r Stivorio P.mo Zane

Sig.r Gradelino, e sia Carlo Busca 2.do Zanne

The hand of this attachment, which is itself undated, looks like that of Alvise Vendramin. 

In the rivalry that then developed between the troupes of Teresa and Angela Paghetti, the most shocking development was that Teresa(s own son, Antonio Costantini, sought to leave the one and join the other. The ostensible reason for this was that he did not want to [continue to] dance on stage. Citing (the indiscrete petulance of my son,( Teresa related that he (now refuses to participate in any dances on the stage, at which he is very good( and said he sould ( not even make up half a part.( She had hoped he would dance at least three times a week, but she planned to (give away the entire part( because he intended to Paghetti(s troupe. Thus she urged the Duke once more to try strong arm tactics to retain him. If he was unwilling to 

get rid of the company of Paghetti, then she urged the Duke to threaten her son. She then mentions that she has tried to be diligent in following the Duke(s orders, particularly with respect to the ballo.
 
The respect in which other players held Paghetti made her new troupe immediately attractive to many other comici. The secondo moroso Giuseppe Monti, for example, was reported to be interested in it in 1704, but his role was already ably taken by the Paghetti(s son.
 Gradelino had already joined the troupe and was on tour with it in Bergamo. Teresa sarcastically diminished the importance of these events by saying that Gradelino was useless as a performer and that the French audiences available in Bergamo had (a lot more on their minds than comedy.(

* * *

1707
Tito Manlio [Titus Manlius]. This drama, derived from the xe "melodrama" melodrama of Matteo xe "Noris, Matteo" Noris, was performed by xe "Riccoboni, Luigi (troupe of)" Ricco​boni’s troupe at xe "San Salvatore" San Salvatore in 1707.

1709*
xe "Eumene" Eumene [xe "Eumenes (role)" Eumenes]. This xe "opera scenica" opera scenica was given with intermezzi (Suppl. 4b) at xe "San Salvatore" San Salvatore in 1709. A license to print the libretto was issued on 21 November 1709; untitled intermezzi (Suppl. 4b) were pub​lished independently by Domen​ico xe "Lovisa, Domenico" Lo​visa.1 Music and text anonymous.2 Sartori 9367.

Intermezzi comici. These comic intermezzi a 3 (xe "Grisetto" Grisetto, xe "Truffaldino" Truffaldino, xe "Pantalone" Pantalone) were given at San Salvatore with an anonymous opera scenica called Eumene (c. 25 Nov. 1709; Suppl. 3a). Composer, librettist unknown. Sartori 13409.

1711
xe "Ifigenia" Ifigenia in Tauride [Iphigeneia in Taurus] . This tragedia by xe "Martello, Pier Jacopo" Pier Jacopo Martel​lo met with a highly enthusiastic reception at xe "San Salvatore" San Salvatore on 26 August 1711. It was performed without music, outside the normal bounds of the theatrical season. Its reception was so enthusiastic that wishes for its continuation in the autumn and winter seasons were expressed.1 

1714
xe "La Merope" La Merope [Merope]. The stage version of Scipione xe "Maffei, Scipione" Maf​fei’s popular xe "tragedia" tragedia had its Venetian pre​miere on [19] January 1714 when, according to Apostolo xe "Zeno, Apostolo" Zeno, “it was given with the great​est possible applause and attendance” at xe "San Salvatore" San Salvatore.”1 The fifth performance [23 January] was interrupted more than twenty times by applause.2 It had twenty-two further performances, indicating that it ran until the end of Carnival. A musical setting of Zeno’s text had been performed at xe "San Cassiano" San Cassiano with xe "Gasparini, Francesco" Gasparini’s music (1712/1), but the 1714 version was a revival of the spoken production given in xe "Modena" Mode​na in 1713. Bothfeatured Elena xe "Balletti Riccoboni, Elena" Ballet​ti Ricco​boni (in arte “xe "Flaminia\: Cf. Balletti Riccoboi" Flaminia”).
1715
Sesostri [Sesostris]. A xe "dramma rappresentativo" dramma rappresentativo based on xe "Zeno, Apostolo" Zeno’s text1 but modified for performance (without music) by Luigi xe "Riccoboni, Luigi" Ricco​boni.2 By implication, the performance would have been at xe "San Salvatore" xe "San Salvatore" San Salvatore.

1716
xe "Il Solimano" Il Solimano [Süleyman]. This xe "€tragedia in versi sciolti" tragedia in versi sciolti, dedicated to Count Giovanni xe "Vezzi, Giovanni (count)" Vezzi, was performed at xe "San Salvatore" San Salvatore on c. 10 October 1716. A license to print the libretto had been issued on 29 September 1716. The work appears to have been almost the same as a like-named one given at the Casa xe "Valmarana del Giardino, Cas" Valmarana del Giardino, near xe "Vicenza" Vicen​za.1 Apparently it was performed in both cases as a drama without music.2 Com​poser (if any) anon​ymous; text derived from Prospero xe "Bonarelli, Prospero" Bonarel​li (1619). Sarto​ri 22252. The work had roles for xe "Aspasia (role)" Aspasia, xe "Solimano (role)" Solimano, xe "Mustafà (role)" Musta​fà, xe "Acmat (role)" Acmat (Venice) or Acmar (xe "Vicenza" Vicenza), xe "Rusteno (role)" Rus​teno, xe "Despina (role)" Despina, xe "Aluante (role)" Aluante, xe "Ormus (role)" Ormus, and Messo.3 The presence of Despi​na suggests the possibility of sung intermezzi. The Turkish subject was topical because of the current Venetian defense of xe "Corfù" Corfù.4
1716 xe "L’empietà castigata nella caduta di Domitiano"L’empietà castigata nella caduta di Domitia​no1 [Empathy Castigated by the Fall of Domi​tian]. A license to print this traged​ia by Gio. Bat​tista xe "Abbati, Gio. Battista" Abbati, to be performed at xe "San Salvatore" San Salva​tore, was issued on 6 November 1716.

1721
Demodice. This tragedia by N. U. xe "Recanati, N. U." Recanati was given at San Salvatore in 1721.

Capi, Cons X, Notatorio, Filza 43 (1719-1724), Fasc. 1722

(1) 1722: 6 Ottobre


Rifferisco io Antonio Fachi degl’Ill.mi et Ecc:mi Sig:ri Capi dell’Ecc:mo Cons: di X:ci haver hoggi d’Ordine di S.S.E.E. fatto intressate nel Teatro di S. Luca in terzo ordine il Palco N.o quatordeci, & haver commesso al Fattor dei Palchi, & al Marangon del Teatro che non debbano far aprire ne aprire il d:o Palco senza ordine di S.S.E.E.

1725*
xe "Nerone detronato dal trionfo di Sergio Galba" Nerone detronato dal trionfo di Sergio Galba [xe "Nero (role)" Nero dethroned by the Victory of xe "Sergius Galbus (role)" Sergius Galbus]. Although called a dram​ma per musi​ca on the title page, this work was a satire of twelve scenes. It was dedicated to the pseud​onymous Paracelso xe "Erbette, Paracelso (pseud.)" Erbette.1 Partially in Venetian dialect, it was performed with balli by comedians at xe "San Salvatore" San Salvato​re in the winter of 1725.2 Music attributed to Gio. Battista Pescet​ti,3 librettist (“Grazio Cimbalone”) anonymous. Nero​ne was also given in xe "Naples" Naples in 1743. Arias in GB-Lbl, also pub​lished in xe "Favourite Songs (1740)" xe "Allegri, Andrea:See Costantini, Dominica" Favourite Songs (London, 1740). Wiel 242; Alm 748;4 Sartori 16418.


A high-flown satirical preface refers to the work as “mia opera drammatica” and the note to the reader is in the form of a poema. A work for Carnival, it may have taken as its object of ridicule the Piovene-Orlandi​ni Nerone (San Giovan​ni Grisostomo, 1721/3). The argument points out that the ancient Greek heroes were ever in search of ways to demonstrate their cour​age. They found challenges in the Orient, the Occident, and along the River xe "Nile" Nile. The roles have resonances with both the generic ones of xe "commedia dell’arte" commedia dell’arte and the realities of modern Venetian life.5 The second and third acts may have been combined into one because “modern [audiences] enjoy brevity” (gaudent brevita​te moder​ni).

1727
xe "Le Ceremonie" Le Ceremonie. This comedy in verse by Scipione xe "Maffei, Scipione" Maffei played for ten nights during Carnival 1727 at San Salvatore.

1727/6
xe "Albumazar" Albumazar
Music attributed to xe "Buini, Giuseppe Maria" Giuseppe Maria Buini



[Albumazar]



A dramma per musica
Text attributed to Giuseppe Maria Buini1


Performed at xe "San Salvatore" San Salvatore
Season: Spring (Ascension)



With a ballo2
Sorting date: 1727-05-21


✍
Without dedicatee

The Turkish ruler xe "Albumazar" Albumazar was in port on the shores of the xe "Aegean" Aegean, where his followers made a practice of luring ships and capturing their occupants. The envoy xe "Alsakides" Alsakides was sent to make treaties with the stranded princes of the captured ships. During his stay a storm caused the wreck of a small boat carrying the singer xe "Cirilla" Cirilla, who was en route to xe "Catania (Sicily)" Catania (Sicily) in order to appear in an opera. With her were her parents, xe "Pomata" Pomata from xe "Bologna" Bologna and xe "Maroca" Maroca from xe "Florence" Florence.3

⌚ ☺
This musical satire (justly called a xe "scherzo musicale" scherzo musicale in the note to the reader) was first performed on 21 May 1727, when it was received with applause (A, NV).4 A license to print the libretto was issued on 10 May 1727. Like xe "L’incostanza schernita" L’incostanza schernita, it was variously reported to have closed on 1 (DO) or 8 (NV) June. Both works were received with “full applause.”5 Pomata sang in Bolognese dialect. His imitation of his daughter’s dancing enticed the king to take lessons. The king then enlisted Pomata’s help in carrying a love-message to Cirilla, but first he required his new emissary to dress as a Turk and to learn a few words of Turkish.


