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7.1 The Rise of Measurestc \l2 "7.1 The Rise of Measures
Driven by a natural curiosity about the world, eager to find means of better understanding and controlling nature, inventors laid discovery after discovery at the feet of the noblemen who assembled in every Italian city in learned Aacademies.@ Galileo=s telescope (1609) and its subsequent role in identifying the mechanisms of lunar and planetary cycles had the ultimate effect of challenging the established view of the relationship of the earth to the heavens. It was the celestial implications, not the discovery itself, that cost Galileo his position at the University of Padua and caused him to be branded a heretic by the church.  

Through its challenge to the established order of Aknowledge@ Galileo=s discovery had the incidental but profound effect of establishing a value for academic enquiry that separated it entirely from church approval. Despite the central role that the Papal court had played in the advance of learning in the sixteenth century, the door was now open to invention and discovery from any quarter. Thus it was the such entities as the Medici court at Florence and its satellitesCthe Accademia del xx and the Accademia del CimentoCthat offered to the world increasingly advanced instruments for astronomy, navigation,  atmospherics (e.g., via Torricelli=s mercury barometer, 1643 xx 1642), and eventually even of sound (Cristofori=s pianoforte, 1697). Correspondingly, the French academies stimulated many advances in mathematical and logical thinking and computationCsuch as Napier=s logarithmic tables (1614), the new analytical geometry (Fermat and Descartes, 1637), and Pascal=s calculating machine (1642). 

The Protestant world was more drawn to mechanics and physics, resulting in such inventions as the pendulum clock (xx Huygens, 1657) and the discovery of the laws of classical mechanics (Newton, 1666).  A further half century of investigation and theorizing put the work of Newton at the head of the reading list of every academy on the Continent. By the 1720s translations of his works ran head to head with translations of th epics of ancient Greece.  All of these new areas of interest were dependent on measurement in one way or another.  All had the aim, ultimately, of increasing man=s understanding and control of natural forces.

In a cultural counterpoint to the learning of the Roman Catholic world, the Protestant world, not being beholden to any central authority allowed for much greater independence of thought. Nowhere was this more evident than in calendar reform. In the task of reconciling dates in historical records, one must devote a great deal of attention to local practices in Protestant areas. Although Italy and France had conformed to the Gregorian calendar by the end of 1582; Bavaria and several other south German by October 1583; Austria, Bohemia, and Slovakia as well as Lucerne and Friburg-im-Breisgau by January 1584; and Hungary and parts of Poland by October 1587, Norway, Denmark, and several provinces of north Germany only adopted the new calendar in February 1700; Geneva, Zurich, Basel, and Baden in January 1701; Great Britain, Ireland, and the British provinces in September 1752.  Generalizations fail in the protestant north of Europe.

The same diversity was found in other realms of measurement. For example, Fahrenheit=s method of measuring temperature (1718), calibrated by the expansion of mercury, and Celsius=s decimal method (1742), which was calibrated against the freezing and boiling points of water, represented discoveries made in Gdansk (then the German city of Danzig) and Uppsala (Sweden). Through the end of the eighteenth century, the calculation of the hours of the day was not universally fixed within Europe. It was only in 1884, more than a century-and-a-half after John Harrison made the first chronometer to compute longitude, that Greenwich=s meridian became accepted as the prime. The keeping of accurate, uniform time is a recently acquired skill.

There was, however, one thing which did remain unified in European life: long after printed newspapers replaced manuscript avvisi, Saturday remained the day for postal pickups and deliveries.  It was still the prevalent day for the writing of personal letters. Mozart comments on this several times in his correspondence of the 1770s and 1780s. [xx]

7.2 Calendar Standardization

7.2 Calendar Standardizationtc \l2 "7.2 Calendar StandardizationIncreasing access to calendars in the seventeenth and eighteenth centuries accompanied the overall rise of interest in tools of measurement. Clocks of considerable mechanical complexity, however unstandardized they were in their settings, watched over many town squares. Astrolabes helped sailors seek their way around the Cape of Good Hope to India and Asia (the Turks having blocked their overland route). Tutors on time-keeping proliferated in the 1730s and 1740.
   

The stages in the development of calendars for the general population were many and were motivated from diverse quarters. Advent calendars and farmers= almanacs helped users who might be only marginally literate to anticipate events of importance to their personal lives. Forecasting calendars, especially those containing astrological information, were increasingly popular in the eighteenth century.

