San Salvatore in the Seventeenth Century
San Salvatore (1660-65: dated, 4; undated, 3, misc. 1; 1666-1752: dated, 64; unfinished, 1; 1752-1760: dated, 8)

1660-65

1661

La Pasife ovvero L(Impossibile fatto possibi​le [Pasiphae, or The Impossible made Possible]. This dramma per musi​ca was given with a prologue and balli as the inaugural work at San Salvatore in 1661.
 The text was by Giuseppe Artale, the prince of the Accademia degli Erranti of Naples. Music (lost) partially set by Danie​le di Castro​villari. Galvani SSal 1, Bonlini 80, Groppo 83, Alm 112 and113. Sartori 17878, 17879.
L(Eritrea [Erithrea]. This dramma, first pro​duced at Sant(Apollinare in 1652, was given with a prologue in San Salvatore in 1661. Text by Giovanni Faustini, music (lost) by Francesco Cavalli. Galva​ni SSal 2, Bonlini 82, Groppo 85, Alm 115 and 116.

1662
Cleopatra. This dramma per musica, given with a prologue and balli, opened at San Salvatore on 25 January 1662.
 The text, by Count Giacomo dall(Angelo, was dedicated to a Venetian noble​man, Ambrosio Bembo. Music (I-Vnm) by Danie​le di Castrovillari. Galvani SSal 3, Bonlini 84, Grop​po 87, Alm 119 and 120.
Le fatiche d(Ercole per Dejanira [The Labors of Hercules for Deianeira]. This dram​ma per musica, given with a prologue and balli, opened at San Salvato​re on 3 February 1662.
 The text, by Aurelio Aureli, was dedicated to Georg Wil​helm, Duke of Brunswick. Music (I-Vnm; as rev. Naples, 1679, in I-Nc) by Pietr(Andrea Ziani. Galvani SSGP 32, Bonlini 85, Grop​po 88, Alm 121 and 122.

1663
La Dori [Dori]. This dramma per musi​ca was given with a prologue and balli at San Salvato​re in 1663. The text, attributed to Gio. Filippo Apol​loni, was dedicated to Pierre de Bensy, the Fren​ch ambassador to Venice. Music (Inns​bruck, 1657, et al.: A-Wn;
 D-MÜs; GB-Lbl, I-MOe, Vnm) by Antonio Cesti. The 1663 production was greatly applauded, according to a com​ment in Apolloni(s libretto for L(Argia (rev. 1669/1). Galva​ni SSal 4, Bonlini 86, Groppo 89, Alm 123.
1664

L(Achille in Sciro [Achilles on Scyros]. This favola drammatica(in musica was given with a prologue, ballo, and combatti​mento at San Salva​tore. The presence of Juno and Pallas in the pro​logue indicates that remarks about two balli given in the 1663-64 season (with great precision and ability, following the rhythm of the orchestra, which played throughout(
 must have had Achille in Sciro in mind.  The text, attributed to Ippoli​to Benti​voglio, was dedicated to Philippe Julien Maza​rin Manci​ni on 29 January 1664. The music (GB-Och, I-Nc) is attributed to Giovanni Legren​zi. Galva​ni SSal 5, Bonlini 91, Groppo 94, Alm 128.

1665

Muzio Scevola [Mutius Scevola]. This dramma per musi​ca was given with balli at San Salvatore. The text, by Nicolò Minato, was dedicated to Philippe Julien Maza​rin Man​cini, the duke of Nevers, on 26 January 1665. Music attributed to Frances​co Cavalli. This is likely to the opera musicale cited in an avviso of 31 January 1665 (I-Fn) which was said to be (universally enjoyed.( Galva​ni SSal 6, Bonli​ni 94, Groppo 97, Alm 133. 

1666/08
Pompeo Magno
1666/04
Seleuco
1667/04
Caduta d’Elio Seiano, La
1667/02
La prosperità d’Elio Seiano
1668/01
Seleuco
1669/01
Argia, L’
1669/03
Tiridate
1670/02
Antigona delusa da Alceste, L’
1670/03
L’Erismena
1670/05
Ercole in Tebe, L’
1671/02
Dario in Babilonia
4 Jan 1671 

Giovanni Mocenigo shot Nicola and Sebastiano Foscarini in a log at SS. Mocenigo was condemned to have his head cut off by the Council of Ten, but the matter was settled in the end by a fine and his banishment (Amelot de la Houssaie, Historie du gouvernement de Venise (Amsterdam: Pierre Mortier, 1705), 195. 

