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Musical comedy at San Samuele

1722:  SEQ CHAPTER \h \r 1xe "Momo, Giustizia, e Crudeltà" Momo, Giustizia, e Crudeltà [Momo, Justice, and Cruel​ity]. This prologue and intermedio a 3 (xe "Momo" Momo, xe "Giustizia" Giustiz​ia, xe "Crudeltà" Crudeltà) were given by comedians at xe "San Samuele" San Samuele, with their production of xe "Antigona" Antigona, in the autumn of 1722.1 Composer, librettist unknown.

1722:  SEQ CHAPTER \h \r 1xe "Polissena vedova e Don Chilone filosofo" Il vizio in maschera tra Polis​sena ​vedo​va e don Chilo​ne [Gilone] filoso​fo [Vice Masked between the widow Polis​sena and the philosopher Don Chilo​ne].1 These intermezzi a 2 (xe "Polissena" Polissena, xe "don Chilone" don Chilo​ne) were given by comedians at San Samue​le in the au​tumn of 1722. Text attributed to Anniba​le xe "Marchese, Annibale" Marchese; composer unknown.2 Sartori 25152, 25153.
1734:  SEQ CHAPTER \h \r 1xe "Il marito all’ultima moda" Il marito all’ultima moda [The Fashionable Husband]. These comic intermezzi a 2 (roles unknown) were given in the winter of 1734 by the comedians at xe "San Samuele" San Samuele. Music attributed to Giacomo xe "Maccari, Giacomo" Maccari, text to Antonio xe "Gori, Antonio" Gori.1 Sarto​ri 14841.
1734:  SEQ CHAPTER \h \r 1Il conte Copano [Count Copano]. These comic intermezzi a 3 (xe "Lugrezia (role)" Lugrezia, xe "Cattina (role)" Cattina, xe "Il Conte Copano" il conte Copano) were given by comedians at San Samuele in the winter of 1734. Music attributed to Giaco​mo xe "Maccari, Giacomo" Maccari, text to Antonio xe "Gori, Antonio" Gori.1 Sartori 6385, 6386. xe "Lugrezia (role)" Lugrez​ia (who pretends to be the gondoliere Nico) is ultimately scorned by xe "Copano (role)" Co​pano, the count of Fuligno, whom s/he deceptively tells to resist the charms of the inn-keeper xe "Cattina (role)" Cattina.
1734:  SEQ CHAPTER \h \r 1La pelarina [The Prostitute]. These comic intermezzi a 3 (Pelarina, xe "Volpiciona" Volpi​ciona, xe "Tascadoro" Tascado​ro1) were sung at San Samuele in the winter of 1734 and in 1739. Music attributed to Salvatore xe "Apolloni, Salvatore" Apol​loni; text revised from  Goldoni’s xe "La Cantatrice" La cantatri​ce (xe "Feltre" Feltre, 1729/30).2 Libretti survive from 1734 (Sartori 18304) and 1744 (Sartori 18305), but the work was also reportedly given for Ascension (30 May) in 1738-39.3

1734:  SEQ CHAPTER \h \r 1xe "La Pupilla" La pupilla [The Pupil]. These intermezzi buffi a 3 (xe "Triticone" Tritico​ne, xe "Rosalba" Rosalba, xe "Giacinto" Giacinto) were sung by comedians at San Samuele with Goldoni’s tragedy xe "Belisario" Belisario, which opened on 24 November 1734 (GM). La pupilla was introduced in the sixth performance (c. 30 November). In 1735 the second intermezzo was changed “capri​ciously” by Sig. Fagiuoli.1 Music attributed to Giaco​mo xe "Maccari, Giacomo" Mac​cari, primary text by Carlo xe "Goldoni, Carlo" Goldoni.2 Sartori 19330, 19331. Giacinto (Agnese xe "Amurat, Agnese" Amurat), a pseudo-astrologer, loved Rosalba (Zanetta xe "Casanova, Zanetta" Casanova), the pupil of Tritico​ne (xe "Imer, Giuseppe" Giusep​pe Imer).3 The work survived with alterations in Giuseppe xe "d’Avossa, Giuseppe" d’Avos​sa’s setting of Antonio xe "Palomba, Antonio" Palomba’s text (xe "Naples" Naples, 1763), revivals of which were given in xe "Trieste" Trieste (1896) and xe "Rome" Rome (1908).