Time was one more continuum that could, to the eighteenth century mind, be better understood by a common system of measurement.  A period of 170 years separated the year 1752, when Western and Central Europe were finally governed (again) by a common calendar, from the Gregorian reform of 1582. The dialogue of the intervening period had recurrently concentrated on three issues: (a) whether the original conversion was based on faultless mathematical premises, (b) how the date of Easter should be computed into perpetuity, and (c) how astronomical knowledge might be developed without encouraging astrological reckoning. The first two had been addressed early on, in such works as Gioseffe Zarlino=s Resolutioni (1583) and Thomas Gualterutius=s Kalendarium Perpetuum (1588), although commentaries continued to appear.

The seventeenth century brought only occasional interest in the uses of calendars, but more for forecasting the future than for other purposes. There was even a commedia, Il vaticinio delle stelle (1671), by Luca Ricci which was offered as a discorso astromantico-poetico. It was written in verse and divided into Ascenes.@ It elicited interest sufficient to cause a fiftieth-anniversary reprint (1721), which was dedicated to the Venetian Gio. Battista Mora.

After more than a century of relative dormancy, discussions of time resurfaced in the second decade of the eighteenth century. They brought a growing appreciation of the relativity of time. The Notizie per l=anno 1716, which was something of a social register, noted in the year of its founding that as well as being year 1716 if dated from the Incarnation (i.e., the birth of Jesus of Nazareth), it was also the year 7350 if dated from the Creation, 5094 if dated from the Flood, and 1683 if dated from the Resurrection. Another work of significant interest was Angelo Capelli=s Calendario celeste (1739; R 1740), in which Venice was taken as the center of the universe of astronomical computation. A stream of tables calibrated the offsets for various European and Middle Eastern cities of astronomical events (new moons, eclipses, and planetary configurations) in comparison with coincident times translated to the Venetian calendar and clock.

The battle over the third perennial issue relating to the merits of astronomical enquiryCwhether astrological Aheresies@ could be repressed while astronomical knowledge grew apaceCwas not one that champions of orthodoxy managed to contain. Even while being scorned, astrology did thrive at Carnival fairs, on the musical stages of Venice, and in the literature of the time.  

When Haley=s comet was observed in 1682, it unleashed a tidal wave of lore. In fact the dividing line between astronomy and astrology was, in the present state of scientific knowledge, more nearly one of intent than of content.  Consider, for example, two northern Italian contributions to the netherworld between them. The first was Flaminio Cicogna=s Universal Discourse on the Celestial Influences on the Year 1600.
 More recently there was Silvio Ignazio Conti=s Anatomy of the Anti-Comet, a Curious Work in which the errors in a book called AThe Anti-Comet@ was considered and disproved, with a defense of Mantuan astrology.

[xx gambling, probability]
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7.3 Venice in 1760tc \l2 "7.3 Venice in 1760In the year 1760 the Venetian chronicler Pietro Gradenigo was preoccupied with assigning selective rankings for the personnel in numerous professions.  His random comments, interleaved with reports on individual events, offer a most valuable summary of the state of affairs in musical, theatrical, intellectual, and institutional life.  

7.3.0
Calendar interests and life in general

Entwined in a double helix that was long balanced, the Venetian calendar was eventually strangled by the self-aggrandizement of the nobility which, oddly, paralleled to increasing social decay of the Republic. Considering the studied distance that the Venetian government had long maintained with the Papacy, one cannot suppress one(s amazement at the intrusion into the Venetian government of Aurelio Rezzonico, the brother of Pope Clement XIII, upon his brother(s ascension in 1768.  His palace near San Barnaba hosted banquets that made the fare at the Ducal Palace seem shabby by comparison and balls that topped anything the city had ever seen.  For inauguration as a super-numerary procurator (the fourteenth to be elected in 1759) he chose the Feast of Assumption (15 August).
     

This close link between Venice and the Vatican was far different than that of seventy years earlier, when Antonio Ottoboni went off to serve his uncle Pietro (Innocent VIII).  Although he also became a procurator, Antonio Ottoboni generally maintained close ties with Venice but confined his physical presence largely to Rome.  Aurelio Rezzonico, being a fratello in contrast to a nipote, wrang every ounce of local power he could from his sibling link. It seems inevitable, however, that in order to capitalize on this kind of relationship, one had also to pay lip-service to the preferences of the Papacy, in time-keeping as in other matters.       

