Curiosity, Exhibitionism, and Collectionism:  

Venice underwent drastic changes in the 1740s and 1750s. For 30 years following the loss Corfù (1717) its economy struggled but did not lose faith in the possibilities of renewal and revival. Between 1744 and 1746, however, a dispirited government seems to have loss this faith. A series of measures, not doubt aimed at diminishing excess, curtailed outside interest in Venetian opera and prose drama, at least in the modes to which the public had long been accustomed. Low-level espionage focused on social relations increased. One hundred forty-four private gambling parlors were closed at one blow (1744), although government-controlled lotto drawings were ever more frequent (the government retained half the receipts). 
Venice’s “draw” as the European capital of Carnival attracted vagabonds in great numbers. (They were satirized in one popular comedy of 1743.) However, opera on classical subjects lost its appeal very rapidly. New audiences were attracted to works for a shorter attention span than the tediously complex plots of the past offered. As the size of these audiences grew, the size of audiences of high-brow works diminished. Venice’s reputedly most opulent theater, San Giovanni Grisostomo, was pressed into service by the Grimani family to host the comedy troupe of Grisellini, after a fire gutted San Samuele just before the start of the autumn season in 1747. San Samuele was rebuilt within a year, but opera never fared well at San Giovanni after that hiatus. 

When one considers the rise in popularity of prose comedy in the 1740s and 50s, one sees that Goldoni chose a very auspicious moment to enter the scene. His quick eye and fine ear for the artificiality of life among the nouveau riche proved irresistible to those frustrated with their own declining fortunes. While the theatrical career he tried to launch in the 1730s did not tide him over to the better times of the later 1740s, the two years he spent as an agent for the Republic of Genoa in Venice must have bored him. His dispatches are completely perfunctory and lacking in the linguistic color with which his image is so closely bound. 
Neapolitan comic opera was a runaway hit went it arrived, in the guise of Latilla’s La finta cameriera for Ascension in 1743. 