♬
No musical sources known



Listed as Bonlini 618; Groppo 622; Wiel 272; Alm 773

1727/7
xe "Le frenesie d’amore" Le frenesie d’amore
Music attributed to xe "Buini, Giuseppe Maria" Giuseppe Maria Buini



[The Madness of Love]



A xe "divertimento per musica" divertimento per musica
Text attributed to Giuseppe Maria Buini1


Performed at xe "San Salvatore" San Salvatore
Season: Spring (Ascension)


Without incidental items
Sorting date: 1727-06-01


✍
Without dedicatee

⌚ K

This revival of 1726/6 played during the Ascension season of 1727. Since it is not mentioned by name (in A, NV, or DO), it may have succeeded xe "Albumazar" Albumazar, with an opening on 1 June. Its run would have been very brief. Le frenesie may have been the object of a reference by xe "Conti, Antonio" Antonio Conti to the prospect of “a species of xe "comic opera" comic opera…of a completely ridiculous nature, in consequence of which…[it is] very agreeable in this country, where they do not know how to laugh philosophically.”2

♬
No musical sources known



Listed as Bonlini 620; Groppo 624; Wiel 273; Alm 775

[Omits three comedies, 1735-51] Numerous musical intermezzi given in 1734-35, but the practice did not seem to be sustained.
1 �xe "San Salvatore"� San Salvatore had previously been devoted exclusively to comedy. It was newly renovated as a house for both comedy and opera after major damage from a fire.


1 No. 116 only has cues for three balli.


1 Information from “Il Rimino”; transcribed in �xe "Pallade veneta"� Pallade veneta, p. 338. The production may have been aborted, however. The �xe "Council of Ten"� Council of Ten issued an injunction to the impresa�ri Carlo �xe "Morana, Carlo"� Morana and Gerolamo �xe "Barbieri, Gerolamo"� Barbie�ri on the 25th prohibiting the current work from being performed until further notice and prohibiting the singer �xe "Anna Maria (singer)"�Anna Maria from appearing in it (I-Vas, CX, Nota�torio, Filza 36, 1660-77). 


1 Pallade veneta, Doc. A 21 (p. 336), from “Il Rimino” of 13 Decembre 1661, which relates that the theater owners were competing to see who could provide the duke and duchess of Brunswick, when they stopped in Venice en route from Florence to Innsbruck, with the better entertainment. San Salvatore, it said, “if it cannot excel, can at least come out equal.” The managers of �xe "SS. Giovanni e Paolo"� SS. Giovanni e Paolo arranged to have a beautiful new singer (aged 15 or 16) come from Rome. She would be provided with 150 doppie as well as a dress of gold brocade, 200 silver scudi for her travel expenses, and provisions for her mother, a servant, and a chambermaid.


2 Facs. edn. IOB, lxiii. The ballo of the Moorish �xe "eunuchs"� eunuchs from the copy in I-Vnm is included in Alm, “Winged Feet,” p. 255.


1 Mancini et al., Teatri, i, 285, quoting a 1745 print which reproduced a period chronicle.


1 The libretto for Seleuco (1666/4) was dedicated on 16 January 1666. According to Vio, “I monasteri,” pp. 306ff, on the last Friday of the month (26 February), the protectors of San Salvatore and their wives smuggled four singers into the convent of San Daniele, so they could rehearse without the interruptions they were encountering in the theater. They presented “most of an opera,” from after the midday meal until 23:00 O.V. The theater owners were Pietro [Piero] �xe "Foscarini, Pietro [Piero]"� Foscarini, Pietro [Piero] �xe "Dolfin, Pietro [Piero]"� Dolfin, and Tomaso �xe "Corner, Tomaso"� Corner. The wives of the first two collected two of the singers in their gondola and brought them to a water entrance at the convent so that they would not be seen arriving on the street.


2 The duke of Sesto was the dedicatee of �xe "Seleuco"� Seleuco, while the Bavarian royals were fans of Seleuco’s composer, �xe "Sartorio, Antonio"� Sartorio. An unanswered question is how much earlier the other visitors had arrived.


3 Reported in GB-Lpro, SPV, Ser. 101, Box 83 (1667-1714), entry of 26 Febbraio 1666, f. 2r. Taken together with Vio’s documentation, one reading is that the singers had given a dress rehearsal on the 25th which was marred by distractions and absences, necessitating the secret rehearsal in the convent to better prepare for an imminent formal opening.


4 This is the only work known �xe "horse ballet"� to have included an equestrian exhibition within an opera in Venice, although large live animals appeared in several other works, e.g., �xe "Il Tito"� Tito (1666/5); see also Suppl. 5e. The depiction in Pompeo Magno was accompanied by �xe "trumpets "� trumpets and other instruments. In the ballo for pazzi which concluded Act One, two of the madmen were mad for alchemy, two for painting, two for music, and two for poetry.


5 While the work is not named in the report, the role taken by Galli was explicitly that of Seleukos.


6 Vio, “I monasteri,” pp. 306ff.


7 The Dance of the Spirits (fantasmi; called ombre in the libretto) from Pompeo Magno is shown in reduction in Alm, “Winged Feet,” p. 253. The suite (balletto) for madmen (pazzi) follows on pp. 256f. The group included two roles each for Music, Painting, Alchemy, and Poetry.


1 Sartorio was maestro di cappella to the dedicatee.


1 The sister of �xe "Johann Friedrich, Duke of Brunswick"� Johann Friedrich, she was born the �xe "Amalia, Princess of Brunswick-Luneburg"� princess of Brunswick-Lüneburg. The libretto acknowledges the kind donation of the services of two singers from the court of �xe "Brunswick (court)"� Brunswick.


1 Said in the libretto to be distinguished in “letters and arms.” The earlier version of the libretto had been dedicated to Paolo �xe "Spinola, Paolo"� Spinola. Perhaps in error, the 1666 dedication is repeated verbatim in some reprints made for the 1668 performance and in Galvani (Teatri, p. 86). Citations here are based on the collection in US-LAu (here Alm 157).


1 Contarini, a Venetian nobleman, was a procurator of �xe "San Marco"� San Marco.


2 Francesco �xe "Nicolini, Francesco"� Nicolini, who wrote the dedication, asked readers not to judge the virtue of the work in its now abbreviated form. He also sought to acknowledge the ancestry of the work to “the creators of the much applauded Dori,” a reference to the work by �xe "Cesti, Antonio"� Cesti and �xe "Apolloni"� Apolloni in �xe "Innsbruck"� Innsbruck in 1655 and at �xe "San Salvatore"� San Salvatore in 1663 and 1667.


3 Cited (from I-MAas, AG, Carteggio da Venezia, Busta 2806) in Besutti, La corte musicale, p. 91.


4 Facs. in IOB, 3. The ballo from Act Two [from the copy in I-VLevi] is shown in Alm, “Winged Feet,” p. 254. It is one of the few opera balli of the time to be in a minor mode. 


1 On 13 December 1669 �xe "Massi, Francesco"� Massi had appealed to �xe "Johann Friedrich, Duke of Brunswick-Luneburg"� Johann Friedrich on behalf of Aureli’s desperate circumstances, which he attributed to poverty and illness (see the transcription in Rosand, Opera, p. 440).


2 One ballo was for “cavalieri di varie nazioni.” Stage ensembles representing “various nations” were a staple of both French and Venetian opera that can be traced back at least as far as �xe "Cavalli, Francesco"� Cavalli’s �xe "Gli amori d’Apollo e di Dafni"� Gli amori d’Apollo e di Dafni (1640). In some cases, the dancers could not agree on the gestures, since they reflected different styles of dance (see Alm, “Winged Feet,” p. 259).


3 A count of the Holy Roman Empire and a member of the Order of the �xe "Golden Fleece, Order of"� Golden Fleece.


4 The original production is usually cited for 1660; the libretto for 1670/2 says it was “già novi anni” since the earlier one.


5 This number may have inspired a similar stage effect in �xe "Legrenzi, Giovanni"� Legrenzi’s �xe "Germanico sul Reno"� Germanico (1676/1).


6 Ferretti, “«Musica politica»,” p. 451.


1 Still imperial ambassador to Venice.


2 The kingdom of the �xe "Medes"� Medes lay south of the �xe "Caspian Sea"� Caspian Sea, between �xe "Armenia"� Armenia and �xe "Persia"� Persia. Erymanthos was also a river god of the Arcadians.


3 Vavoulis, “Massi,” p. 567.


1 Moniglia’s text was written as a �xe "festa teatrale"� festa teatrale for the wedding of Prince Cosimo III �xe "de’ Medici, Prince Cosimo III"� de’ Medici to �xe "Orléans, Marguerite Louise d’"� Marguerite Louise d’Orléans (�xe "Florence"� Florence, 1661; see Galvani, Teatri, p. 87).


2 Vavoulis, “Massi,” p. 570.


3 Correspondence transcribed in Rosand, Opera, pp. 409f. Mutio is unidentified.


4 Ferretti, “«Musica politica»,” pp. 454f.


5 Amelot de la Houssaie, Histoire, pp. 195f. The date appears to be new-style.


6 Facs. edn. in IOB, 6.


1 Beverini was a Venetian. This was his only known opera libretto.


2 A Venetian nobleman. 


3 Ferretti,” “«Musica politica»,” pp. 454f.


4 Vavoulis, “Massi,” p. 569.


1 Recently appointed maestro di cappella to the newly elected duke of �xe "Parma, duke of"� Parma.


2 Aureli explains that many changes were made after the work went into rehearsal.


3 “Ti presento il mio Claudio ricco più di canzoni, e d’ariette, che d’accidenti. Basti il dire, che sia drama per musica. Che si può fare? S’oggi dì i capricci di Venetia così la vogliono, io procuro d’incontrar il lor gusto. Il pretender di colpire nel segno, è temerità. Il sortire l’applauso universale, è fortuna.” Aureli also explained that many changes were made after the work went into rehearsal.