7.3.1 Musicians and Musical Instruments

7.3.1 Musicians and Musical Instrumentstc \l3 "7.3.1 Musicians and Musical InstrumentsBy Gradenigo=s reckoning the most esteemed masters of music were Baldisarre Galuppi and Johann Adolf Hasse.
 Galuppi [xx]Y  Hasse, who was largely retired, lived on the Calle de= Morti at SS. Giovanni e Paolo in a property owned by the Mocenigo family. Gradenigo cited as the most distinguished singer from Venice Angelo Amorevoli, from the parish of San Trovaso.  But Amorevoli, like so many of Venice=s gifted instrumentalists of the past generation, had gone to Aforeign lands.@ In January 1762 Venice lost another gifted native son when the noted violinist Marco Negri would be added to the list of emigrees when he was called to Rome to serve the nephews of the Pontiff. The famous Neapolitan singer Gioacchino Conti (Egiziello) died in late October, leaving 13,600 ducats in cash and an estate valued at 50,000 ducats.

As with view paintings of the city, a trade in rare musical instruments had been developing, but not all the instruments on the market were of Venetian origin.  For example, an ebony oboe with gold and silver filigree and a flauto corista with tortoise-shell keys was for sale during the Ascension fair at the shop of the book-seller Colombani at San Salvatore. Both instruments were by an English maker.
 At the same time, the café owner Girolamo Nazione was offering for sale a harpsichord (clavicembalo), the lid of which, he claimed, had been painted by Paolo Veronese and Giacomo Palma. The instrument itself was by Celestini [xx]. Florian, the owner of the alreadz famous café under the Procuratie Nuove, was seeking a Agood-quality@ violoncello for a prospective buyer of his acquaintance.

Gradenigo allowed that the most distinguished instrument maker of the time was Pietro Guarnieri, the son of Giuseppe; his workshop was at San Lio. Authentic instruments, Gradenigo noted, could be recognized by the signature APetruj Guarnieri, Filius Joseph Cremonensij fecit Venetiis,@
 suggesting that a need for verification of the maker had arisen. Santo Serafin, a native Venetian whose shop was at SS. Apostoli, was regarded as being Anearly Guarneri=s equal.@ The best maker of wind instruments (recorders, cross-flutes, oboes, and bassoons) was Signor [xx Domenico] Perosa, whose shop was in Campo San Basso. The organ at the Franciscan church of the Frari was newly rebuilt by Gio. Battista Piazza, a pupil of Antonio Nacchini.
 A Brescian priest named Francesco Uberti at San Vio was showing showing many cembali and spinette as well as teaching grammar and rhetoric, both publically and privately.

The Aprincipal@ copyist of music (aparrently from a quantitative perspective) was Giuseppe Baldan at San Giovanni Grisostomo (August). The Abest@ (apparently a qualitative measure) was Pietro Mauro, whose shop was at the Ponte del Lupore at Sant=Agostino.  Mauro also sold manuscript paper (3.XI.1760).

7.3.2 Books and Periodicals

7.3.2 Books and Periodicalstc \l3 "7.3.2 Books and PeriodicalsThe periodical model which pertains to the avvisi and its kindred progenyCone dependent on anonymous authorship, known readership, and manuscript transmissionChad been superseded. In February 1760, Gaspare Gozzi initiated the Gazzetta veneta, a printed publication that appeared twice a week.  Like the avvisi, it was offered on a six-month subscription. Unlike the avvisi, it was offered to an anonymous public. The price of the Gazzetta was 5 soldi a week.
 At the end of January 1761, Gozzi turned over the production of the Gazzetta to the bookseller Paolo Colombani (31.I.1761) so that he could start producing another periodical, L=osservatore veneto. L=Osservatore was to be modelled on the English Spectator, a publication which had been in existence for half a century. What Gozzi seems to have intended was that the new publication would give not only factual accounts of events but that it would also provide opinion (something the Gazzetta did not actually neglect to do). Like the avvisi of old, the Osservatore would be published every Saturday, from 4 February.  

