San Salvatore, Venice’s Surrogate French Theater

While there is no shortage of factual information about the Teatro di San Salvatore as an opera house (1661-1700), there is no individual study of it independent of the generous accounts given by Nicola Mangini (1974) and the Mancini-Povoledo-Muraro collaboration (1995-96). In Venetian operas studies generally, San Giovanni Grisostomo receives the lion’s share of individual attention. San Salvatore (also known at the Teatro San Luca and the Teatro Vendramin) was the most important competitor of the two Grimani opera houses—SS. Giovanni e Paolo and, from 1678, San Giovanni Grisostomo.  San Salvatore was unusual in that it hosted comedy exclusively before 1661 and after 1748. Even during its four decades as an opera house, it offered comedies in the autumn and operas in the winter. 

The accumulation of other information in studies of individual works and personalities, in combination with gleanings of a large-scale survey of manuscript weekly news sheets, warrants a new examination of the extent to which San Salvatore was, more than any other theater in Venice, a venue for French musical taste, genre preference, and, very probably, performance practice. Interactions with the French community were often officially mediated in Venice by important figures associated with Genoa, Milan, and Florence. They could also be mediated unofficially by traveling troupes of comedians, who traveled in regular circuits throughout Northern Italy, and by diplomatic personnel, who were often pressed into service to recruit performers. 
When viewed from the perspective of a preference for French styles and practices, the repertory of San Salvatore takes on its own distinctive personality. The consequences of San Salvatore’s political inclinations can be seen in the profile of the theater’s patrons. Inferences can be drawn about ways in which instrumentation was fashioned, Direct observations can be made about preferences for certain kinds of sets and entr’actes. The most striking evidence of San Salvatore’s high stature in the eyes of the French may be in the enthusiastic reviews its works received in Le Mercure galant.
[This talk could include hearing the taped performance of a pertinent aria from Domenico Gabrielli’s Maurizio (1686).]
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