Opere Musicali sin(ora Stampate in Venezia da Antonio Bortoli a S. Maria Formosa in Calle Longa.

By 7 January 1706:

Carlo Marini

Op. 8
Sonate à Violino solo col suo Basso in partitura.

[533: 1 novissima]  [Roger 1708 only survives in Koenigklijke Biblioteek, NL]
533=Filipp, re di Grecia, CFP. SGG, intended to open on 7th, not open on 8th, running on the 16th; fight with Fr oboists, M. de Noyes, over pay. Ded. Le Dame di Venezia.
Library of JBC Ballard

Sonate a tre et quattro doi violini viola et violoncello con il basso per l'organo di Carlo Marini opera sesta imprimé en 1701. [M692] 

Sonate a tre et a cinque doi et tre violini viola da Carlo Antonio Marini opera terza Sgravé. [M689] 

See Sartori 1692g (violoncello)
Marino’s op.8 solo violin sonatas (similiar to those of Corelli but without double stopping) and the manuscript cello sonata are rather more virtuosic than the sonatas for two violins. The amorous solo cantatas (op.4) are long, adventurous and humorous. Marino’s instrumental music was sufficiently popular to be reprinted in Amsterdam. (W. Apel: Die Italienische Violinmusik im 17. Jahrhundert, Wiesbaden, 1983; Eng. trans., 1990)
Vlaardingerbroeck:

[image: image1.emf]
Antonio Lotti.

Op. 1
Duetti, Terzetti, e Madrigali a più voci [533: 2 novissima] SU, ed. Day
P. Zaccaria Tevo

Ammaestramenti di Musica Teorica, e Pratica con titolo di Musico Testore [583: ] [533: 5 as Il Musico Testore. Documenti di Theorica, e Pratica di Musica del P. Zacc. Tevo Min. Conv: novissimo] CCARH
Tevo bio:
b Piove di Sacco, nr Padua, 16 March 1651; d Treviso, ? between May 1709 and March 1712). Italian theorist and composer. He entered the Franciscan convent at Treviso on 14 March 1665 and took minor orders there in December 1667. He recorded that his early musical education was from a text on counterpoint by Padre F.M. Angeli. He studied in various cities, including Padua, Macerata, Fermo (where he gained a bachelor’s degree in philosophy and theology on 8 December 1670), Treviso, Padua again (where he studied ‘the thunderous bassoon’) and Venice. Having completed his studies he was accepted as a father at the convent of S Francesco, Treviso, in February 1678. In the following years he undertook various responsibilities: guardian of the convent, vicar of the choir, maestro di cappella (from 1684 probably until July 1705) and, occasionally, organist. Tevo left Treviso in mid-1705, possibly to oversee personally the printing of his musical treatise Il musico testore (Venice, 1706/R). His name appears in the convent register in June 1706 but disappears entirely after 1 May 1709.

An autograph manuscript (I-Pu) of Il musico testore shows that it was written in Treviso over a number of years and was already complete in 1700. In four parts, it is a compendium of theories by Greek, Latin and Italian medieval writers, with a particular predilection for Franciscans. It has an educational aim and the treatment of technical musical questions, accompanied by short musical examples, covers all theoretical areas from acoustics to notation and intervallic theory to counterpoint. It is a broad, organized and clearly written critical anthology of writing on music, and it was praised by many. As a composer Tevo is known to have published two books of motets, only the second of which has survived (in I-CF).

WORKS

	Salmi di terza, 8vv, op.1, lost, mentioned in Giuseppe Sala’s Indice (Venice, ?1714)

	Compieta, 8vv, bc (org), op.2 (Venice, 1687)


BIBLIOGRAPHY

F.A. Gallo: ‘Il Musico testore di Zaccaria Tevo’, Quadrivium, viii (1967), 101–11 

A. Sartori: Archivio Sartori: documenti di storia e arte francescana (Padua, 1983–8) 

FRANCO COLUSSI

Gio. Battista Brevi
Op. 5
I Deliri d(Amor divino: Cantate Morali a voce sola [533: 4 ristampate] Rev.edn. of Modena, 1695. 
Brevi, G. B.