The impact of the subscription model is better seen in the effort of Antonio Groppo, the aging book-seller and bibliographer of opera, and a younger assistant, Gio. Battista Adami, to offering a new edition of Tasso=s Gerusalemme liberata. The work would be published one canto at a time.  A new canto would be published each week, in every case with a handsome incision. The weekly subscription cost to their prospective market of Avirtuosi@ would be 25 soldi. They pointed out that the prevailing edition by Gio. Battista Albrizzi was well worn and less handsome.
 Another variation on the theme of subscription was offered by an unnamed bookseller who advertised that he was will to lend books for 5 lire il giorno (6.XI.1760).

Antonio Zatta was, meanwhile, about to bring out material xx.  Sebastiano Coletti has made an agreement with a friend in Amsterdam to sell the new Journal of Commerce, which, it was said, was indispensible to Amen of affairs.@ If it seems like a time of great entrepreneurial ventures in the book trade, it should be remembered that censorship was stronger than ever. The book-seller Giuseppe Bettinelli had many of his books burned on 30 June because they had not received licenses from the Riformatori dello Studio di Padua. He complained, however, thet the Riformatori only acted on a complaint made by the Jesuits of Portugal. At the same time, authors= rights were increasing. In April 1761 Goldoni=s works were published in a Venetian edition Acorrected by the author himself.@  The volumes were sold for 6 lire each. The print was licensed to the author for twenty years.

7.3.3 Theaters

7.3.3 Theaterstc \l3 "7.3.3 TheatersGoldoni was at the peak of his popularity and dominated much of the theatrical fare. He was responsible for all three dramme giocose given in the autumn of 1760 at Sant=Angelo [xx]. He was described (not inaccurately) on 20 October as Aa former Venetian lawyer, poet of the Spanish Infante Felipe, and of the Duke of Parma.@  It was his honorific connecting him with the Duke of Parma, not his semi-Venetian ancestry, that was echoed in many descriptions of the time.  

As for musical theater, Galuppi=s Amante di tutte got high marks at San Moisè on 15 November for the Aorchestra, voices, and instruments.@ Conversely, San Benedetto, the heir apparent to the Grimani legacy of opera for the nobility, had a terrible 1760-61 season, on account (it was said) of Athe music, the scenery, and the ballarini.@ [xx Whose] Gradenigo wrote that Aall three were abhorred by the nobility.@ Fischietti=s Siface, which ran in the winter, found a decent reception at Sant=Angelo. 

San Giovanni Grisostomo had fallen into the hands of Pietro Chiari, Goldoni=s arch-enemy.  It was not faring well at this juncture. A prologue which Chiari had provided for the opening of the autumn season had been attacked in a printed pamphlet.
 The January 1761 production of Chiari=s Amante in baruffa at SGG was suspended because its caricatures of Gasparo and Carlo Gozzi, Paolo Colombani, and Giorgio Brucner were recognizable.
 A further blemish on the theater=s reputation was created by an incident the following autumn in which a birbante [xx] disrupted a performance by jumping onto the stage and ranting that Aall the women [in the cast] come from bordellos@ and Aall the men are thieves.@  He was ushered out of the theater by attendees.

At San Salvatore a satire on opera called Zoroastro, Re de Battriani, written in verse martelliani, opened on 24 November to mixed reviews. Its ill-informed discourses on astrology and its characterization of Semiramide were not well received. Galuppi=s Ipermestra found greater favor.

San Samuele continued in its dual role as a comedy house in the autumn and an opera venue in the spring.  In its first work, it offered the person judged by Gradenigo to be the leading comedian, Stefano Sacchi, as its Trufaldino.
 The Ascension season brought [xx Floriano] Gasman conducting his own setting of Metastasio=s Catone in Utica. Gradenigo noted that the work was Adedicated to a rich foreigner, Milord Marlborough, the uncle of the famous general.@
 (Dedications had all but disappeared from libretti.)    

Among the difficulties with which impresari of the time had to cope were the competition of theaters in Verona and Brescia for the services of performing troupes and one inconvenient fact: the carnival of 1761 was one of minimal length, its last day having been 3 February [xx]. 

7.3.4 Feasts and Fairs

7.3.4 Feasts and Fairstc \l3 "7.3.4 Feasts and FairsOnly minor differences in the observances of feasts and the complementarity of Acountry@ fairs can be noted.  The fair of Rovigo now began on 20 (rather than 18) October and lasted for only ten days, in contrast to the previous 18. It was followed immediately by the fair of Treviso, which lasted for 15 (i.e., from 30 October-13 November).  The fair of Brescia took place during the middle two weeks of August.