4 The preface says that Boretti had recently been given an appointment by the duke of Parma, but he did not take up the new position (as vice maestro di cappella) until April 1672. See Bianconi, “�ADVANCE \r 1�‘Ercole’,” passim.


5 I-Rvat, AS, Fondo Avvisi, Segn. 41, entry of 17 Decmbre 1671: “Si è dato principio alla recita dell’opera in musica nel teatro di San Salvatore….”


6 Vavoulis, “Massi,” p. 574. The dedicatee was himself preoccupied with the Dutch-French war, for much of the fighting was in the vicinity of his duchy.


1 The story is unrelated to that of �xe "Adelaide, regia principessa di Susa"� Adelaide, regia principessa di Susa, given in 1670 for the academy that met at the �xe "Teatro ai Saloni"� Teatro ai Saloni (Suppl. 7). The text for the new work may have been the one sent by Dolfin to Johann Friedrich on 19 Decembre 1670 (see Vavoulis, “Massi.” p. 571).


2 Facs. in IOB, 8. Some numbers of Adelaide were also refashioned to create the �xe "Cantata di Gissella (Gissella unica figlia)"� Cantata di Gissella (Gissella unica figlia) preserved in D-Mbs (reported by Beth Glixon in NGDMM/2). See �xe "Dolfin, Pietro"� Dolfin’s letter of 6 June 1672 concerning “some cantatas” derived from L’Adelaide (Vavoulis, “Massi,” p. 574).


1 Sartorio appears to have been in ill health when he set this text. He was supposed to return to �xe "Hanover"� Hanover after the completion of Adelaide (1672/2) but on 10 June, when a contract was offered for Orfeo, he begged �xe "Johann Friedrich, Duke of Brunswick-Luneburg"� Johann Friedrich to permit him to remain in Venice (Vavoulis, “Massi,” p. 577).


2 In addition to being a procurator of �xe "San Marco"� San Marco, G. B. Cornaro was also the father of �xe "Piscopia, Elena Lucrezia Cornelia"� �xe "Cornaro dalla Piscopia, Elena Lucrezia Cornelia"� Elena Lucrezia Cornelia Cornaro dalla Piscopia (1646-84), later celebrated as the first Venetian woman to receive a laurea from the �xe "University of Padua"� University of Padua (1678). Her uncommon skills in astronomy, mathematics, and seven languages were highly esteemed. A member of the �xe "Accademia degl’ Infecundi"� Accademia degl’Infecundi, she eventually became a Benedictine nun. Aureli’s dedication here, referring to the intellectual achievements of the �xe "Cornaro family"� Cornaro family, may obliquely acknowledge her growing renown.


3 Dates from Massi’s letter of 16 December 1672 and �xe "Dolfin, Pietro"� Dolfin’s of 20 January 1673, transcribed in Rosand, Opera, pp. 441, 443. Orfeo was labeled an “autumn” work on the title-page of the libretto. The title-page is dated 1673.


4 Rosand, Opera, pp. 226, 441f (letter of 23 December 1672).


5 For Massi’s letter of 16 December see Rosand, Opera, p. 441. Masotti was in the service of the Austrian princess �xe "Claudia Felicitas (princess)"� Claudia Felicitas (Seifert, Oper, p. 364).


6 Vavoulis, “Massi,” p. 578.


7 Selfridge-Field, Venetian Instrumental Music, p. 302.


8 Facs. edn. with commentary by Ellen Rosand in DMV, vi.


9 Several of the sources cited here and in for other works by Sartorio are newly reported by Vavoulis, “Sartorio.”


1 Don Giacomo Francesco Bussani was a canon at the Venetian monastery of the �xe "Carità (monastery)"� Carità.


2 These noblemen, as the husbands of the sisters �xe "Loredan, Francesca and Maria"� Francesca and Maria Loredan, were the sons-in-law of the procurator �xe "Loredan, Leonardo"� Leonardo Loredan. Zorzi eventually became a member of the �xe "Riformatori dello Studio di Padova"� Riformatori dello Studio di Padova. Members of the �xe "Dolfin (family)"� Dolfin family were also prominent in the government.


3 Pietro �xe "Dolfin, Pietro"� Dolfin, letter of 20 January and �xe "Massi, Francesco"� Massi, letter of 27 January 1673 (Rosand, Opera, pp. 444, 443; the latter also cited in Vavoulis, “Massi,” p. 583).


4 �xe "Dolfin, Pietro"� Dolfin, letters of 3 Febraro and 20 Gennaro (Rosand, loc. cit.); Vavoulis, “Massi,” p. 583.


5 Pietro �xe "Dolfin, Pietro"� Dolfin, letter 3 February 1673 transcribed in Rosand, Opera, p. 443.


6 Vavoulis, “Massi,” pp. 579f.


7 No remnants of Cavalli’s setting survive.


8 Erroneously given as 137 by Groppo. 


1 But sometimes attributed to Leonardo �xe "Loredan, Leonardo"� Loredan, N.V. (cf. Galvani, I teatri, p. 89, and Bonlini, Le glorie, p. 81).


2 The singer (who may have been �xe "Musi, Maria Maddalena"� Maria Maddalena Musi, although in later years she was associated with �xe "SS. Giovanni e Paolo"� SS. Giovanni e Paolo) was still in Venice on 7 March 1675, when she was accompanied by the wife of �xe "Molin, Giovanni"� Giovanni Molin at a �xe "festa di cavallo"� festa di cavallo (I-MAas, AG, Carteggio da Venezia, Busta 1576, letters from Gio. Francesco �xe "Ferrari, Gio. Francesco"� Ferrari dated 17 9bre [novembre] 1674 and 9 Marzo 1675). Musi’s singing career peaked in the 1690s.


3 Vavoulis, “Massi,” p. 585 (letter of April 1673). Of course, comedies were usually produced at San Salvatore theater in the autumn.


4 Facs. edn. in DMV, vi.


1 Corradi’s employer, the marquis Guido Rangoni, became the director of San Salvatore in 1675. Excluding his remake of �xe "La schiava fortunata"� La schiava fortunata, this stunning allegorical work marked his Venetian debut. He developed a taste for military dramas highlighting the reigns of ancient tyrants.


2 Perhaps, for example, to inaugurate Guido Rangoni’s management of the theater.


3 Saint-Didier, La Ville, quoted in Nagler, Source Book, pp. 267f. Discord is cited as “Imeneo;” no such allegorical role exists in the work.


4 Rangoni’s wife, �xe "Rangoni, Vittoria"� Vittoria, was a member of the �xe "Bentivoglio, Vittoria"� Bentivoglio family, with whom Legrenzi had earlier been associated in �xe "Ferrara"� Ferrara.


5 “…fu ammirabile per la vastissima idea delle machine, ed apparenze, che l’hanno accompagnato in scena, essendo stato quest’anno Direttor del Teatro il Marchese Guido Rangoni” (Bonlini, Le Glorie, pp. 81f.).


6 See Dubowy, “Legrenzi,” p. 462.


7 Her nickname, Centoventi, referred (according to Fabbri, Recensione, p. 436) to her outlandish salary requests ( i.e. for 120 soldi). Bonlini (Le glorie, p. 183) tells us that the expression “cento vinti” had, by 1720, passed into proverbial use for any well-paid singer, although the amount was by then absurdly small.) The Florentine Botteghi offers the first documented instance of a performer who appeared in both operas and comedies: in 1673 she had played in a comedy at the �xe "Teatro Tordinona (Rome)"� Teatro Tordinona in Rome. There is at least one contemporary case of a triple career — as singer, comica, and prostitute: the Roman comedienne Giulia �xe "de Caro, Giulia"� de Caro served in all three capacities in the 1670s (see �xe "Maione, Paologiovanni"� Maione et al., The Commedia…in Naples, passim).


8 Fabbri, Recensione, pp. 435-466, gives numerous excerpts of the text (after I-FAN MSS Federici n. 226, 1). Two Roman members of the cast — Giuseppe di �xe "Fede, Giuseppe di"� Fede and “Bastianello” — are not clearly identifiable.


1 Dott. Giannini was from �xe "Modena"� Modena; his involvements with opera were few. The Venetian Tebaldo �xe "Fattorini, Tebaldo"� Fattorini is credited with revising this libretto, and Galvani (Teatri, p. 89) maintains that little of Giannini’s text survives.


2 The Calimero were gentlemen (cavalieri) from �xe "Brescia"� Brescia.


3 Guido �xe "Rangoni, Guido"� Rangoni must surely have won a reprieve from the authorities to open the production during the Novena of Christmas. It was an exceptional occurrence.


4 It would appear that the work “grew” with each reprinting and that the dedication was simply copied from one version to the next. For example, the number of scenes in each act became steadily larger. Act Two became much more substantial.


5 Dubowy, “Legrenzi,” p. 457. The situation was well known to librettists; see Galvani’s listing for Adone (his Appendix 2, No. 24), p. 165.


6 Written by Ignatio �xe "Teomagnini, Ignatio"� Teomagnini “to the virtuous and dispassionate reader,” it refers to the “corrector” of the print, those who presume to be “masters” but are not scholars, and the fact that “poetic style” is not valued in Venice as much as “writing verbosely.”


7 Literally “piciagaioli.”


1 Grimaldi was identified only as the “prince of Monaco and duke of the Valentinese.”


2 Ancient Belgica was much larger than the modern nation of �xe "Belgium"� Belgium. At its maximum extent it included parts of what are now northwest France and Western Germany.