1671/03
Claudio Cesare
1672/02
Adelaide
1672/03
Orfeo, L’
1673/01
Massenzio
1674/05
Eteocle e Polinice*
1675/02
Divisione del mondo, La
1675/04
Adone in Cipro*
1676/01
Germanico sul Reno

1676
L(Ottaviano Cesare Augusto [Octavius Caesar Augustus]. The librettist Nicolò Beregan hoped that this would be the second work to be given at San Salvatore in the 1675-76 season,
 but no evidence of its having been set to music has been found.
1676/06
Giulio Cesare in Egitto*
1677/04
Antonino e Pompeiano
1677/06
Anacreonte tiranno
1678/03
Ercole sul Termodonte
1678/06
Sesto Tarquinio
1679/02
Due tiranni al soglio, I
1679/08
Messalina*
1680/11
Irene e Costantino*
1681/07
Il Pausania*
1682/06
Lisimaco riamato da Alessandro
1682/10
I due Cesari*
1683/06
Il Giustino
1683/10
L’anarchia dell’imperio
1684/03
Publio Elio Pertinace
1684/05
Ariberto e Flavio, regi de’ Longobardi*
1685/06
Tullo Ostilio
1685/12
Teodora Augusta
1686/04
Le generose gare tra Cesare e Pompeo*
1686/09
Il Maurizio*
1688/02
Il Gordiano
1688/09
La fortuna tra le disgrazie
1689/04
Il Pertinace
1690/09
L’inganno scoperto per vendetta*
1691/03
L’amante eroe
1691/07
La Virtù trionfante dell’Amor, e dell’Odio
1692/02
Furio Camillo*
1692/09
Nerone fatto Cesare*
1694/01
La moglie nemica
1694/03
Alfonso primo
1694/08
Laodicea e Berenice*
1696/02
La finta pazzia d’Ulisse*

1696/06
Eraclea
1696/10
Il Tirsi
1696/15
L’Erifile*
1697/03
I rivali generosi
1698/05
Camilla, regina de’ volsci
1698/09
L’innocenza giustificata*
1699/03
La fortezza al cimento
1699/06
L’amar per virtù
1699/10
Il duello d’amore e di vendetta*
1700/03
La pace generosa
1707 Tito Manlio [Titus Manlius]. This drama, derived from the melodrama of Matteo Noris, was performed by Ricco​boni(s troupe at San Salvatore in 1707.
1709*
Eumene [Eumenes]. This opera scenica was given with intermezzi (Suppl. 4b) at San Salvatore in 1709. A license to print the libretto was issued on 21 November 1709; untitled intermezzi (Suppl. 4b) were pub​lished independently by Domen​ico Lo​visa.
 Music and text anonymous.
 Sartori 9367.
1711 Ifigenia in Tauride [Iphigeneia in Taurus] . This tragedia by Pier Jacopo Martel​lo met with a highly enthusiastic reception at San Salvatore on 26 August 1711. It was performed without music, outside the normal bounds of the theatrical season. Its reception was so enthusiastic that wishes for its continuation in the autumn and winter seasons were expressed.

1714 La Merope [Merope]. The stage version of Scipione Maf​fei(s popular tragedia had its Vene​tian pre​miere on [19] January 1714 when, accord​ing to Apostolo Zeno, (it was given with the great​est possible applause and attendance( at San Salvatore.(
 The fifth performance [23 January] was interrupted more than twenty times by ap​plause.
 It had twenty-two further performances, indicating that it ran until the end of Carnival. A musical setting of Zeno(s text had been performed at San Cassiano with Gasparini(s music (1712/1), but the 1714 version was a revival of the spoken production given in Mode​na in 1713. Bothfeatured Elena Ballet​ti Ricco​boni (in arte (Flaminia().
1715 Sesostri [Sesostris]. A dramma rappresentativo based on Zeno(s text
 but modified for perfor​mance (without music) by Luigi Ricco​boni.
 By implication, the performance would have been at San Salvatore.
1716 Il Solimano [Süleyman]. This tragedia in versi sciolti, dedicated to Count Giovanni Vezzi, was performed at San Salvatore on c. 10 October 1716. A license to print the libretto had been issued on 29 September 1716. The work appears to have been almost the same as a like-named one given at the Casa Valmarana del Giardino, near Vicen​za.
 Apparently it was performed in both cases as a drama without music.
 Com​poser (if any) anon​ymous; text derived from Prospero Bonarel​li (1619). Sarto​ri 22252.
1717 L(empietà castigata nella caduta di Domitia​no
 [Empathy Castigated by the Fall of Domi​tian]. A license to print this traged​ia by Gio. Bat​tista Abbati, to be performed at San Salva​tore, was issued on 6 November 1716.
1721 Demodice. This tragedia by N. U. Recanati was given at San Salvatore in 1721.
1725*
Nerone detronato dal trionfo di Sergio Galba [Nero dethroned by the Victory of Sergius Galbus]. Although called a dram​ma per musi​ca on the title page, this work was a satire of twelve scenes. It was dedicated to the pseud​onymous Paracelso Erbette.
 Partially in Venetian dialect, it was performed with balli by comedians at San Salvato​re in the winter of 1725.
 Music attributed to Gio. Battista Pescet​ti,
 librettist ((Grazio Cimbalone() anonymous. Nero​ne was also given in Naples in 1743. Arias in GB-Lbl, also pub​lished in Favourite Songs (London, 1740). Wiel 242; Alm 748;
 Sartori 16418.
1727 Le Ceremonie. This comedy in verse by Scipione Maffei played for ten nights during Carnival 1727 at San Salvatore.