The celebration of the feast of St. Martin was, if anything, somewhat more noted in 1760 than it had been a century earlier.  This may have been partly because the population of Castello (a district populated by arsenal workers, sailors, and Balkan immigrants) was now the largest in the city.
 The parish of San Martino was in its core. So too was the new church of the Pietà (the one now standing), which was dedicated on 14 September. For this ceremony a benediction by the Patriach, Pietro Diedo, was followed by special music directed by Gaetano Latilla.  Much of the structure remained to be built, and an appeal for funds was issued. The mass and vespers sung there the following day commanded much respect. In further ceremonies on the 16th, the sinfonie in the Magnificat were sung by two new figlie, Elena and Giuseppa, who were especially praised. A concerto played between the psalms of the Vespers service which featured the well-known violinist Chiaretta was also well received.  The figlie were well rewarded with individual gifts of money, jewellery, and invitations to ride in horse-drawn carriages to the country villas of their admirers.

The San Anthony=s fair in Padua in 1760 produced a scandal of an unusual kind. Its opera seria offering, a work called Solimano on a text by Francesco Migliavacca, a poet from the Polish court, was poorly received. Taking a leaf from the book of St. Mark,
 an anonymous party attempted to export the score of the work in a shipment of shrimp.  The inspector of shell-fish (gambarare), citing the shipment as one containing Aforeign paper@ (as it happened, the same paper on which the score for Solimano was notated) ruled it contraband and find the shippers 70 zecchini. (xx)

7.3.5 Academic and Religious Institutions

7.3.5 Academic and Religious Institutionstc \l3 "7.3.5 Academic and Religious InstitutionsThe intellectual life of convents and monasteries continued at its previous pace. The nuns of Santa Catterina were able to find a new planet with their telescope. The nuns of Spirito Santo requested from the Patriach Aa larger black curtain@ for the performance of their pastorals (like the Cictercian nuns have; 2.XI.1761).

A Jesuit accademia said to be devoted to the teaching of mathematics was declared a sham after its students were caught capturing birds. The Accademic Filarmonica at the Mendicanti received better notices, since its musical performances followed recitations by the Ainnocent children.@ (The theme of childly innocence ran stronger and stronger in chronicles of the time.)

7.3.6 Venice and Other Cultures

7.3.6 Venice and Other Culturestc \l3 "7.3.6 Venice and Other CulturesWhat Gradenigo did for readers, Canaletto did for viewers.  No one shows more clearly than he how rapidly Venetian culture was being objectifiedCand disembodiedCby its admirers. It was the French ambassador de Gergy who, upon his arrival in 1725, requested from Canaletto a depiction of the ceremonial entry of the doge and his officials into the Bucintoro for their annual pilgrimage to the Lido on the feast of Ascension. The Imperial ambassador, Giuseppe Bolagnos, asked for a comparable depiction in 1729. Both requests were anticipated by Charles Montagu=s in 1708 for a painting by Carlevaris of his own Public Entry as special anbassador. In time, paintings of the procession to San Giorgio Maggiore on the feast of St. Stephen, of the festivities of Giovedì Grasso on the Piazzetta, and of many other markers of the Venetian year filled the palaces of English merchants and noblemen, Russian counts, and persons of rank from many intervening places.
  All cherished the lore of Venice. Yet, like Euridice turned to stone by the anxious glance of Orpheus, something essential to the life of Venice was, even as it was being frozen in space, was being destroyed in time.

The demand for symbols of Venetian culture extended to many other aspects of ritual life in the centro storico. In 1760, for example, eighteen Venetians were invited to Bologna to stage an enactment of le forze d=Ercole. But there were inroads C cultural as well as intellectual C from other lands. With them came a corresponding dilution of the integrity of Venetian culture. In September 1760 a reward was offered anonymously (by someone apparently acquainted with the experiments of Benjamin Franklin) to anyone who could produce an electric machine Athe size of a man.@ A game of polo (calcio a cavallo) which took place in Dolo in mid-October was found to be a novelty of a different kind. There were also cultural closures. In November 1761 the English merchant Joseph Smith, who had been a potent force in Venetian commercial, artistic, and literary life for twenty years, shipped his impressive collection of books, paintings, and music back to London to further his retirement.