3 The celebration of the universal �xe "jubilee, papal"� jubilee (dated 27 Dicembre 1676 to 10 Gennaro 1677 in I-MOe A) caused the closing of all theaters and gambling houses over that period.


4 A Dance of the Hours had been used in �xe "Ziani, Pietr' Andrea"� Ziani’s �xe "L’Antigona delusa da Alceste"� Antigona (1670), which was also given at San Salvatore.


5 GB-Lpro, SPV, Series 101, Box 87, letters of primo Febraro and 25 Gennaro 1676.


6 Vavoulis, “Massi,” p. 595.


1 Sartorio had been appointed vice maestro di cappella at �xe "San Marco"� San Marco on 7 May 1676. He died in 1680.


2 Given in the libretto as “Grasiggons” and identified as the daughter of Thomas “Iggons.” �xe "Higgins, Thomas"� Higgins was a special envoy from Great Britain to Venice. The dedicatee is also identified in the preface as the niece of the duke of Albemarle. George �xe "Monck, George, Duke of Albemarle"� Monck, the first duke of �xe "Albemarle, Duke of\: Cf. Monck, Geore"� Albemarle, was governor of �xe "Scotland"� Scotland and served briefly under Oliver �xe "Cromwell, Oliver"� Cromwell. He later played a role in the restoration under �xe "Charles II (of England)"� Charles II (1660). The text could perhaps have been intended to infer a correspondence between Caesar’s conquest of England in antiquity and Monck’s reclamation of it in recent times. Higgins complained to the earl of Bath (14 April 1676) that gondoliers had treated the duke of Mantua rudely when he visited the French ambassador in Venice (GB-Ob, MS Don B8, pp. 66-68).


3 Shakespeare’s own account may have been given as the inaugural work at the �xe "Globe Theater (London)"� Globe Theater, �xe "London"� London (on the summer �xe "solstice, summer"� solstice, 12 June on the Julian �xe "calendar, Julian"� calendar) in 1599. See Sohmer, Mystery Play, on the performance date. Monson discusses the relationship of Bussani’s text to the original drama in his extensive preface to Sartorio’s music (cf. ultra).


4 The winter �xe "solstice, winter"� solstice on the Julian calendar.


5 Selfridge-Field, Pallade veneta, p. 339.


6 Vavoulis, “Massi,” p. 597.


7 In his edition of selections from this work (Antonio Sartorio: Giulio Cesare, ed. Craig Monson [Madison: A-R Editions, Inc., 1991], Ser. 2, Vol. 12).


1 The duchess was the daughter of the Elector Palatine.


2 Vavoulis, “Massi,” p. 597.


3 Selfridge-Field, Pallade veneta, p. 339. It was common for rewritings of avvisi and kindred periodicals to be only thinly revised, as is demonstrated here.


4 Stieger, Opernlexikon, i, 88.


1 Son of Antonio.


2 A date of 9 December 1677 is given by Edward H. Tarr and Norbert Dubowy in NGDMM/2. The Riformatori licensed the printing of a “commedia in versi” for the same work on 8 December (I-Vas, RSP, Filza 287, unnumbered folio).


3 Vavoulis, “Massi,” p. 598. See also 1677/7.


4 Attributed in this source to Alessandro �xe "Scarlatti, Alessandro"� Scarlatti.


1 She was the marchioness of �xe "Ceva, Marchioness of\: Cf. Locatelli, Maddalena Bernini"� Ceva.


2 I-Vas, IS, Busta 914, Fasc. S. Luca, entry of 22 Febraro 1678 [Shrove Tuesday].


3 Bussani’s text was later set by �xe "Rampini, Giacomo"� Rampini (�xe "Padua"� Padua, 1715), �xe "Vivaldi, Antonio"� Vivaldi (Rome, 1723), and �xe "Bioni, Antonio"� Bioni (�xe "Wroc€aw"� Wrocław, 1730).


4 I-Vas, IS, Busta 914, fasc. San Luca, unnumbered folio of 22 Febraro 1678 [not M.V. because while 22 Febraro was the end of Carnival in 1678, it was not in 1679. 


1 Gio. Battista Tomasi was currently an organista di camera in the employ of the duke of Mantua.


2 This Roman count (also Badoar, Badoer, Badovero) was in the employ of the duchy of Mantua, eventually becoming the court’s official poet. He also worked in the 1680s as an informer to Venetian state inquisitors (see I-Vas, IS, Buste 547, 548 et al. for his reports).


3 According to Badovaro, an earlier version of this text had been produced nine years earlier.


4 A. Morelli, “Legrenzi,” p. 69: “…l’opera del teatro Santo Luca non ha, non dico aplauso, ma né meno compatimento, mentre dicono male d’ogni cosa…ed in particolare…della poesia et della musica.”


5 I-Rvat, AS, NV, N. 120, f. 10v.


1 The long-lived Leopold (1640-1705) had reigned from 1658.


2 My thanks for Margaret �xe "Duggan, Margaret"� Duggan, for noting the double allusion. It is unlikely that Noris intended the inference that the emperor was a tyrant. 


3 A. Morelli, “Legrenzi,” p. 69.


4 Le Mercure galant, Avril 1679, pp. 80ff. On monetary values, see App. 3.


1 Two in the first version (US-LAu 250), three plus a prologue for Eternity and Poetry in the second (US-LAu 251).


2 First wife of �xe "Gonzaga, Ferdinand Carlo, Duke of Mantua"� Ferdinand Carlo Gonzaga, she was the daughter of Ferdinando �xe "Gonzaga, Ferdinando, prince of Guastalla"� Gonzaga, the prince of Guastalla, and Marguerita �xe "d’Este, Marguerita"� d’Este. The dedication of this work to her forms a vague parallel with the dedication the preceding year of Pallavicino’s �xe "Il Nerone"� Nerone to Ferdinand’s mother, �xe "Isabella Clara, Duchess of Mantua"� Isabella Clara. The emphasis on titillating scenes in Messalina, however, is more nearly resonant with other works already in production in 1679 (i.e., �xe "Ermelinda"� Ermelinda and �xe "Candaule"� Candaule).


3 Gaçeta de Madrid, entry for 23 Enero 1679/80, p. 49.


4 The date is confirmed in I-MOas A.


5 The subject had been treated in �xe "Zaguri, Pietr’Angelo"� Pietr’Angelo Zaguri’s opera scenica, given with a musical prologue and three canzonettes at the home of �xe "Sanudo, G. B."� G. B. Sanudo in 1656 (Galvani App2/No. 10; Alm 92).


6 Facs. edn. (Including all known textual and musical variants) with commentary by Eleanor Selfridge-Field in DMV, viii.


1 A Venetian cavalier.


1 Legrenzi was elected vice maestro di cappella at �xe "San Marco"� San Marco on 12 January 1681.


2 A licenza per stampa for a tragedia with this title had been issued to �xe "Breghini, Gio. Domenico"� Gio. Domenico Breghini on 12 May 1678.


3 Apparently Margarita �xe "Salicola, Margarita"� Salicola.


4 Sartori 18220. The cast list is not given in most copies of the libretto, but apparently is given in the copy in I-MOe.


5 At this time �xe "Legrenzi, Giovanni"� Legrenzi’s customary fee for each opera he composed was 100 ungheri (see Holmes, “Operatic Commissions,” p. 158, citing letters in I-Fas, [6 and 20 Dicembre 1681], from Alessandro �xe "Guasconi, Alessandro"� Guasconi to the Florentine Luca �xe "degli Albizzi, Luca "� degli Albizzi). Legrenzi, who was said to be busy putting on “the commedia at San Luca” [i.e., the opera at �xe "San Salvatore"� San Salvatore], was expected to have “grand pretentions” (and thus higher salary requests) if approached about setting an opera for �xe "Pratolino"� Pratolino. Guasconi had been instructed to offer such a commission.


1 The name originally belonged not to an English princess but to one of the Mineides.


2 Literally “benissimo a meraviglia.” Vitali (“Un cantante,” p. 592) reports the citation of an opening at San Salvatore on 26 December in the �xe "Bentivoglio archives"� Bentivoglio archives and also mentions �xe "Segni, Giuseppe Maria"� Giuseppe Maria Segni (�xe "“Finalino”\: Cf. Segni, Giu. Maria"� “Finalino”) as a member of the cast.


3 See Magaudda and Costantino, “Un periodico,” p. 116.


4 Le Mercure galant, Fevrier 1683; quoted in Pallade veneta, p. 350.


5 Legrenzi referred to an effort to recruit Speroncino in a letter to Ippolito �xe "Bentivoglio, Ippolito"� Bentivoglio of 7 March 1682 (Vitali, “Un cantante,” pp. 600-1). A number of items reported by A. Morelli (pp. 73-78) seem also to suggest that the composer was directly involved in negotiations for the participation of these singers.


6 The remaining singers were �xe "Manarini, Anna Maria"� Anna Maria Manarini, Ferdinando �xe "Chiaravalle, Ferdinando"� Chiaravalle, Francesco �xe "de Castris, Francesco"� de Castris, Bortolo �xe "Donadelli, Bortolo"� Donadelli, and Nicola �xe "Pasini, Nicola"� Pasini.


7 A culturally mixed metaphor, since the bucintoro was the golden vessel in which the �xe "doge"� doge sailed into the �xe "Adriatic Sea"� Adriatic on the feast of Ascension and other state occasions, while the �xe "Tiber"� Tiber flowed through Rome.


8 Morelli, “Legrenzi,” pp. 77f. On the service at San Marco, see Ch. 5.3.


9 A. Morelli, “Legrenzi,” pp. 77f.


1 Described as a �xe "melodramma"� melodramma in the libretto.


2 This was �xe "Beregan, Nicolò"� Beregan’s last libretto for the Venetian stage. It appeared after a long hiatus. Secret agents’ reports in I-MAas indicate that the dramatist was also well known in the �xe "gambling"� gambling houses of his native city.


