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I am very grateful to Beverly Stein for giving my presentation. I would have loved to be able to interact with you today. Much of motivation for giving talks is to get feedback on work that is malleable. Please send your questions and comments to esfield@stanford.edu. 

My aim is to pull together information about San Salvatore from composite treatments of all the theaters in my own and others’ work. It is through comparative study that San Salvatore’s French-ness becomes apparent. This does not come across to me from the two studies in Italian that do treat each theater separately. These works, which are otherwise extremely useful, are
Mancini, Pietro, Maria Teresa Muraro, and Povoledo. Vol. 1 of I teatri del Veneto. 5 vols. Venice, 1995-6.

Mangini, Nicola. I teatri di Venezia. Venice, 1974.

My most recent work on the Venetian theaters is in these new books:

Song and Season: Science, Culture, and Theatrical Time in Early Modern Venice. Stanford UP, 2007.

A New Chronology of Venetian Opera and Related Genres, 1660-1760. Stanford UP, 2007.

Chapter 8 of Song and Season looks at the relationship between opera and comedy in Venice over centuries. Every work given at San Salvatore has an individual entry in the Chronology. [Both books are available to AMS members at a 20% discount through the AMS “book” webpage, with the special code “Opera08.”]
There is some information from unpublished sources, primarily in the Archivio Vendramin (Ca’ Goldoni, Venice). Some miscellaneous information comes from writings by Gastone Vio, Irene Alm, and others. The material on and music from Maurizio come from my Pallade Veneta: Writings on Music in Venetian Society, 1650-1750.  It was not practical to share the tape I have of “Venticelli.” 