There can be little doubt that despite its ages-old ingenuity, Venice was slowly being eclipsed by the sheer force of growing wealth beyond its borders.  The wedding in early September of the [Spanish??] Infanta and the Archduke of Austria was celebrated in Parma with fireworks under the supervision of Gasperino Raffi (the successor to the famous comedian Girolamo Medebach) in a Atemple of Minerva@ special erected for the occasion and with the performance of a musical drama for which, if account were to be made of both the singers and the dancers, the total number of costumes required would be 384.

Venice withered in an atmosphere of self-complacency and increasingly centralized but ineffective control. Content with such victories as making more than 18,000 ducats against takings on the lotto jackpot of 19,964 ducats in December 1760, the government prohibited Anew methods@ of privately-run gambling intended to form the basis for a new casino early in 1761.
 In the spirit of private reform, the Academy of Painting channeled all of the painters of masks on its rolls to a new society which did not include portrait and landscape painters.
 Ceremonial functions were increasingly cancelled by the government to avoid the embarrassment of too small at attendance. Certainly the dalliances of the nobility are well documented by the increasingly long winter recesses of the Maggior Consiglio, which, when added to its absences in late spring and early autumn, rendered that body increasingly irrelevant.
 In fact, the best time to transact business in Venice (as documents of almost all archival series show) was Lent. Only during Lent and the Novena portion of Advent were so many distractions suppressed that there was little else to do than to get on with life=s ordinary responsibilities.  

For reasons well explored in other studies, family trees that traced their roots back a thousand years increasingly produced a low yields of obvious successors and high yields of disputed inheritances. By 1797, Venice could have been anyone=s for the taking.

7.3.7 The Venetian Calendar as Cultural Object

7.3.7 The Venetian Calendar as Cultural Objecttc \l3 "7.3.7 The Venetian Calendar as Cultural ObjectThe battle over cultural values and moral laxity that marked the last seven decades of the existence of the Most Serene Republic was prompted by a growing awareness of the interdependencies within a modern Europe that was just beginning to emerge. Venetians seemed suddenly to realizeCafter centuries of hosting an endless procession of transients, whether crusaders and revellersCthat strangers of one kind or another would always play a permanent role in the destiny of their domains. The more the comedies of Goldoni encapsulated the quirks of Venetian life, the more parochial those quirks came to seem. An urge to be part of a body politic of greater geographical magnitude, a virtual reality which had already been fostered in the lengthy academic correspondences of learned societies, developed rapidly in the broader population. Expanding interests required greater acceptance of Aforeign@ manners of speech, dress, and reckoningCthose same manners of speech and dress that were satirized in the comic intermezzi of the opera stage. 

Among the many traditions which all at once seemed provincial was the custom of keeping time in the more veneto. Rather promptly, in 1745 to be precise, the more veneto began only to be used in non-governmental records (for example opera libretti and personal diaries) when it was carefully so designated. Ambiguity played no role in the emergent mind-set of rationalism. The change is evident in opera libretti and in journals, diaries, and other documentary sources. The government maintained its official records in the more veneto until the Republic collapsed, but for ordinary purposes, ambiguous dating had disappeared by the 1750s.
Pietro Gradenigo began his commemoriali precisely on A2 Gennajo 1747 M.V.@ In the matter of designating years, he left nothing to chance.  January and February dates were consistently entered with the numeral for the Venetian year and the designation M.V. It is evident that Gradenigo had more than a passing interest in the intricacies of calendars.  He carefully labelled every month of 1750 as a Holy Year in this manner: A1749=M.V. Genaro dell=Anno Santo,@ continuing through A1750. Decembre dell=Anno Santo.@  In the same manner 1752 was an AAnno Bisestile@ [xx a leap year], and each of its months was so labelled.  The same was true of 1756.  In 1760 he adopted the more religious designations L.D.M. or L.D.M.V. (Laus Deo Maria Vergine [he says Virgini xx]) to precede each of the names of the months. In 1761 a more significant change occurs: January carries the following designation:

Laus Deo M.V.

1760 M.V.

et more Imperij 1761

Gennajo

The alliterative parellelism between Maria Vergine and More Veneto is clearly one which Gradenigo cherished. The acknowledgment of a more modern imperial method of time-keeping was unprecedented in Venetian chronicles, but it conveyed an inconvenient truth: ever since the Peace of Passarowitz (1718), Austria had prospered and Venice, as a force in international politics, had steadily declined.  