3 The first ballo was a social dance for cavalieri e dame. At its conclusion there was a “gran �xe "sinfonia"� sinfonia” as the dancers dismounted from the machine on which they had been performing.


4 He is likened in the dedication of the libretto to �xe "Alexander the Great"� Alexander the Great.


5 Justin had been the subject of a tragedy by Ortensio �xe "Scamacca, Ortensio"� Scamacca in the 1630s (cf. Riccoboni, Histoire, p. 105).


6 Justinian succeeded his uncle, serving from 527 to 565.


7 I-Fas as quoted in Bossard, “Viaggi,” pp. 496f. The agent’s letter of 13 febbraio 1683 says the work opened “yesterday,” i.e. on 12 February.


8 Possibly in the �xe "battaglia"� battaglia, in which Vitaliano was thrown from his carriage and taken prisoner by Giustino.


9 The giant was probably �xe "Atlantis (giant)"� Atlantis, who carried the world on his back in Act One. The live horses and the elephant were seen in Act Three.


10 �xe "Beregan, Nicolò"� Beregan also used paraphrases of the text in a �xe "serenata"� serenata, �xe "La Fedeltà consolata dalla Speranza"� La fedeltà consolata dalla speranza (1686; cf. ultra).


11 Further on the travels of Giustino, see Bossard, “I viaggi,” and the works cited therein.


12 Elements of all three sources are represented in the performing edition published by Luigi �xe "Bettarini, Luigi"� Bettarini (Milan, 1980).


1 The son of the late procurator �xe "Contarini, Andrea"� Andrea Contarini.


2 I-MAas, AG, Carteggio da Venezia, Busta 1577, letter from Antonio �xe "Predieri, Antonio"� Predieri dated 4 Xbre [Dicembre] 1683.


3 E.g., US-LAu 299 and I-Vcg 59.A.91/8.


4 See A. Morelli, “Legrenzi,” pp. 79f.


5 Second version: e.g., US-Wlc, dedicated on 1 January 1684.


6 See Magaudda and Costantini, “Un periodico,” p. 116.


7 There is no trace of the gilt-edged copies of this work that �xe "Predieri, Antonio"� Predieri said he was sending with a setting of �xe "Falaride, tiranno di Agrigento"� Falaride (“the work at Sant’Angiolo”) to the duke of �xe "Mantua, duke of"� Mantua on 12 Xbre [Dicembre] 1683 (his letter is in I-MAas, AG, Carteggio da Venezia, Busta 1577). On existing sources, see Reinmar Emans, Die einstimmigen Kantaten, Canzonetten, and Serenaden Giovanni Legrenzis, Diss., University of Bonn, 1984.


1 From �xe "Bergamo"� Bergamo.


2 The singers included �xe "Muzzi, Gio. Battista"� Gio. Battista Muzzi (“�xe "Speroni\: Cf. Muzzi, Gio. Battista"� Speroni”; then in the employ of the Empress Eleonora), Francesco �xe "de Castris, Francesco"� de Castris (�xe "“Cecchino”"� “Cecchino”), and various musicians from �xe "Mantua"� Mantua and �xe "Parma"� Parma (Anna Maria �xe "Manarini, Anna Maria"� Manarini, Rosanna �xe "Tarquini, Rosanna"� Tarquini, �xe "Bianchetti, Chiaretta"� Chiaretta Bianchetti, and Ferdinando �xe "Chiaravalle, Ferdinando"� Chiaravalle from Mantua; Ascanio �xe "Belli, Ascanio"� Belli, �xe "Clerici, Carlo Andrea"� Carlo Andrea Clerici, and Pietro �xe "Cesti, Pietro"� Cesti from Parma).


3 It is otherwise difficult to make any sense of a report made to Prince Ferdinando �xe "de’ Medici, Ferdinando III, Grand Prince of Tuscany"� de’ Medici on 6 January 1685 by Alessandro �xe "Guasconi, Alessandro"� Guasconi, his agent in Venice, who said that Publio Elio Pertinace had already failed (“è di là per terra”) and �xe "Pallavicino, Carlo"� Pallavicino’s �xe "Massimo Puppieno"� Massimo Puppieno [1685/1] had just opened (Holmes, “Operatic Commissions,” p. 160).


4 I-Vas, Censori, Busta 17, item of 2 Maggio 1684. Fedeli received 100 ducats per annum for serving as concertmaster for the orchestra at San Marco. Theater orchestras were much smaller; the relatively high rate of pay (for an intrumentalist) may reflect a correspondingly large number of occasions on which Fedeli’s presence was required. 


1 Lonati was currently serving as a virtuoso to the duchess of �xe "Mantua, duchess of"� Mantua.


2 This was the first complete libretto by Cialli, a Venetian priest.


3 Described in the libretto as “secretary,” Druyvesteyn (1641-98) was subsequently Burgemeister (mayor) of �xe "Haarlem"� Haarlem.


4 See also the account for Il re infante (1683/1).


5 NV sheds additional light on this work in noting in an entry dated 9 December (I-Rvat, AS, NV, N. 127, f. 881v) that the �xe "Council of Ten"� Council of Ten had thus far refused to grant a permit to open the work despite the forceful entreaties (vive istanze) of the principals. On the 16th it gave the impression that the work must have opened before the theaters closed for the Novena. Yet the report of the 30th tends to converge with that of (M) in suggesting that the work opened after Christmas. Any pre-Novena performances may have been officially considered rehearsals.


6 The libretto identifies Gasparo �xe "Torelli, Gasparo (designer)"� Torelli as the scenery designer, �xe "del Basso, Carlo Lodovico (set-painter)"� Carlo Lodovico del Basso as the set-painter, Pietro �xe "de Zorzi, Pietro (engineer)"� de Zorzi as the engineer, and �xe "Franchi, Orazio (costume designer)"� Orazio Franchi as the costume designer.


1 Venetian sources resolutely say “Tullo” but in many other accounts he is Tullio.


2 At this time Morselli and Ziani were both tied to the Mantuan court. The duke, �xe "Gonzaga, Ferdinand Carlo, Duke of Mantua"� Ferdinand Carlo, arrived on 23 February, when, owing to the exceptionally long season, almost two weeks of Carnival still remained.


3 This Polish nobleman was captain of the �xe "Hussar regiment"� Hussar regiment, probably in the company of the “Polish” prince “Kinigsmark” [= Königsmark] who left Venice during the second week of March (I-Rvat, AS, Fondo Avvisi, N. 48, entry of 10 Marzo 1685). Otto Wilhelm �xe "von Königsmark, Otto Wilhelm"� von Königsmark, a Swede, led Venice’s three campaigns against the �xe "Turks"� Turks (1686). His victory at �xe "Nauplia (Roumania)"� Nauplia (Napoli), �xe "Roumania"� Roumania, enabled the Venetians to take control of the �xe "Morea"� Morea (Setton, Venice, pp. 296-98). During their mutual participation, a rivalry developed between the �xe "Sweden"� Swedes and the �xe "Hanover"� Hanoverians.


4 Fabbri and Verti, Due secoli, pp. 44f.


5 The source, an autograph which is not cited in RISM, may represent a performance given in �xe "Verona"� Verona in 1689.


1 The stage engineer, Gasparo �xe "Torelli, Gasparo"� Torelli, wrote the dedication of this libretto.


2 On the Milan source, see Dubowy, Arie und Konzert, p. 318.


1 The third son (1666-1727) of �xe "Ernst August, Duke of Brunswick"� Ernst August. See Suppl. 5a.


2 I-MAas, AG, Carteggio da Venezia, Busta 1581, entry of 9 Febraro 1685 M.V. The work is cited as Le famose gare….


1 The Weavers (Florentine Theater, p. 208) point out that a Roman setting of 1692 named �xe "Minato, Niccolò"� Nic�xe "Minato, Nicolò"� olò Minato as the poet.


2 Pallade veneta, pp. 143f. The singers were Domenico �xe "Cecchi, Domenico"� Cecchi (�xe "“Il Cortona”"� “Il Cortona”) in the title role, with �xe "Scaccia, Giuseppe"� Giuseppe Scaccia (Tiberio), �xe "Pistocchi, Francesco Antonio"� Francesco Antonio Pistocchi (Cosroe), �xe "Catarina, Francesca"� Francesca Catarina (Ergilda), �xe "Riccioni, Barbara"� Barbara Riccioni (Placilla), �xe "Mugnai, Margherita"� Margherita Mugnai (Cirene), �xe "Borghi, Antonio"� Antonio Borghi (Ircano), and �xe "Orfei, Bastiano"� Bastiano Orfei (Leno). On 5 October 1686 Cecchi’s participation had been uncertain, according to a letter from �xe "Bartalli, Filippo"� Filippo Bartalli (I-MAas, AG, Carteggio da Venezia, Busta 1581). �xe "San Salvatore"� San Salvatore was negotiating a contract for the season with him. The journalist noted that he owed the singer recognition “per uno de’ suoi semitoni.”


3 “Bella ceder inconvien, eccoti il core.” The first letters of each line of the sonnet form an acrostic of the singer’s name: BARB ARAR ICI ONI (see Pallade veneta, Illustration 11).


4 “Che m’inganni quel bel volto” from Act II, Scene 1 of the first version of the work (it was eliminated in later versions). This aria is reproduced in Pallade veneta, pp. 126f.


5 A commentary on and comparative edition of both versions of the aria appear in E. Selfridge-Field, Pallade veneta, pp. 82f and 95-125.


1 Pallade veneta, p. 204.


2 Mancini et al., Teatri, i/1, 268, citing Bjurnström. Tessin said that each slit was “oleata” — shaped like the leaf of an oleander.