1734:  SEQ CHAPTER \h \r 1Il maestro di musica geloso [The Jealous Music-Master]. This revised version of La Dirindina, a set of comic intermezzi a 3 (xe "Carissimo" Caris​simo, xe "Dirindina" Dirindina, xe "Liscione" Liscione), was first performed by comedians at San Samuele1 in the winter 1734 and was particularly well received in the autumn of 1745. Music attributed to Giacomo Mac​cari, text by xe "Gori, Antonio" Antonio Gori.2
1735:  SEQ CHAPTER \h \r 1xe "Momoletta" Momoletta. These popular comic intermezzi a 3 (xe "Momola" Momo​la, xe "Lidonia" Lidonia, xe "Brunetto" Brunetto) were given by comedians at San Samuele in 1735 (Sartori 15835) and possibly both earlier and later.1 Music attributed to xe "Maccari, Giacomo" Giaco​mo Mac​cari, text to xe "Gori, Antonio" Antonio Gori. The poor Venetian orphan Momo​la is noticed by the Roman Brunetto when the latter comes to visit his aunt Lidonia.
1735:  SEQ CHAPTER \h \r 1xe "La birba" La birba1 [The Imposter]. These comic intermezzi (xe "Orazio (role)" Orazio, xe "Cecchina (role)" Cecchina, xe "Lindora" Lindora) were sung at San Samue​le between the acts of Gol​doni’s tragedy xe "Rosmonda" Rosmonda, from c. 21 January, and with the revival of xe "Belisario" Belisario, from c. 26 January to 22 February 1735. The Roman cavalier xe "Orazio (role)" Oraz​io (Giusep​pe xe "Imer, Giuseppe" Imer), his Venetian wife xe "Lindora (role)" Lindo​ra (Agnese xe "Amurat, Agnese" Amurat), and his sister xe "Cecchina (role)" Cecchina (Zanet​ta xe "Farussi Casanova, Zanetta\: f" Farussi Casanova) reflect on the lot of such figures in Venice.2 Music possibly by Giaco​mo xe "Maccari, Giacomo" Maccari,3 text by Carlo xe "Goldoni, Carlo" Goldoni. Sartori 4095, 4098. Revived in 1743 (Milan) and 1753 (Venice).

1735:  SEQ CHAPTER \h \r 1xe "La conciateste" La conciateste [The Wig-Maker]. These comic intermezzi a 2 (xe "Checa" Checa, xe "Fabrizio" Fabrizio) were given by comedians at San Samuele in the autumn of 1735 (perhaps from 5 October).1 Wigs had been introduced in Venice in c. 1670.2 Music attributed to Giacomo ​xe "Maccari, Giacomo" Mac​cari, text to Antonio xe "Gori, Antonio" Gori.3
1735:  SEQ CHAPTER \h \r 1xe "Il filosofo" Il filosofo [The Philosopher]. These comic intermezzi a 2 (xe "Lesbina" Lesbina, xe "Anselmo" Anselmo) were given at San Samue​le in the autumn of 1735 with xe "Goldoni, Carlo" Goldoni’s Griselda. Music attributed to Giaco​mo xe "Maccari, Giacomo" Maccari, text to Goldoni.1 Sartori 10332. Alienated from the high-minded Ansel​mo (Giuseppe xe "Imer, Giuseppe" Imer), Lesbina (Lisetta xe "Passalacqua, Lisetta" Passalac​qua) disguises herself as a [male] student, queries his views on love, then leads him to meet a lady (i.e., herself in a new disguise) who studies grammar, rhetoric, and morals.2 The work was given in the 1740s in Milan and xe "Bologna" Bologna. 