Shortly before the chronicler=s acknowledgment, another Gradenigo, Gio. Antonio, made his own investigations of the calendar=s past and sent to press in 1759 an illustrated calendar of the twelfth century.
 The work was dedicated to Giandomenico Marsi. Both, it appears, were members of the same learned society. 

Pietro Gradenigo=s interest in calendars increased year by year.  In the 1760s he gave progressively greater mention of correspondences between modern church feasts and ritual ceremonial on ancient Greece and Rome. Sometimes his commentaries interleaved the two. His allegiance to the church of Rome was never in question, but his curiosity was immense and his learning remarkable.

7.4 Napoleon=s Calendar Reforms

7.4 Napoleons Calendar Reformstc \l2 "7.4 Napoleons Calendar ReformsVenice was not destined to fall to just anyone. The fall of the Republic, officially dated xx, must have been one of Napoleon=s least contentious victories. His troops rowed across the lagoon and declared themselves the new owners with barely a word of descent. The seventeenth-century innovations of selling titles of nobility to raise revenues and of spending them to rent troops for battles on land in no way prepared the Venetians to defend themselves with money or allies.   

What was little realized in 1797 was that with each new conquest Napoleon was imposing on his subjects a time-keeping method of his own device. Napoleon=s calendar as it was finally constituted in 1822 [xx] contained 15 months of 25 days each.  The niceties of astronomical coordination were deemed irrelevant.  The point of the Napoleonic calendar was to rid his domains of all vestiges of a culture rooted in Christian lore. Napoleon=s months were named after trees, and hia days after xx animals. 

For the course of European theatrical history, this intellectual construct was brimming with subversive significance. Its first and lasting contribution to the seasonal template was to liberate theaters from any prohibitions during Lent or, for that matter, Advent. Mozart=s correspondence offers important testimony on the effects of this change. In Vienna, where Napoleonic thinking took hold in 1788, the opening of the theaters during Lent deprived the struggling composer of new commissions for chamber music, commissions on which he had previously depended. The inhabitants of chambers preferred to attend the theaters. It can hardly be expected that Mozart was the only composer to suffer this hardship.

The consequences were equally telling in Italy. When Paër=s La verità in cimento opened in Verona in the year we call 1798, its libretto proclaimed (without quite ridding itself of the last vestiges of the liturgical year) that the work would be one during Athe Lenten thearical season in the Year 1 of the New  Italian Era.@ Librettists were not so enthusiastic, or cowering, everywhere. In fact it is generally believed that the Napoleonic calendar was accepted, and then onlz reluctantly, by French accountants to the exclusion tradesmen and of course clerics. Liberation from the strictures of the church year was one that was not to be rescinded, however, by the theaters.  

The associations of Carnival proper were increasingly recast as those appropriate to Lent. By 1850, the greatest tragedies of the operatic stage took pride of place in the weeks preceding Holy Week. The spread of opera to the colder lands north of the Alps contributed to the development of greater activity in spring and summer, less in the harsh months of January and February. Yet the St. Stephen=s opening remained a staple of the nineteenth century. Autumn remained the time of experimentation and light-heartedness. Pastoral works continued to prevail in the spring.  

7.5 Calendar as Culture: A Personal Note

7.5 Calendar as Culture: A Personal Notetc \l2 "7.5 Calendar as Culture: A Personal NoteMy colleagues in the humanities often employ the expressions ABCE@ (Before Common Era) and ACE@ (Common Era) to denote what historians have traditionally labelled BC (Before Christ) and AC (After Christ).  Apparently it is believed that such a cosmetic change can erase a numerical apparatus by which nearly all datable events of recent centuries have been recorded in the Western World. I am unpersuaded that this is so. The subtler legacies of Christianity are too enmeshed in the overarching scheme of myriad Awestern@ cultures to be susceptible to such superficial changes.

The question that arises is, ACommon to Whom?@ My Buddhist neighbors in California celebrate their new year on a moveable date (typically in February) which often falls close to the start of Lent. My Zoroastrian and Assyrian-Christian neighbors celebrate their new year on a fixed dateC25 March. My Jewish neighbors celebrate their new year on a movable date around the feast of St. Michael in late September. The number of the current year on all of their calendars is generally in the range of ours (2002) multipled by approximately 2.75. They (or at least their forebears) have been counting years for much longer than we have. Their years do not necessarily consist of 365 days or 12 months, nor their months of 30 days. Their methods of rectification with solar and/or lunar cycles vary. Yet none of them refuses to use bilaterally (one might even say in the spirit of the Venetians) what is effectively the AWestern@ calendar (i.e., the Gregorian calendar adopted in 1582), despite its Christian associations.