1 Both the Pesaro and the Basadonna families were from �xe "Padua"� Padua. The dedicatee’s husband was a procurator (from 1682) and was sent as an overseer to �xe "Navarino"� Navarino in 1688.


1 The dedication was written by N. �xe "Nicolini, N."� Nicolini.


2 The young prince Friedrich August (b. 1669), was to succeed to the Saxon throne in 1694 and eventually become the king of �xe "Poland, king of"� Poland. It was reported that the only [notable] foreigners in Venice during this season were the “princes �xe "Altieri, prince of"� Altieri, �xe "Saxony, prince of"� Saxony, and �xe "Turenne, Prince of"� Turenne” (I-MAas, AG, Carteggio da Venezia, Busta 1582, letter from �xe "Treni, F. G. A."� F. G. A. Treni of 19 Febraro 1689).


3 Bertacchini, in his autobiography, recounts an important theatrical performance in Venice in 1689. See Mirko Caffagni, “The Modena Tiorba Continuo Manuscript,” Journal of the Lute Society of America, 12 (1979), 25-42.


4 Under the direction of Cristoforo �xe "Frigieri, Cristoforo"� Frigieri, who was the impresario of �xe "Sant’Angelo"� Sant’Angelo in 1708-09.


1 The nephew of the pope �xe "Alexander VIII"� (Alexander VIII). He had been elected a procurator of �xe "San Marco"� San Marco in October 1689. The Ottobonis’ strong sympathies for the French (as opposed to the Austrians), which increased over time, influenced the nature of their musical patronage.


2 The remaining singers (all identified in the libretto) were the Venetian �xe "Zannoni, Angelica"� Angelica Zannoni (Elvira), Francesco �xe "de Grandis, Francesco"� de Grandis (Endimiro), �xe "Venturini, Carlice"� Carlice Venturini (Camilla), �xe "Panconi, Antonio"� Antonio Panconi (Leonzio), and �xe "Urbani, Valentino"� Valentino Urbani (Dorillo). The last four were employed in �xe "Vienna"� Vienna, �xe "Parma"� Parma, �xe "Florence"� Florence, and �xe "Udine"� Udine.


1 Soranzo had been elected a �xe "procurator"� procurator in November 1690.


2 She also requested 1,000 ducats from San Salvatore to settle previous accounts. Because she had received no reply, she was unable to give Grimani an answer (I-MAas, AG, Busta1176, Fasc. 1690, letter of 3 March 1690). Her request to the theater was repeated on 31 May, but it appears that it was never answered, and the final outcome is unknown. More than four years later she wrote from �xe "Bologna"� Bologna that her many obligations would prevent her from traveling to Venice at all (loc. cit., letter of 14 September 1694).


1 David (d. 1698), a Venetian medical doctor and poet, was allied with �xe "Zeno, Apostolo"� Apostolo Zeno in calling for dramatic reform.


2 Having inherited his position as an adolescent in 1646, Ranuccio held his seat until his death in 1694. The title of the work (which could also be translated as The Lover as Hero) and the subject in combination may have made a veiled allusion to the duke, although Arcadian purity would presumably have frowned on such double entendres.


3 Historically, after Alexander passed through the �xe "Gandharte region"� Gandharte region (west of �xe "Karachi"� Karachi in modern �xe "Pakistan"� Pakistan), he encountered the forces of the Raj Poros at the �xe "Jhelum River "� Jhelum River.


4 In much of the Middle East eunuchs were the preferred attendants of women under royal protection.


1 Earlier the dedicatee of �xe "Il re infante"� Il re infante (1683/1) and �xe "Orazio"� Orazio (1688/5), Maximilian II Emanuel (1666-1726) was an ardent supporter of the �xe "Hapsburgs"� Hapsburgs, to whom he was related by his first marriage to �xe "Maria Antonia (of Austria)"� Maria Antonia (d. 1692), the daughter of the emperor �xe "Leopold I, emperor of Austria"� Leopold I. He was to be appointed governor of the �xe "Spanish Netherlands"� Spanish Netherlands and a member of the �xe "Order of the Golden Fleece"� Order of the Golden Fleece in the year of her death. In 1694 he married the Polish princess �xe "Sobieska, Theresa Cunegonda (Princess)"� �xe "Sobieska, Theresa Kun."� Theresa Kunegunda Sobieska, who became an important, if invisible, patroness of Venetian instrumental music (to judge from diplomatic dispatches in I-Rvat, AS, NV). He was to side with �xe "France"� France in the �xe "War of the Spanish Succession"� War of the Spanish Succession. Losing with the French side in the Battle of �xe "Blenheim, Battle of"� Blenheim (1704), he spent the last two decades of his life in exile in France.


2 Perhaps �xe "Cottini, Antonio"� Antonio Cottini.


3 A nickname for several singers.


4 Gibson, Royal Academy, p. 90.


1 The opening �xe "sinfonia"� sinfonia was by �xe "Torelli, Giuseppe"� Giuseppe Torelli.


2 The baron of Taxis was probably present for the premiere, since he concluded a stay in Venice on 25 January 16[93] (I-Rvat, AS, NV, N. 56, entry of the same date).


3 An excerpt from the �xe "rigadoon"� rigadoon (a stylized Scottish dance) and what was effectively a �xe "minuet"� minuet are shown in Alm, “Winged Feet,” p. 262.


1 Duke of �xe "Sabbionetta, Duke"� Sabbionetta and a Spanish Grandee. The Spinola family served the Spanish throne in �xe "Genoa"� Genoa.


2 CO; I-Rvat, AS, Fondo Avvisi, N. 57, entry of 16 Gennaro 1694, f. 1r. No works were performed between 26 December 1693 and 9 January 1694 because of a �xe "jubilee"� jubilee (loc. cit.).


1 According to the libretto, the dedicatee (identified only as Giovanni Antonio) was a councillor to the emperor, an aulica in �xe "Bohemia"� Bohemia, and a count of Nostis and Arienck (neither of which is traceable; Nostis could be a misreading of Tarsis). His Christian names in reverse order are those of the Spanish special envoy, Juan Antonio �xe "Moles, Juan Antonio"� Moles, who had his first audience with the �xe "doge"� doge on the same day this work had its premiere (I-Rvat, AS, Fondo Avvisi, N. 57, entry of 30 Gennaro 1694, f. 1v). Given the Spanish subject matter, it seems likely that the envoy and the dedicatee were one and the same. Further on Moles, cf. 1696/4. 


2 The story is based on �xe "Rogatis"� Rogatis. Noris points out that he has changed the name of the sister from Semena to Gelinda “in order to accommodate it to the music.” On a more abstract level, the story is not without its relevance to contemporary relations between �xe "Spain"� Spain and �xe "France"� France, since one role is taken by the Gallic king �xe "Theodoric"� Theodoric [ = Theodoric IV, 722-737].


3 The work given in �xe "Naples"� Naples as �xe "Alfonso VI, Re di Castiglia"� Alfonso VI, re di Castiglia on 6 November 1694 (Griffin Doc. 66) should have been different, since the Castilian monarch ruled from 1072 to 1086, but CO gives the title here as Alfonso primo re di Castiglia. Although Handel’s opera �xe "Handel, G. F.:Sosarme, Re di Media"� Sosarme, re di Media (�xe "HWV 30"� HWV 30, 1732) was originally entitled �xe "Alfonso primo"� Alfonso primo, no relationship between its text and that of this work has been established.


4 A-Wn, CO, Vol. 1694, entry of 6 Febraro (the opening is reported retrospectively with no precise date).


5 From Act Two, Scenes 6 and 7, according to Strohm, Opernarien, ii, 199.


1 Mostly commonly referred to in Venetian records as the princess of �xe "Fiano\: Cf. Colonna Ottoboni, "� Fiano. In the libretto she was labeled the duchess of �xe "Bassanello, duchess of"� Bassanello and the princess of �xe "Caronano, princess of"� Caronano.


1 �xe "Dorothea Sophia, princess of Neuburg"� Dorothea Sophia, the princess of Neuburg and the daughter of the Elector Palatine, was to be married to her brother-in-law, �xe "Francesco I, Duke of Parma"� Francesco [Farnese] I, Duke of Parma, on 9 July 1696. The marriage had been arranged the preceding November through the intervention of the marquis Pagano (I-Rvat, AS, NV, N. 143, f. 499v). Thus, if the year is correct, she was a future (rather than a current) duchess.


2 Noris claimed to have written in a new style, neither ancient nor modern, in creating a story of jealousy with “fine intrigues” and a narrative designed to pique the curiosity of the audience.


3 I-MAas, AG, Carteggio da Venezia, Busta 1583/2, letter of Angelo �xe "Robetani, Angelo (agent)"� Robetani dated 28 Gennaro [16]95 [M.V.].


1 Sabadini, maestro di cappella to the duke of �xe "Parma, duke of"� Parma, set a like-named libretto by �xe "Stampiglia"� Stampiglia for �xe "Naples"� Naples in 1700; it included some numbers by Alessandro �xe "Scarlatti, Alessandro"� Scarlatti and scenery by Ferdinando �xe "Galli€Bibiena, Ferdinando"� Galli-Bibiena. See Griffin Docs. 114 (entry of 2 February 1700) and 116 (24 February 1700).


2 By two accounts (M, NV) the Grand Prince had arrived in Venice on 30 January; by another (Baschet, Histoire, p. 495) he had been received by the �xe "doge"� doge on the 27th. US-LAu 428 was dedicated on 5 February.


3 I-Rvat, AS, NV, N. 144, f. 77v, entry of XI Febraro 1696.


4 The similarly titled work given in �xe "Florence"� Florence in February 1705 is thought to have been a prose comedy based on �xe "Corneille, Pierre"� Corneille’s play (see R. L. and N. Weaver, Florentine Theater, p. 201).