1735:  SEQ CHAPTER \h \r 1xe "L’ippocondriaco" L’ippocondriaco [The Hypochondriac]. These comic intermezzi a 2 (xe "Melinda" Melinda, xe "Ranocchio" Ranoc​chio1) were given at San Samuele by comedians with the autumn production of xe "Goldoni, Carlo" Goldoni’s tragicom​media La Griselda (a spoken work in contrast to the pastoral opera set in the preceding spring by Antonio xe "Vivaldi, Antonio" Vivaldi). The theater opened 5 October 1735.2 Music attributed to Giaco​mo xe "Maccari, Giacomo" Maccari,3 text by xe "Goldoni, Carlo" Carlo Goldoni (after xe "Molière" Molière).4 Sartori 13613. Melinda, disguised as a chemist, offers (with Latin mottos) to sell poisons to her enquiring husband Ranocchio. Then, posing as a marriage broker, she offers him advice on a wife. Performed by Lisetta xe "Passalacqua, Lisetta" Passalacqua and xe "Imer, Giuseppe" Giuseppe Imer.

1735:  SEQ CHAPTER \h \r 1xe "Gl’ovi in puntiglio" Gl’ovi in puntiglio [The Grapes of Wrath]. These comic intermezzi a 2 (xe "Vaneglia" Va​neglia, xe "Cinnabro" Cinnabro1) were given at San Samuele in the winter of 1735. They may have been repeated in 1742. Music​ attributed to Giaco​mo xe "Maccari, Giacomo" Mac​cari, text to xe "Gori, Antonio" Antonio Gori. Sartori 17639.2 The plot has a mercantile thrust. Vaneglia thinks it unfair that women are expected both to bring a large dowry to their marriages and to take orders from their husbands. In the second intermezzo (of two), Cinnabro dresses, acts, and speaks in the French style and Vane​glia (as “Junfrà Fràol”) in the German. Having very precise ideas about merchandise, she requires that porcelain come from xe "China" China, crystal from xe "England" England, and cloth from xe "Bohemia" Bohemia. This suggests that the work was a satire on attendees of the Ascension fair, a popular topic of opere buffe in the 1740s.

1736:  SEQ CHAPTER \h \r 1xe "La bottega da caffè" La bottega da caffè [The Coffee-House]. These comic intermezzi a 3 (xe "Narciso (role)" Narciso, xe "Zanetto (role)" Zanetto, xe "Dorilla (role)" Dorilla) were given at San Samuele (autumn 1736; winter 1744).1 Music attributed to Giacomo xe "Maccari, Giacomo" Maccari, text by Carlo xe "Goldoni, Carlo" Goldoni.2 Sartori 4118, 4120. The masked xe "Dorilla (role)" Dorilla, a Roman adventuress, arrives at xe "Narciso (role)" Nar​ciso’s café intimating that she seeks a husband. ​xe "Zanetto (role)" Zanetto, the merchant’s son, is advised by the proprietor to make her acquaintance. Various deceptions follow.3 The Venetian government regarded coffee-houses with suspicion. To inhibit contacts between Venetians and foreigners, it prohibited benches or chairs on such premises.4

1736-37:  SEQ CHAPTER \h \r 1xe "Monsieur Petiton" Monsieur Petiton. These comic intermezzi a 4 (xe "Monsieur Petiton" Mon​sieur Petiton, xe "Lindora" xe "Lindora" Lindora, xe "Petronio" Petronio, xe "Graziosa" xe "Graziosa" Grazio​sa) were given at San Samuele in 1736-37.1 Music possibly by Giaco​mo xe "Maccari, Giacomo" Maccari or Salvato​re xe "Apolloni, Salvatore" Apol​loni, text by Carlo xe "Goldoni, Carlo" Gol​doni.2 Sartori 15917. In this comedy of manners, the Gascon Monsieur Petiton (Giuseppe xe "Imer, Giuseppe" Imer) and his Venetian wife Lindora (Agnese xe "Amurat, Agnese" Amurat) have called improvidently on the Bolognese couple Petronio (xe "Monti, Giuseppe" Giusep​pe Monti) and Grazio​sa (Lisetta xe "Passalacqua, Lisetta" Passalac​qua). Monsieur Petiton speaks in French rendered with Italian spelling, Lindora in Venetian dialect, and the other couple in Bolognese. The story was later elaborated by Antonio xe "Palomba, Antonio" Palom​ba.3