Primi Elementi di Musica [per i principianti] con alquanti Solfeggi [facili per i medemi] [533: 3 novissimi; 583: other comments] [Venice, 1699. Was this a reprint?] SU  mentions Gasparini’s Armonico pratico al cimbalo. 3 copies worldwide. Facs. Edn. Ann Arbor, 1970s.
By 4 January 1707:

Giorgio Gentili
Op. 4
Sonate a tre, due violini, e Violoncello o Arcileuto col Basso per l(Organo [540: 6] [566: 7] thought lost, but ded. Leonardo Pisani, NV.  Copy in Bayerische Staatsbibliothek
540=Taican, Scass, Fgasparini, opened 4 Jan. 1707. No ded.
Gio. De Zotti

Op. 1
Sonate da Camera à Violino, e Violoncello [a Violino solo col Basso] in partitura [540: 7 si stampa] [566: 8] two modern edns for guitar but no obvious source
566=Lotti, Iil vincitor generoso; fede 2 Jan., lib.10 Jan., p-erf. 12-18 Jan. Ded. Fr. IV.
Luigi Taglietti
Op. 4
Sonate [540: da Camera] a violino solo, e Violoncello, col Basso continuo [540: 8 si stampa] [566: 9] no matches for any taglietti opus
(1668-1715)
By 1 December 1707:

Giulio Taglietti
Op. 6
Pensieri Musicali ad uso d(Arie Cantabili a Violino, e Violoncello in Partitura col Basso continuo [552: 9] [566: 10]
(1660-1718)

552=L’amor generoso, Scass, Fgasparini, opened 1 Dec. 1707. Ded Gir Delfin, overseer of Terrafirma, but attended by electress of Bavaria (Theresa Cunegonda) and Hessian troops.
By 26 December 1707:

no additions

--------



Altri Principj di Musica ristretti, e facili per i Principianti [565, 566: 6] [583: 6] [some principi were pub in 16th by dalla casa]
0565=La pace fra pompeiani e cesarini, Sfantin, opened c. 5 Jan. 1709. Not ded. 
583=Berengario, Sang, attrib Gir Polani. Opened 15-22 Feb. 1710. Ded GB Durino, count of Monza.
by 12-18 December 1709:

Eterio Stinfalico

Cantate da Camera a voce sola [566: 11]

Luigi Taglietti

Op. 5
Concertini, e Preludj, con diversi Pensieri, e Divertimenti a Cinque [566: 12] 

Giulio Taglietti Op. 7
Sonate a Violino [566: 13] e Basso [572]

Francesco Gasparini

Regole, Osservazioni, ed Avvertimenti per ben suonare il Basso, e accompagnare sopra il Cimbalo, Spinetta, ed Organo [566: 14] [=L’armonico pratico al cimbalo] 1708, 1715, 1729, 1745, 1802  UCB (1708); ESF (1708 REPRINT)
Lodovico Candido
Op. 1
Sonate da Camera a Violino solo con Violoncello, e Arcileuto, o Cembalo [566: 15] 
Giorgio Gentili
Op. 5
Concerti à quattro e cinque [566: 16]. Ded. Early of Manchester.  Lean texture for viola and ripieno strings, but virtuoso writing for cello. (VIM)
D. Antonio Vivaldi
Op. 2
Sonate a Violino, e Violoncello [566: 17] Ediz. Scielti
By 15-22 February 1710:

Lodovico Ferronati
Op. 1
Sonate a Violino solo per Camera, con il suo Basso continno [sic] per il Cembalo  ONB; microfiche
Bolognese who served for a long time in Santa Maria Maggiore, Bergamo; becoming mdc in 1745. He began as a violinist. Was active until 1767. Wrote music of a virtuoso character with compound melodies and multiple stops (arpeggiation?). VIM
583=see above
533: fede of January 1706.