The distinctions are, of course, partly etymological, as they are in the nomenclature of the days of the week. The fifth day (counting from Sunday) is named after Jupiter in Latin languages and after Thor in Anglo-Saxon ones.  Yet no one is assumed to worship these gods of legend simply because of the labels that they employ by common custom to designate the days. So it is with years. 

At some subterranean level in the collective unconscious of every society, the celebrations profiled by its calendar constitute a keystone of its cultural rationalization. As Napolean=s followers discovered, it cannot be redefined without risking some damage to the stability of the culture. We somehow accept that language encodes obsolete meanings without objecting to their presence in our midst. Yet we fail to notice the cultural meanings embedded in numerical systems, since their numericity is assumed to confer cultural neutrality.

� Maiello, Calendario, p.  174.


� Maiello, Calendario, p.  169.


� Among the contributions of the eighteenth century were Paolo Castelli=s Il giorno pasquale rettamente assegnato nel Calendario Gregoriano si nel secolodecorso 1600, si nel presente 1700, si negli altri avvenire, difeso contra l'impugnatio (Venetia: Antonio Tivani, 1700) and Federico Altan=s De calendariis in genere, et speciatim de calendario ecclesiastico dissertatio, cui adnectuntur complura pervetusta hagiologia nunc primum edita, atque illustrata (Venice: Remondiniana, 1753).


.





� Discorso uniuersale de gl'influssi celesti dell'anno bisestile 1600 composto secondo le reali regole di astrologia (Vicenza: Georgio Greco, 1600).


� Anatomia dell=anticometa, opera curiosa, nella quale si palesano et riprovano gli errori contenuti in un libro intitolato l'Anticometa; si difende l' astrologia da Mantova (Without place; 1665).


�  In the actual event, he was sick and the festivities had to be postponed for two days (GD V, 69), entry to 20 Agosto 1759.


�  [xx: Find Galuppi text in Zanetta materials; (3.XI.1760)..]


�  GD 15.V.1760.


�  15.XII.


� 28.X.1760. Gradenigo noted that Guarneri resided at the Cà Minotto at Angelo Raffaele. 


� Gradenigo  (19.XII) gives the Slavic spelling ANacich.@


� Uberti was also mansionario at the Incurabili.


� For comparison, rice was selling for 4 lire or 20 zecchini in XII 1761.





� The proceeds from this earlier edition of Tasso=s epic were confiscated in a way peculiar to the times just one year later when Albrizzi, a procurator of San Marco and one of the most stalwart of Venetian intellectuals, was swindled of much of his fortune by a merchant who disappeared with his money. Albrizzi was duped by a merchant who offered to raise cash by selling certain property (Formenti) from Albrizzi=s granaro, giving the money to the contractor who was building a villa for him, and having him give it to his boss in Venice. But the agent merely took the Formento and sold it at double the going rate. Albrizzi no longer had his formenti and the contractor was no better off than before [23.II.1761].


� The prologue may have been created originally to preface a debate on individual vs. collective good to be held in an accademia sponsored by the local agent of the King of Prussia (see op. cit., f. 16v).


�  21. I.1761.


� Gradenigo (GD, item of 15 October 1761) tells us that he was ushered out of the theater by the plebe.


� 30 Oct.


�  24.IV.1761.


� On 1 March 1761, the populations of the respective sestieri (in order of size) were Castello-35,060; Canarregio-33,657; Dorsoduro-30,491; S. Marco-22,590; Santa Croce-16,349; and San Polo-11,330; the total was a robust 149,477.





� The saint=s relics (according to legend) were smuggled to Venice from Alexandria in a shipment of salt-pork.


� Many are now exhibited at Windsor Castle, St. Petersburg=s Hermitage Museum, and numerous other national collections.


� 2.XI.1761. Smith died in 1770 and was buried at the Lido.


�  August.  [xx: title?]


� Entries of  20.XII and 21.II.1761.  The casino seems to have been the idea of Gio. Mocenigo, who had several prospective collaborators.


�  17 September 1761.


� Figures for autumn are given in Appendix 2x.


�  Calendario polironiam del 12. secolo illustrato da un socio colombario.