1742:  SEQ CHAPTER \h \r 1xe "Il marito savio fatto vizioso per gastigo della moglie troppo " Il marito savio fatto vizioso per gastigo della mo​glie troppo vana  [The Wise Husband who turned Vicious to Punish his Vain Wife]. Known in both comic and dramatic versions. The comic intermezzi (xe "Erminia" Erminia, xe "Tiburzio" Tibur​zio)  were given at San Samuele (1742).1 Com​poser(s) unknown, text attributed to Giusep​pe xe "Imer, Giuseppe" Imer.2 On the earlier dramatic version, see Suppl. 4a.

1743:  SEQ CHAPTER \h \r 1xe "La contessina" La Contessina. Groppo maintains that xe "Goldoni, Carlo" Goldoni’s dramma giocoso, written for San Samuele in 1743, was given by comici at xe "San Giovanni Grisostomo" San Giovanni Grisostomo in autumn 1754. It is unclear whether xe "Maccari, Giacomo" Maccari’s music was retained.

1744:  SEQ CHAPTER \h \r 1L’amante cabala [The Cheating Lover]. These comic intermezzi (xe "Filiberto" Filiberto, xe "Lilla (role)" Lilla, xe "Cattina" Cat​tina, xe "Tiritofolo (role)" Tiritofo​lo [mute]) were given by comedians at San Samuele (autumn 1736; winter 1744). Filiberto (Giuseppe xe "Imer, Giuseppe" Imer) was desired as a husband by the widow xe "Lilla (role)" Lilla (Liset​ta xe "Passalacqua, Lisetta" Passalacqua1), but in his disguise as the merchant Toni he was also involved with the nubile xe "Cattina (role)" Cattina (Agnese xe "Amurat, Agnese" Amurat).2 Music possibly by Giacomo xe "Maccari, Giacomo" Maccari,3 text by Carlo xe "Goldoni, Carlo" Goldoni. Sartori 990, 991.
1 Groppo MS, pp. 195, 489f.


1 The name Polissena reached back to antiquity. Roles for her can be found inter alia in a tragedy (Brescia, 1528), a comedy (Venice, 1676), and in intermezzi (�xe "Naples"� Naples, 1715). A tragedy called Polissena was given with music by �xe "Gratarolo, Bongianni"� Bongianni Gratarolo in Salò in 1589 (Sartori 18922). A tragicomico melodramma per musica of the same name, given for an academy in �xe "Bologna"� Bologna in 1745, was dedicated “to the Republic…and Senate of Venice” (Sartori 18923). However, the texts had been published in 1723 in vol. 2 of the Raccolta copiosa d’intermedi (apparently in Milan with Amsterdam given as a false place of publication, according to Allacci, Drammaturgia, col. 600) and had been performed in �xe "Bologna"� Bologna in 1724.


2 Allacci, Drammaturgia, col. 636; Groppo MS, p. 195.


1 These and other attributions to Gori alone (as opposed to Gori and Imer) are from Vescovo, “ « Mestre»,” p. 9.


1 The attributions are in MS in Sartori 6386 (US-CAh), which was printed in Bassano (another copy of this libretto, not cited by Sartori, exists in SL-Lj). The dual attributions for works given by comedians at San Samuele are to Imer. For 1734 see Groppo (MS, p. 237), but also Vescovo, “ « Mestre»,” p. 9.