540: fede of 4 January 1707

552: 1 December 1707

553: 26 December 1707

565: La pace 1709, undatable; same catalogue as 566

566: 12-18 January 1709

572: 23 November 1709

583: opened 15-22 February 1710

Only Bortoli composer not accounted for:

Paolo Ben Bellinzani, Sonate a flauto solo o cembalo, op. 3, 1720.  Edz. Scielti, 1979. SU
Notes from Sardelli:

ANTONIO VIVALDI
Sonate a Violino e Basso per il Cembalo
Opera Seconda
[RV 27, 31, 14, 20, 36, 1, 8, 23, 16, 21, 9, 32]
edizione in facsimile, Firenze, S.P.E.S., 2001

[estratto dall'introduzione critica di Federico Maria Sardelli]
1. DATAZIONE

L’inverno del 1708-1709 fu così rigidio che, il giorno dell’epifania, la laguna di Venezia ghiacciò. In quei giorni il re di Danimarca Frederik IV, che già aveva visitato Venezia nel 1693, vi si trovava nuovamente per godere, in incognito, i divertimenti del carnevale. Giunto il 29 dicembre del 1708, s’intrattenne in città fino al 6 marzo 1709 altalenandosi tra feste, concerti, rappresentazioni teatrali e giochi; il suo celarsi dietro il semplice titolo di conte di Oldenburg non impedì comunque che tutti gli ambienti politici ed artistici lo accogliessero con gli onori riservati ad un monarca e si facessero attorno a lui per tributargli omaggi e doni. Tra le numerose captatio benevolentiæ di cui fu fatto oggetto si deve annoverare la prima raccolta di sonate per violino di Vivaldi. Il catalogo che l’editore veneziano Antonio Bortoli pubblicò in appendice al libretto della Sofonisba di Caldara, andata in scena nel novembre del 1708 al Teatro Grimani, annoverava tra le «Opere Musicali sin’ora Stampate in Venezia da Antonio Bortoli» le Sonate a Violino e Violoncello del Sig. D. Antonio Vivaldi. Anche in appendice al libretto de Il Vincitor Generoso di Lotti, rappresentato al Teatro S. Giovanni Grisostomo sul finire del 1708 si menziona, quale ultima opera pubblicata da Bortoli, il libro delle sonate vivaldiane.  Dai cataloghi sembrerebbe dunque che le Sonate a Violino e Basso fossero già disponibili al pubblico fin dagli ultimi mesi del 1708, sebbene il frontespizio del volume riporti la data del 1709. Si deve dunque supporre che Bortoli avesse già in corso di stampa, oppure addirittura già tirato il volume vivaldiano allorché il monarca danese si presentò sulla scena veneziana a calamitare gli appetiti dei musicisti.  Per preservare il suo incognito e risparmiarsi le noie d’una visita di stato, Frederik IV fece giungere la notizia del suo arrivo all’ambasciatore veneziano di Vienna solo il 14 dicembre; la notizia giunse da Vienna a Venezia il 20 dicembre, ossia appena nove giorni prima che il monarca sbarcasse il laguna. Dunque in novembre, quando Bortoli annoverava le Sonate a Violino e Basso di Vivaldi tra le opere «sin’ora stampate», di certo il volume, quand’anche fosse stato effettivamente già tirato, non era dedicato al re di Danimarca. Che l’improvvisa visita di Frederik IV abbia scompaginato i piani dei musicisti veneziani, accendendo in loro una servile e comprensibile frenesia, è confermato dal citato libretto de Il Vincitor Generoso di Lotti che, sebbene riporti la data del 1708, pure è «Consegrato a Sua Maestà Il Re Federico Quarto Di Danimarka, e di Norvegia»: anche in questo caso, gli astuti e fulminei autori dell’opera e l’alacre Bortoli ebbero a disposizione solo pochissimi giorni per girare all’inatteso mecenate un lavoro già da tempo confezionato. È dunque assai probabile che le Sonate a Violino e Basso di Vivaldi fossero tipograficamente già ultimate nel novembre del 1708 e che solo negli ultimi giorni di dicembre o nei primi di gennaio si stampasse il frontespizio e la dedica al sovrano.

Se il documento citato da Giazotto sulla la visita di Frederik IV presso la Pietà  fosse reperibile, e dunque verificabile,  avremmo in esso la testimonianza del diretto rapporto intercorso tra Vivaldi ed il sovrano danese; in questo imprecisato «dispaccio della cancelleria romana a Venezia» si dice che

S. M. fece la comparsa alla Pietà a ore undeci del matino doppo aver ascoltate le ambasciate dei signori della Savoja e cantorno le figliole e cogli strumenti del maestro che tiene il pulpito in assenza del Gasparini.

