Giacomelli [Jacomelli], Geminiano

(b Piacenza, c1692; d Loreto, 25 Jan 1740). Italian composer. In his early years in Parma he studied singing, counterpoint and keyboard with G.M. Capelli, maestro di cappella of the cathedral. The story of his being sent to study with Alessandro Scarlatti in 1724, and afterwards being in the service of Charles VI in Vienna was doubted by Eitner, and there is little evidence to support either contention: Scarlatti died in October 1725, and the opera L’Arrenione, supposed to have been composed for the Viennese court, is not by Giacomelli.

From 1719 to 1727 and from 1732 to 1737 Giacomelli was maestro di cappella of the court of Parma and the church of the Madonna della Steccata, serving jointly with his aged teacher Capelli; in the intervening years (1727–32) he held the same position at S Giovanni in Piacenza. In 1737 he directed performances of his opera Cesare in Egitto in Graz before succeeding Tommaso Redi as maestro di cappella of the Santa Casa, Loreto, on 24 November 1738. The announcement of his death, discovered by Tebaldini, states that he died at about 48 while still serving at Loreto.

Giacomelli wrote 19 operas for various Italian cities; his most successful was Cesare in Egitto (1735). The set of intermezzos, Golpone e Birina, performed in Rome for Carnival 1739 with his Achille in Aulide, were written by Fini and Zanetti for Venice in 1732, not by Giacomelli. He also composed two oratorios and many sacred compositions of which only a few survive. Giacomelli seems to have been highly esteemed by his contemporaries; Benedetto Marcello published Giacomelli’s letter of recommendation in the preface to volume seven of his Estro poetico-armonico (Venice, 1724–6/R).

WORKS

operas

drammi per musica in three acts, lost, unless otherwise indicated

	Ipermestra (A. Salvi), Venice, S Giovanni Grisostomo, carn. 1724; Parma, Ducale, 1724

	Scipione in Cartagine nuova (C.I. Frugoni), Parma, Ducale, spr. 1728, D-Mbs

	Zidiana, Milan, Ducale, 28 Aug 1728

	Lucio Papirio dittatore (Zeno, Frugoni), Parma, Ducale, spr. 1729

	Gianguir (A. Zeno), Venice, S Cassiano, 1729, B-Bc

	Semiramide riconosciuta (P. Metastasio), Milan, Ducale, Jan 1730

	Annibale (F. Vanstryp), Rome, Capranica, Jan 1731, arias I-IBborromeo

	Epaminonda (?D. Lalli), Venice, 1732, S Giovanni Grisostomo, carn. B-Bc

	Rosbale (C.N. Stampa), ?Rome, Argentina, carn. 1732

	Alessandro Severo (Zeno), Piacenza, Ducale, aut. 1732

	Adriano in Siria (Metastasio), Venice, S Giovanni Grisostomo, carn. 1733, D-Bsb

	La caccia in Etolia (pasticcio), Vienna, Kärntnertor, 8 April 1733

	Merope (Zeno, Lalli), Venice, S Giovanni Grisostomo, carn. 1734, A-Wgm, B-Bc

	Cesare in Egitto (G.F. Bassani), Milan, Ducale, carn. 1735, Bc

	Nitocri, regina d’Egitto (Zeno), Rome, Tordinona, carn. 1736

	Arsace (Salvi, G. Boldoni), Prato, Pubblico, 1736

	Demetrio (Metastasio), Turin, Regio, carn. 1737

	La costanza vincitrice in amore, Parma, Ducale, carn. 1738, ?collab. Genocchi (?Gnocchi)

	Achille in Aulide, Rome, Argentina, carn. 1739

	Egloga amebea (int), A-Wgm

	?Pasticcios: Catone in Utica (Metastasio), Vienna, 1744; Catone in Utica (Metastasio), Vienna, 1749

	Cants. and arias, some from ops, in La muse lyrique italienne avec des paroles françoises (Paris, 1773); A-Wgm, Wn; F-Pn; D-Bsb, Dl, SWl, W; GB-Lbl, Cfm; I-Mc, Nc; S-Uu


sacred

	La conversione di S Margherita da Cortona (orat), ?D-LEm

	S Giuliana Falconieri (orat, Torribilini), Genoa, Oratorio dei Filippini, 1740, collab. Rolandi

	Ky, D-Dl; 2 lit, 4vv, Mag, 4vv, I-LT; 3 motets, 4vv, D-Bsb; 1 motet: Domine noster, 3 male vv, PL-WRu (EitnerQ), as Quam admirabile ed. F. Commer, Musica Sacra, ii (Berlin, 1839)
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7. Performance of Merope [Gem. Giacomelli, A Zeno, 1734/5] on the last night of Carnival [9 March] 1734 at San gio. Grisostomo. Had begun on 20 February.
Time: 19:00-24:00.
Documentation: Benigna, Memorie: f.52) 9. III. 1734
Ultimo Giorno di Carnovale, alle hore 19 nel Teatro di S. Gio:  terminate( principiato la recita dell’opera, la Merope, e f(Grisostomo si h alle hore 24, con l’Illumination del Teatro, essendove Farinello Musico.

DMV: 18. 1734

The Florentine associations of San Cassiano continued unabated, for its next offering, a setting of Salvi’s Arsace by Geminiano Giacomelli. Vivaldi had been asked to set a work for the season but had refused because of what he regarded as low pay (90 zecchini instead of the more customary 100). He regretted his haste, because Hasse’s Demetrio, which was given in place of the hypothetical work by Vivaldi, was received with great enthusiasm. Vivaldi had expected to produce two works of his own (Ginevra and L’Olimpiade) in Ferrara over the same winter, but the objections of the Papal Nuncio there to his personal involvement caused him to substitute Hasse’s work and a revised version of his own Alessandro nell’Indie. In Hasse’s work, however, h substitutws Anna Girò for Lucia Facchinelli, who was regularly heard at San Cassiano. Porpora’s setting of Salvi’s Lucio Papirio rounded at the season at San Cassiano. This season involving Vivaldi’s participation was the last of regular opera productions until xx. During its brief reopening of the mid-1730s, all of the works produced had dedicatees (even though none of the texts were new) and all of the dedicatees were figures connected with the Holy Roman Empire.
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