1 A volpiciona would have been cunning, and Tascadoro would have been eager to display his wealth.


2 Quadrio (1744) credited the music to Maccari (see Della Seta, “Relator,” p. 83). Groppo (MS, p. 237) credits the text to Gori, but see Vescovo, “Mestre,” pp. 9 16. On Goldoni’s relationship to this work, see also Ortolani, TO, i, 716.


3 Groppo MS, pp. 237, 252. The Grove work-list for �xe "Apolloni"� Apolloni says he may have set Goldoni’s text for �xe "La Cantatrice"� La cantatrice as La pelarina in 1734, but the roles do not correspond. 


1 Groppo MS, p. 237. The title had first been used in �xe "Florence"� Florence in 1727.


2 According to Goldoni’s memoires, it was �xe "Imer, Giuseppe"� Imer’s idea, as capocomico at �xe "San Samuele"� San Samuele, to introduce intermezzi buffi in order to convey a more rounded story than episodes of the “comic intermezzo” interspersed between the acts did. He hoped thereby to counter the growing “tyranny” of balli (Ortolani, TO, x, 1224). This was the first work to implement the new practice.


3 None of the singers read a note of music, according to Goldoni’s account, but all succeeded in pleasing the public (Ortolani, TO, X, 1225).


1 Mamczarz, Les Intermèdes, p. 399. Groppo (MS, p. 237) gives the season as 1733-34; his index (p. 489) gives 1734. Groppo (p. 277) also cites another performance by comedians in 1745.


2 The text may include adaptations by Giuseppe �xe "Imer, Giuseppe"� Imer, although Groppo (MS, p. 277) excludes Imer as a co-author. It was modeled on �xe "Gigli, Girolamo"� Girolamo Gigli’s Il maestro di musica geloso, which had been set by Domenico �xe "Scarlatti, Domenico"� Scarlatti as La Dirindina. The new version was also given in �xe "Milan"� Milan in 1733.


1 The I-Mb copy of another printing of the libretto (Sartori 15834) contains the MS dates 1721, 1734, and 1745. Some of the performances may have been outside Venice, however, since the place of publication was “Venetia et Bassano.”


1 In Venetian dialect, a birba was a perpetrator of fraud, with the more precise implication, in Venetian usage, of posing as a (possibly Slavic) merchant on the Piazza San Marco. The term enjoyed great currency in this period. A musical canon by Padre �xe "Martini, Gio. Battista"� Martini, “Viva la birba,” preserved in US-STu, seems to capture the same spirit as this work.


2 This was Casanova’s last appearance in Venice before quitting Imer’s troupe and moving to St. Peterburg �tc "Peterburg " \f D ��xe "St. Petersburg:comic"� �xe "St. Petersburg:comic"� . She later joined the Saxon court.


3 With an outside chance that it was by Apolloni (Ortolani TO, x, 1226). Both attributions are questioned by James Jackman (NGDMM/2).


1 Manuscript citations for 1738 and 1760 are given in the libretto in I-Mb. 


2 By 1754 the carnival �xe "balls (feste di ballo)"� balls given by �xe "Conzateste, Isidoro "� Isidoro Conzateste [Isidor the wig-maker] in the house of Carlo �xe "Caldara, Carlo"� Caldara at �xe "SS. Apostoli (parish)"� SS. Apostoli were famous, particularly for starting at a very late hour [two hours after theaters closed]. The attendees were nobles who paid 11 lire each for admission (GDN, II, 88v).


3 Ortolani (TO, x, 1232) suggests that the text could have been by �xe "Goldoni, Carlo"� Goldoni, but he does not include it in his edition of Goldoni’s oeuvre.


1 Groppo MS, p. 243. This work was not recorded by Goldoni himself (Ortolani TO, X, 1232). Ortolani (op. cit., p. 1233) allows that the music might possibly have been by �xe "Vivaldi, Antonio"� Vivaldi (which seems improbable today) but credits the text to Goldoni. Gori and Imer are sometimes considered contributors.