Gasparini, impegnato probabilmente nella messa in scena della sua Engleberta, non poteva che essere sostituito da Vivaldi:  se dunque il documento fosse esistente, avremmo in esso il resoconto dell’occasione che condusse il giovane Vivaldi, chiamato per un caso della sorte a figurare quale compositore ufficiale della Pietà di fronte all’inatteso monarca, ad offrirgli le sue Sonate a Violino e Basso già pronte presso lo stampatore e indirizzate a chissà quale altro più modesto dedicatario locale. Resta comunque chiaro che, al di là della data riportata sul frontespizio, la prima opera per violino solo di Vivaldi fosse già ultimata nell’anno 1708.

In later years Bortoli’s pubs were limited to history and religion. His business was eventually taken over (1760s) by Giuseppe Bortoli. The name is familiar in Vicenza.  
Grove:
Brevi, Giovanni Battista

(b Bergamo, c1650; d Milan, after 1725). Italian composer and organist. He was organist of S Maria Maggiore, Bergamo, by 1679 and choirmaster and organist at the cathedral there from 1680 to 1693. From 1695 he was choirmaster at S Maria del Carmine and S Francesco, Milan, and he also held a similar post at the Jesuit church of S Fedele there. In his publication of 1725 he was still described as choirmaster of many notable churches in Milan. In Novara in 1711 he took part as an organist in the ceremonies held in connection with the transfer of the relics of St Gaudentius. His music shows the influence of several of his important contemporaries, among them G.B. Vitali, Legrenzi and Bassani. His vocal works are distinguished by the noble, austere expressiveness of their ariosos and recitatives.

WORKS

oratorios

	Il trionfo della gloria nelle mestitie del Brenno, Bergamo, 1685

	Il trionfo di S Antonio da Padoa contro il vizio, la morte e il demonio, Bergamo, 1685

	L'innocenza patrocinata dal miracoloso santo di Padoa, Milan, 1696

	I funerali del Redentore, Milan, 1706

	L'innocenza difesa dal gran santo di Padoa, Milan, 1708

	Concerto di dolori tra il figliuolo e la madre, la passione di Gesù ed il pianto di Maria, Milan, 1709

	Davide a Tibirinto, Milan, 1709

	Il martire di desiderio, Milan, S Francesco, 1717, full score (Milan, 1717)


other works

	Le forze d'amore: cantate, libro I, 1v, bc, op.1 (Bologna, 1691)

	Metri sacri: motetti, libro I, 1v, bc, op.2 (Venice, 1692); 3 cants. ed. R. Ewerhart, Cantio sacra, xxv, xxxiv (Cologne, 1957–61)

	Bizzarie armoniche, overo Sonate da camera, libro I, a 3, bc, op.3 (Bologna, 1693)

	I delirii d'amor divino: cantate morali, libro I, 1v, bc, op.5 (Modena, 1695; enlarged 2/1706)

	La catena d'oro: [24] ariette da camera, libro II, 1v, bc, op.6 (Modena, 1696)

	Cantate, ed' ariette da camera, libro IV, 1v, bc, op.7 (Modena, 1696)

	L'Etna festiva: introduttione di ballo (Milan, 1696)

	La devotione canora: motetti, libro II, 1v, bc, op.8 (Modena, 1699)

	[6] Tantum ergo, libro I, 1v, bc, op.9 (Venice, 1725)

	3 Lat. sacred works, ed. R. Ewerhart, Cantio sacra, xi, xxv, xxxiv (Cologne, 1957–61)

	 

	Primi elementi di musica per li principianti (Venice, 1699)


BIBLIOGRAPHY

G. Donati-Petteni: L'arte della musica in Bergamo (Bergamo, 1930) 

A. Geddo: Bergamo e la musica (Bergamo, 1958) 

SERGIO MARTINOTTI
Marino [Marini], Carlo Antonio

(b ?Albino, nr Bergamo, 1670–71; d ?Bergamo, in or after 1717). Italian violinist, cellist and composer. His family lived in Bergamo from 1673, many of them being musicians at S Maria Maggiore, which he served for most of his life: he was a boy soprano from 1681 to 1684, occasional violinist from 1683 to 1686, second violinist from 1686 to 1696 and first violinist from 1700 to 1705, when the string orchestra at the church was disbanded on account of war. He was much in demand for leading opera orchestras in other north Italian cities.