1 The libretto for this work was dedicated with the initials “A. Z.” but it was not included in Zeno’s collected works.


2 The license gave the title as �xe "La costanza in amor vince l’ inganno"� La costanza in amor vince l’inganno, which more nearly resembles that of the following work. Yet the specified genre (a dramma pastorale) only matches Tirsi.


1 Ariosti (1666-1729), a Servite priest, was about to enter the service of �xe "Sophie Charlotte"� Sophie Charlotte (cf. 1690/6), a protestant, in �xe "Berlin"� Berlin. Among his musical skills, Ariosti was a player of the �xe "viola d’amore"� viola d’amore. G. Rossi claimed without foundation that the music was anonymous.


2 Through intermarriage, the Rangoni were closely connected with both the �xe "Gonzaga (of Mantua)"� Gonzaga of Mantua and the �xe "Este (of Modena)"� Este of Modena.


3 Independent of other elements of the story, the name Eriphyle came to suggest the casting of a beautiful woman.


4 Here probably meaning an improvised song.


1 The count of �xe "Mansfeld, count of"� Mansfeld was also now the Grand Marshal of the �xe "Holy Roman Empire"� Holy Roman Empire.


2 Venetians were newly reminded of this by �xe "Coronelli, Vincenzo"� Coronelli’s newly published Ravenna antica e modera. Elements of Zeno’s treatment may have come from �xe "Procopios"� Procopios’ Anecdotes [sixth century].


3 The named parties were all of great ceremonial importance in the liturgy of the ducal basilica, �xe "San Marco"� San Marco.


4 The count of �xe "Mansfeld\: Mansfeld (Count of)"� Mansfeld declined to attend because he was being fêted by the Venetian nobility on the same night. The venue for �xe "Sassani, Matteo (Matteucci)"� Matteucci’s concert was said to be near the palace of the “widow Grassi” (I-Vas, IS, RC, Busta 592, Fasc. Cremona, entry of 3 Genaro 1697, apparently a new-style date, since Mansfeld was not in Venice a year later). A �xe "Palazzo Grassi"� Grassi palace was adjacent to the �xe "Cà Foscari"� �xe "Ca’ Foscari"� Ca’ Foscari, where many foreign diplomats rented premises.


5 See Griffin Doc. 134 (entry of 2 November 1700).


6 Lettere, i, 44.


7 The music was by �xe "Monari, Clemente"� Clemente Monari, �xe "Pistocchi, Francesco Antonio"� Francesco Antonio Pistocchi, and �xe "Cappelli, Gio. Maria"� Gio. Maria Cappelli (Fabbri and Verti, Due secoli, p. 51).


1 The Modenese composer Giovanni Bononcini had close ties to the Venetian comic theater through his marriage into the Balletti family (Selfridge-Field, “La guerra de’ comici,” p. 231). Bononcini’s wife, �xe "Riccoboni, Luigi"� Riccoboni’s wife, and the comedian Francesco �xe "Balletti, Francesco (comico)"� Balletti were siblings (information kindly provided by Lowell �xe "Lindgren, Lowell"� Lindgren). Some bibliographies (e.g., Galvani, Teatri, p. 98) erroneously assign the work to �xe "Bononcini, Marc’Antonio"� Marc’Antonio Bononcini.


2 Stampiglia (1645-1725), an Arcadian, was born and died in Rome. He wrote the texts for a number of oratorios before creating the text of Camilla, which proved to be one of the most durable works of the Baroque operatic repertory. He was active in �xe "Naples"� Naples as an opera composer from 1696 to 1702. �xe "Minato, Nicolò"� Minato is the presumed author of a libretto for �xe "La regina de’ volschi\: Cf. Camilla, regina de' volschi"� La regina de’ volschi given at the �xe "Fugger palace (Augsburg)"� Fugger palace in �xe "Augsburg"� Augsburg in 1690. Its music was by �xe "Draghi"� Draghi.


3 Normally resident in Rome, the Borghese family had a great love of music which was filtered by an Arcadian perspective. Marc’Antonio was unusually public-spirited and opened the grounds of his villa to the public, all days but Monday, in 1700. He would sympathize with the Empire in the emerging rift between �xe "France"� France and �xe "Austria"� Austria.


4 A revised version of the libretto, which included new arias in Act I, Scene 3, was dedicated by �xe "Albrizzi, Girolamo"� the printer Girolamo �xe "Albrizzi, Girolamo"� Albrizzi on the 4th. 


5 An advance party, led by General �xe "Szeremet (General)"� Szeremet, had arrived late in Carnival of the preceding winter with a large number of his compatriots (CO, 18 January 1698).


6 Griffin, Gazzetta, Doc. 102. An anonymous �xe "Camilla, Königin der Volscher"� Camilla, Königin der Volscher was given in �xe "Weissenfels"� Weissenfels on 5 November 1694 (Stieger, Opernlexikon, iv, 63). �xe "Draghi, Antonio"� Antonio Draghi and the Emperor �xe "Leopold I, Emperor"� Leopold I had set �xe "Minato, Nicolò"� Minato’s text �xe "La regina de Volsci"� La regina de Volsci for performance in �xe "Augsburg"� Augsburg in 1690 (op. cit., iv, 56).


7 See Lowell �xe "Lindgren, Lowell"� Lindgren’s article on the work in NGDMM/2.


8 Facs. edn., IOB, 17.


1 Vinaccesi was a gentleman from �xe "Brescia"� Brescia.


2 The count was to become an imperial administrator in the reign of �xe "Joseph I (Emperor)"� Joseph I (1705-1711).


3 The story lent dignity to the dedicatee, since Charles was made �xe "Charles, Holy Roman Emperor"� Holy Roman Emperor in 875. Many of the historical implications of the libretto are in conflict with modern histories. The province of �xe "Lorraine"� Lorraine is supposed to have been named after �xe "Lothar"� Lothar.


4 On the first see �xe "L’innocenza difesa"� L’innocenza difesa (1722). The specialized extrapolations especially included works elaborating on the Bavarian line. Among the most notable settings were �xe "Chelleri, Fortunato"� Chelleri’s (as �xe "Feraspe"� Feraspe, �xe "Milan"� Milan, 1711) and �xe "Orlandini, Gius. Maria"� Orlandini’s (as �xe "L’innocenza difesa"� L’innocenza difesa, �xe "Ferrara"� Ferrara, 1712; �xe "Bologna"� Bologna, 1713 as �xe "Carlo, re d’Allemagna"� Carlo, re d’Allemagna; �xe "Verona"� Verona, 1714; and as �xe "L’innocenza giutificata"� L’innocenza giutificata, �xe "Fano"� Fano, 1731). Chelleri’s L’innocenza difesa was given in �xe "Florence"� Florence (1721) and �xe "Venice"� Venice (1722).


1 A Bolognese composer and a pupil of �xe "Perti (composer)"� Perti.


2 This renowned military leader (1663-1736) and defender of the Empire had most recently been fighting in �xe "Transylvania"� Transylvania. See the note for �xe "Flavio Cuniberto"� Flavio Cuniberto (1687/3).


1 With contributions by �xe "Leopold I, Emperor"� Leopold I.


2 Cupeda (c. 1661-1704) was a Neapolitan. The text for this work was derived from Bartolomeo de �xe "Rogatis, Bartolomeo de"� Rogatis, Historia della perdita e riacquisto della Spagna occupata da’ Mori (7 vols., Venice: Guerigli, 1689). Ivaldi (“La rappresentazione,” p. 362) calls attention to the debts of the elaboration here to popular �xe "romances, Spanish"� romances from the period 1656-96.


3 See Allacci, Drammaturgia, col. 42.


4 I-Rvat, AS, NV, N. 146, entry of 31 Ottobre 1699, f. 708r; see also entry of the following week, f. 717r.


5 None of these singers in this work appeared in a later opera at any Venetian theater. All were connected with venues in which �xe "Grimani, Vincenzo"� Vincenzo Grimani had some influence. Raimondi was the future wife of Tomaso �xe "Albinoni, Tomaso"� Albinoni.


1 Viceroy of Naples from 1695 to 1702, he was also the duke of �xe "Medina Coeli (Medinaceli), duke of"� Medina Coeli (Medinaceli).


2 The Mozarabic Chronicle (754) notes that the followers of �xe "Wittiza"� Wittiza, considering Rodrigo a usurper, called in Muslim support.


3 Grimaldi’s career lasted until c. 1730. The sobriquet “Nicolino” was humorous; caricatures show him to have been an imposing figure.


1 Charles Henri de Lorraine-�xe "Vaudémont, Charles Louis de"� Vaudémont (1642-1723), a knight of the �xe "Order of the Golden Fleece"� Order of the Golden Fleece (1675), was now the governor-general of �xe "Lombardy "� Lombardy (on behalf of the Spanish throne). He played a critical role in the French negotiations over the succession of the duchy of �xe "Mantua"� Mantua. This extended to his arranging the remarriage of Ferdinand Carlo Gonzaga, the duke of Mantua, to his own wife’s step-sister, Suzanne Henriette d’�xe "Elboeuf, Suzanne Henriette "� Elboeuf (1686-1710). The Mantuan duke’s holdings in �xe "Casale Monferrato"� Casale Monferrato, which had been occupied by troops of �xe "Louis XIV, King of France"� Louis XIV since 1682, were soon ceded to the duchy of �xe "Lorraine, duchy of"� Lorraine. An envoy of the duke of Lorraine was permanently resident in Venice (I-Vas, RC, Busta 592, letter of 18 gennaro 1699 M.V.). In 1703 Charles Henri was the dedicatee of �xe "Il trionfo della costanza"� Il trionfo della costanza, a comedy given with music and a Mantuan cast in �xe "Milan"� Milan under the Venetian impresario Giacomo �xe "Cipriotti, Giacomo"� Cipriotti.