2 Ortolani (TO, x, 1232) notes some resemblance to Pollastrella e Parpagnacco.


1 A ranocchio is a frog.


2 Nominally Groppo 715, but that libretto had been printed for the spring production.


3 Ortolani (TO, x, 1234) allowed that the music might be by �xe "Apolloni, Salvatore"� Apolloni. Jackman (NGDMM/2) disputes both. Buini had set �xe "Villafranchi, xx"� Villafranchi’s �xe "L'Ippocondriaco"� �xe "Bologna"� Ippocondriaco (�xe "Bologna"� �xe "Naples"� Bologna, 1707).


4 With possible debts (according to Ortolani, TO, x, 1232) to �xe "Villafranchi"� Villafranchi, who wrote a like-named work (Pratolino, 1695).


1 Cinnabar, a reddish mineral mined in the Veneto, was used in paints. 


2 According to a MS note in the I-Mb copy of Sartori 17640, the work was also given in 1742. This libretto was printed in “Venetia e Bassano,” n.d. Groppo (MS, p. 237) says that the libretto for the Venetian performance was not printed at the request of the comedians.


1 Cited by Ortolani (TO, x, 1236) on the basis of a print by Bettanin. The comedy troupe traveled to Milan in the summer of 1736, perhaps to accommodate Goldoni’s marriage in August to a Genovese. La bottega had a reprise there in 1743.


2 Or possibly �xe "Vivaldi, Antonio"� Vivaldi (Ortolani TO, x, 1236), but Jackman (NGDMM/2) says neither is likely. Ryom (RV) lists the work in his Anhang as No. 43. Gori and Imer are sometimes credited with part of the text.


3 Ortolani (TO, x, 1236) notes a resemblance to the �xe "Fourberies de Scapin"� Fourberies de Scapin (1671), shared also with �xe "Palandrana e Zamberlucco"� Palandrana e Zamberlucco.


4 According to Keysler (Travels, p. 230), whose account is from May 1730, this injunction was the response to indiscretions of the son of Count �xe "Bollagnos, Count (imp. amb.)"� Bollagnos, a former imperial ambassador (see Suppl. 5a).  


1 If they were given in the autumn, the opening date could have been 8 October. Ortolani (TO, x, 1234) says they were given for “Carnevale 1736,” thus the preceding winter.


2 Ortolani TO, x, 1234. Jackman (NGDMM/2) disputes both attributions. Sartori and others consider the music to be anonymous.


3 Set by Corbisiero (1749) and, as �xe "Madama Arighetta"� Madama Arighetta, by �xe "Piccinni, Niccolò"� Piccinni (1758).


1 Groppo MS, pp. 243, 265. Not listed under any of its possible titles in Groppo’s index. Also confusing is Groppo’s indication (MS, p. 265) that the comic version had been given in 1734, even though he does not list the title in his own coverage of that year.


2 �xe "Imer, Giuseppe"� Imer played the role of Tiburzio opposite Agnese �xe "Muratte, Agnese"� Muratte’s Erminia in the Florentine production of 1737 (Sartori 14890). Groppo (MS, 246) reported it to have been performed at San Samuele in 1737, but no independent evidence of such a performance exists. 


1 Variously called Elisabetta, Elisetta, or Lisetta.


2 Ortolani (TO, x, 1239) notes that the plot was “older than Plautus.”


3 Maccari was the uncle of the singer Costanza �xe "Maccari, Costanza"� Maccari, who was noted for her beauty, her voice, and her escapades. He was active in Venice for a number of years from 1715. Ortolani (TO, X, 1236) credits �xe "Vivaldi, Antonio"� Vivaldi as a possible composer, but this, like many of Ortolani’s suppositions about music, is dubious. Text attributions throughout this section favor the notations in Groppo MS, 233ff., supplemented by recent emendations by Piermario �xe "Vescovo, Piermario"� Vescovo and �xe "Miggiani, Maria Giovanna"� Maria Giovanna Maggini. Ortolani credits the text entirely to Goldoni, traces its origins to �xe "Plautus"� Plautus (via �xe "Molière"� Molière) and considers it the most important of Goldoni’s early works.