Marino’s seven published volumes of instrumental music are characteristic of Italian sonatas and dances in the last decades of the 17th century. The op.1 Sonate da camera consist of ten dance pairs, all quite short and remaining in the tonic at the mid-point of the binary form. The op.2 suites are longer (balletto, corrente, giga and menuet) and usually have an internal cadence on the dominant. The four-movement sonatas of opp.3, 6 and 7 are remarkable for their elaborate cello parts. Ten of them include viola parts and were probably performed orchestrally at S Maria Maggiore. Marino’s op.8 solo violin sonatas (similiar to those of Corelli but without double stopping) and the manuscript cello sonata are rather more virtuosic than the sonatas for two violins. The amorous solo cantatas (op.4) are long, adventurous and humorous. Marino’s instrumental music was sufficiently popular to be reprinted in Amsterdam. (W. Apel: Die Italienische Violinmusik im 17. Jahrhundert, Wiesbaden, 1983; Eng. trans., 1990)

WORKS

	[12] Sonate da camera, 2 vn, vle, hpd, op.1 (Bologna, 1687)

	Balletti, correnti, gighe, e minuetti diversi, 2 vn, vc/hpd (12 suites), op.2 (Venice, 1692)

	Suonate da chiesa, [8] 2 vn, vc, bc (org), [4] 3 vn, va, vc, bc (org), op.3 (?Venice, c1693)

	[12] Cantate, 1v, bc, libro I, op.4 (Venice, 1695)

	[12] Suonate alla francese, a 3, op.5 (Venice, 1699)

	[12] Sonate [da chiese], [8] 2 vn, vc, bc (org), [4] 2 vn, va, vc, bc (org), op.6 (Venice, 1701)

	[12] Suonate, 2 vn, vc obbl, bc (org), op.7 (Venice, 1704)

	[12] Suonate, vn, bc, op.8 (Venice, 1705)

	Accademia detta in lode del … F. Donada (Milan, 1709), music lost

	Sonata per viola [actually vc, bc], and possibly other works, ?1708, A-Wn; sonata ed. in Diletto musicale, no.361

	3 vn concs., D, E, B[image: image2], GB-Mp


ROBIN BOWMAN/SANDRA MANGSEN
Taglietti, Giulio

(b Brescia, c1660; d Brescia, 1718). Italian composer, violinist and violin teacher, probably brother of Luigi Taglietti. He taught at the Jesuit Collegio dei Nobili, Brescia, from at least 1702. His music was popular in the first decades of the 18th century and was published in Italy at a time when the printing of instrumental music there was becoming comparatively rare. The Amsterdam publisher Pierre Mortier, in a 1709 list of his publications, placed him and Luigi Taglietti second only to Corelli, and they were indeed important in the development of the concerto and sonata. His concertos have more in common with the concerto grosso than with the solo type, though his op.8 features four solo violins, antedating by a few years the publication of Vivaldi's op.3, which contains some concertos for the same scoring. Occasional solo passages, including some for the viola, do, however, occur. He was among the first composers regularly to limit his concertos to three or four movements only. He shows a marked preference for only one solo treble line in his non-concerto works, witness his numerous instrumental arias (opp.3, 6 and 10) and the powerful melodic lines of his op.13 sonatas. His scorings for violoncello and violone, either together or as alternatives, have been cited as evidence of the co-existence of independent instruments.

WORKS

op. 

	1
	[10] Sonate da camera, 2 vn, vc/bc (hpd) (Bologna, 1695)

	2
	[6] Concerti e [4] Sinfonie, 2 vn, vle/bc (hpd) (Venice, 1696)

	3
	[30] Arie du suonare, vc, spinet/vle (Amsterdam, 1709), ?repr.