2 The historical framework is used in �xe "Corradi, Giulio Cesare"� Corradi’s libretto for �xe "Germanico sul Reno"� Germanico sul Reno (1676/1).


� As Riccoboni later went to great lengths to demonstrate, tragedie had had an illustrious history in the sixteenth century. See his Histoire du theatre italien depuis la decadence de la Comedie Latine; avec un Catalogue des Tragedies et Comedies Italiennes imprimées depui l(an 1500, jusqu(à l(an 1660 et une Dissertation sur la Tragedie Moderne (Paris: Pierre Delormez, 1728). Riccoboni gives extensive title-lists for both genres.


� The theatre with the worse reputation for offensive taste at this time seems to have been San Moisè (see Aurelia(s letter of 18 8bre 1704).


� This is Alberti,s listing (La scena, p. 42), ostensibly for the 1703-04 season. A letter from Aurelia(s son, Giuseppe Coppa (Trinella) dated 7 Aprile 1703 contains the signatures of seven players: Aurelia Colomba Coppa, Pietro Cotta detto Celio, Giovanna Benozzi Sassi detta Fravoleta, Gio: Batta Sassi, Gio: Batt: Garelli, Guido Richiari detto Ottavio, and the writer, Giuseppe Coppa detto Trinella. The name I have transcribed as Richiari is given by Alberti as Rubiara. It also appears as Riciara, Rochiarti, and so forth.


� Both recollections are cited in Alberti, p. 43.


� Alberti, p. 37.


� Letter of 30 Xbre 1702 from Pietro Cotta d.o Celio.


� The situation in which comedians were separated from their spouses was quite common. Often the spouse was a comedian with a different troupe, for it was rare for two openings suiting the skills of a married couple to occur at the same time.


� Letter of 3 Febraro 1703 from Pietro Cotta detto Celio.


� See the letters from Aurelia Colomba Coppa and Pietro Cotta detto Lelio dated 18 8bre 1704.


� Letter from Teresa Costantini detta Diana dated 7 8bre 1702.


� Letter of 7 8bre 1702 from Teresa Costantini detta Diana.


� Letter of 7 8bre 1702.


� Letter of 28 8bre 1702.


� Letter of 18 9bre 1702.


� Letter of 25 9bre 1702.


� A player nickname Spinetta had died; another named Brunetta had retired from the theatre. It appears from Teresa(s letter of 27 Genaro 1703 that Fravoletta may once have been in her troupe.


� Letter of 11 Gennaio 1703.


� Letter of 27 Genaro 1703.


� Letter of 28 Febraro 1703.


� Letter of 13 Maggio 1703.


� Letter of 19 Maggio 1703.


� Letter of 22 Marzo 1704.


� Letter of 22 Marzo 1704.


� Riccoboni was working through Pietro Pasqualigo, brother of the major of Verona (cf. Teresa(s letter of 29 Marzo 1704). Of the Andreucci, one sister (Caterina) protested to the resident but apparently consented to performer (cf. Teresa(s letter of 26 Aprile 1704).


� Letter of 14 8bre 1702 from Teresa Costantini detta Diana. According to Alberti(s account (Scena, p. 49) Orsi was Riccoboni(s first protector, but cf. supra.


� Letter of 7 8bre 1702. The Bononcinis in this case were Giovanni and his wife.


� Cf. the letter of Pietro Cotta detto Celio dated 18 9bre 1702.


� Letter of 9 Xbre 1702 from Angela Paghetti Comica.


� Letter of 30 Xbre 1703 from Angela Paghetti Comica.


� Letter of 20 Genaro 1703 from Angiola Paghetti.


� Letter of 8 Febraro 1703 from Angiola Paghetti Comica.


� Letter of 17 Febraro 1703 from Gerolimo Pesari.


� Letter of 17 Febraro 1703 from Anna Andreucci detta Diamantina.


� See Teresa(s letter of 29 Marzo 1704.


� Letter of 3 Maggio 1704 from Gio. Carlo Grimani.


� Letter of 3 Agosto 1704 from Teresa Costantini detta Diana.


� Letter of 3 Agosto 1704 from Teresa Costantini detta Diana, 


1 Sartori 9367.


2 It appears to be unrelated to the Albinoni opera of the same name staged in 1717 at San Giovanni Grisostomo.


1 Cf. Alberti, La scena veneziana, pp. 53f. The year was 1710, according to Ortolani (La riforma, p. 12), who notes the performance by the same troupe of Rucellai’s �xe "Oreste"� Oreste, �xe "Tasso, Torquato"� Tasso’s �xe "Torrismondo"� Torrismondo, Manfredi’s �xe "Semiramide"� Semiramide, �xe "Giustiniano, Orsato"� Giustiniano’s �xe "Edipo"� Edipo, and �xe "Delfino (Cardinal)"� Delfino’s �xe "Cleopatra"� Cleopatra in succeeding years. 


1 “Si è recitata con grandissimo e indicibile applauso e concor�so in questo teatro di San Luca, e questa sera si replica per la quarta volta” (Lettere, i, 349, entry of 22 Gennaio 1713 M.V.). 


2 Ortolani, La riforma, p. 13. See also comments for the 1712 stage work Merope (1712/1; Sartori 15498).


1 Sesostri, re d’Egitto (1710/3).


2 Other tragedies listed by Riccoboni (Discorso, pp. xxx-xxxiii) as works he introduced to Venetian audiences included �xe "Martello, Pier Jacopo"� Martello’s �xe "Rachele"� Rachele, Trissino’s �xe "Sofonisba"� Sofonisba, Ruccelai’s Oreste, Maffei’s �xe "Semiramide"� Semirami�de, �xe "Tasso, Torquato"� Tasso’s Re Torrismondo, Ariosto’s �xe "La Scolastica"� La Scolastica, and �xe "Reynard"� Reynard’s �xe "Il giocatore"� Il giocatore. In 1715 he also translated Joseph �xe "Addison, Joseph"� Addison’s �xe "Catone"� Catone into Italian. Riccoboni moved to �xe "Paris"� Paris in 1716.


1 On the work for Vicenza see the libretto in I-VIb (Sartori 22253); the libretto for the Venetian performance is Sartori 22252. Part of the Marcello legacy passed to the �xe "Giusti del Giardino (family)"� Giusti del Giardino family, who were resident in this villa in the nineteenth century and twentieth centuries.


2 However, a libretto published for a Venetian performance of 1636 (for the �xe "Accademia degli Immobili"� Accademia degli Immobili) included “parole che si cantò tra gli atti.” 


3 Turkish subjects also entered the oratorio repertory, in a veiled way, at almost the same time, with �xe "Vivaldi, Antonio"� Vivaldi’s allegorical setting of �xe "Juditha triumphans"� Juditha triumphans (conjecturally dated by Talbot November 1716). Explicit roles entered the opera repertory more slowly. An anonymous text, �xe "Il trionfo di Solimano"� Il trionfo di Solimano, with music attributed to �xe "Predieri"� Predieri, was produced at the �xe "Teatro alla Pergola"� Teatro alla Pergola, Florence, between 14 July and 6 August 1719. The earliest secular vocal work on a Turkish subject produced in Venice was to be �xe "Selim, gran Signor dei Turchi"� Selim, gran Signor dei Turchi, given at �xe "Santa Margherita"� Santa Margherita (1730/3).


4 �xe "Suleyman the Magnificent"� Suleyman the Magnificent had taken �xe "Belgrade"� Belgrade in 1521; Hun�gary (of which Bel�grade was then a part) was to be ruled by the Turks for a cen�tury and a half. This history contrasted sharp�ly with the recent imperial victory at �xe "Petrovaradin"� Petrovaradin. 


1 �xe "L’empietà castigata nella caduta di Domitiano"� L’empietà castigata was the title of a collection of music published in Bologna in 1646 (Sartori 8818).


1 “Medico…dell’Ospitale degli Egri Pellegrini… publico esibitore…delle quattro staggioni dell’anno.”


2 Groppo (MS, p. 204) assigns it to the autumn, although its place in his sequence suggests an opening after Christmas in 1725. He says “li comici…recitarono un piccolo drama….” He does not explicitly say that they sang it. Since, however, the “piccolo drama” had a verifiable composer and balli of its own, it must have been intended as a mock dramma per musica.


3 By John Walter Hill in GO. Pescetti is cited in the libretto as the astrologer “Signore non si sa.”


4 Groppo (Catalogo, p. 121) lists it but does not assign it a number.


5 For example, Nerone(Pantalone) is an accountant (computis�ta) on the Rialto Bridge. Poppea (“Vittoria Cimba�lone,” ostensibly a Pole) is a lace-maker for Queen Isota. Otto�ne (“Ottavio Ardenti,” ostensibly a Scot) is a spendthrift (spar�girico) from Negroponte. Sergio Galba (“Tracagnino Stoppa”) is a gardiner at the castle in Bergamo. 


1 Bonlini (Le glorie, p. 206) considered the text of uncertain authorship.


2 Here a mock battle.


3 The cast is not identified.


4 Also cited in Benigna, “Memorie,” f. 32.


5 The discrepancy in closing dates may reflect a rotation from this to �xe "Le frenesie d’ amore"� Le frenesie on the 1st, i.e., suggestions begin to accumulate that works were given in rapid succession and/or alternation. The Diario gives the distinct impression on the 7th that the theaters had been closed for almost a week. By the mid-1740s, rapid alternation between works (resembling the rotations of programs used by opera companies today) was practiced not only in the spring but also in the autumn.


1 Bonlini (Le glorie, p. 206) considered the text to be of uncertain authorship.


2 I-Vnm, MSS fr. App. 58, p. 33; entry of 10 May. Buini’s note to the reader said that the only purpose of the work was to distract the spirit from worldly cares.