[Then Goldoni at SSam]
1727/06
Albumazar
1727/07
Le frenesie d’amore
1742/05
Artaserse
� San Salvatore had previously been devoted exclusively to comedy. It was newly renovated as a house for both comedy and opera after major damage from a fire.


� No. 116 only has cues for three balli.


� Information from (Il Rimino(; transcribed in Pallade veneta, p. 338. The production may have been aborted, however. The Council of Ten issued an injunction to the impresa�ri Carlo Morana and Gerolamo Barbie�ri on the 25th prohibiting the current work from being performed until further notice and prohibiting the singer Anna Maria from appearing in it (I-Vas, CX, Nota�torio, Filza 36, 1660-77). 


� Pallade veneta, Doc. A 21 (p. 336), from (Il Rimino( of 13 Decembre 1661, which relates that the theater owners were competing to see who could provide the duke and duchess of Brunswick, when they stopped in Venice en route from Florence to Innsbruck, with the better entertainment. San Salvatore, it said, (if it cannot excel, can at least come out equal.( The managers of SS. Giovanni e Paolo arranged to have a beautiful new singer (aged 15 or 16) come from Rome. She would be provided with 150 doppie as well as a dress of gold brocade, 200 silver scudi for her travel expenses, and provisions for her mother, a servant, and a chambermaid.


� Facs. edn. IOB, lxiii. The ballo of the Moorish eunuchs from the copy in I-Vnm is included in Alm, (Winged Feet,( p. 255.


� Mancini et al., Teatri, i, 285, quoting a 1745 print which reproduced a period chronicle.


� Letters of 20 September and 17 November 1675 reported in Vavoulis, (Massi,( pp. 592f. 


� Sartori 9367.


� It appears to be unrelated to the Albinoni opera of the same name staged in 1717 at San Giovanni Grisostomo.


� Cf. Alberti, La scena veneziana, pp. 53f. The year was 1710, according to Ortolani (La riforma, p. 12), who notes the performance by the same troupe of Rucellai(s Oreste, Tasso(s Torrismondo, Manfredi(s Semiramide, Giustiniano(s Edipo, and Delfino(s Cleopatra in succeeding years. 


� (Si è recitata con grandissimo e indicibile applauso e concor�so in questo teatro di San Luca, e questa sera si replica per la quarta volta( (Lettere, i, 349, entry of 22 Gennaio 1713 M.V.). 


� Ortolani, La riforma, p. 13. See also comments for the 1712 stage work Merope (1712/1; Sartori 15498).


� Sesostri, re d(Egitto (1710/3).


� Other tragedies listed by Riccoboni (Discorso, pp. xxx-xxxiii) as works he introduced to Venetian audiences included Martello(s Rachele, Trissino(s Sofonisba, Ruccelai(s Oreste, Maffei(s Semirami�de, Tasso(s Re Torrismondo, Ariosto(s La Scolastica, and Reynard(s Il giocatore. In 1715 he also translated Joseph Addison(s Catone into Italian.  Riccoboni moved to Paris in 1716.


� On the work for Vicenza see the libretto in I-VIb (Sartori 22253); the libretto for the Venetian performance is Sartori 22252. Part of the Marcello legacy passed to the Giusti del Giardino family, who were resident in this villa in the nineteenth century and twentieth centuries.


� However, a libretto published for a Venetian performance of 1636 (for the Accademia degli Immobili) included (parole che si cantò tra gli atti.( 


� L(empietà castigata was the title of a collection of music published in Bologna in 1646 (Sartori 8818).


� (Medico(dell(Ospitale degli Egri Pellegrini( publico esibitore(delle quattro staggioni dell(anno.(


� Groppo (MS, p. 204) assigns it to the autumn, although its place in his sequence suggests an opening after Christmas in 1725. He says (li comici(recitarono un piccolo drama(.( He does not explicitly say that they sang it. Since, however, the (piccolo drama( had a verifiable composer and balli of its own, it must have been intended as a mock dramma per musica.


� By John Walter Hill in GO. Pescetti is cited in the libretto as the astrologer (Signore non si sa.(


� Groppo (Catalogo, p. 121) lists it but does not assign it a number.