	4
	[8] Concerti, 2 vn, obbl a va, bc (Amsterdam, 1709)

	5
	Divertimento musicale di camera, 2 vn, vle/vc (Venice, 1706)

	6
	Pensieri musicali (24 arie), vn, vc, bc (Venice, 1707)

	?7
	[10] Sonate da camera, 2 vn, vle/bc (Amsterdam, 1709), op.5 on title-page

	8
	Concerti a cinque, 4 vn, va, vc, vle, bc (Venice, 1710)

	9
	Sonate da camera, 2 vn, vle/bc (hpd) (Venice, c1710), lost

	10
	Arie da sonare, vn, vc, vle/bc (hpd) (Venice, c1711), lost

	11
	[10] Concerti a quattro con suoi rinforzi, 4 vn, a va, vle, org (Bologna, 1714)

	12
	Pensieri da camera, 2 vn, b (Venice, c1714), lost

	13
	[10] Sonate … per camera, vn, bc (Bologna, 1715)


BIBLIOGRAPHY

NewmanSBE
L. Torchi: ‘La musica strumentale in Italia nei secoli XVI, XVII e XVIII’, RMI, v (1898), 281–320, esp. 311; vi (1899), 255–88, esp. 271; pubd separately (Turin, 1901) 

G. Gaspari: Catalogo della biblioteca del Liceo musicale di Bologna, iv (Bologna, 1905/R), 150–51 

A. Schering: Geschichte des Instrumental-Konzerts (Leipzig, 1905, 2/1927/R) 

P. Guerrini: ‘Per la storia della musica a Brescia’, NA, xi (1934), 25–6 

F. Lesure: ‘Estienne Roger et Pierre Mortier’, RdM, xxxviii (1956), 35–48 

C. Sartori: ‘Un catalogo di Giuseppe Sala del 1715’, FAM, xiii (1966), 112–16 

A. Planyavsky: Der Barockkontrabass Violone (Salzburg, 1989), 75–6 

ROBIN BOWMAN/PETER ALLSOP
Taglietti, Luigi

(b 1668; d ?Brescia, 1715). Italian composer, trumpet marine player and teacher, probably brother of Giulio Taglietti. He was associated with the Jesuit Collegio dei Nobili, Brescia, from at least 1697; in 1702 he was recorded as maestro di tromba marina there. Like that of Giulio Taglietti, his music was popular in the early 18th century and was published in Italy at a time when the printing of instrumental music was becoming comparatively rare. The Amsterdam publisher Pierre Mortier, in a list of his publications dated 1709, placed the two composers second only to Corelli, and they were indeed important in the development of the concerto and sonata. Like Giulio's, his concertos have more in common with the concerto grosso than with the solo type, and he too was among the first composers to write concertos with only three or four movements. Some of his movements show a remarkably clearcut and enterprising ritornello structure.

WORKS

op. 

	1
	[10] Suonate da camera, 2 vn, vc/spinet (Bologna, 1697)

	2
	Sonate a 3 e basso (Venice, c1700), lost

	3
	Concerti a 4 e basso (Venice, c1702), lost

	[4]
	Sonate, vn, vc, bc (Venice, 1705)

	5
	Concertini e preludi con diversi pensieri e divertimenti, 2vn, va, vc, bc (Venice, 1708)

	6
	[5] Concerti a quattro, 2 vn, va, vc obbl, bc (org), [5] Sinfonie a tre, 2 vn, vc, org (Amsterdam, 1709)

	For bibliography see Taglietti, giulio.


ROBIN BOWMAN/PETER ALLSOP
Ferronati via Locatelli:
His parents were Filippo Locatelli and Lucia Crocchi (or Trotta). A document in the Locatelli archive (I-BGc) indicates that Pietro Antonio was the first of seven sons. He would have learnt the rudiments of music in the choir of S Maria Maggiore in Bergamo, possibly under Ludovico Ferronati or Carlo Antonio Marino, two of the city's leading musicians. In April 1710 the 14-year-old violinist appeared as a member of the basilica's instrumental ensemble, and the following January he acquired the official position of third violin. In the same year, 1711, the young Locatelli was granted permission to go to Rome. The tradition that he was one of Corelli's pupils is true only in the broad sense that he belonged to the Corelli ‘school’.

No entry for Candido, Ferronati, or Zotti.
