Ia. Napoleon and the Austrians in Venice, 1797
1797
The Venetian aristocracy had been abolished by default when the French on 9 May had demanded the declaration of a municipality. After ratifying their own vote on the measure (12 May), the Maggior Consiglio resigned. The treaty of Milan (16 May) brought peace between the Republic and France at the price of allowing a host of its cultural treasures (20 paintings, 500 mss) to be taken by the conquerors.
 On 26 May the new municipality decreed that it was inappropriate to display the Lion of St. Mark as a sign of the new state.
 Ascension fell on the following day. There was no sposalizio, nor any display of the Bucintoro. Minor civic ceremonies were held ten days later, on Pentecost. On 22 July the street saying “Viva San Marco” was outlawed. Opera libretti were now dated according to the French Republic calendar. 

Inevitably, the change in calendars and the nullification of both Christian and state symbols within the former Republic nullified the principles by which the theatrical calendar had been regulated. There was no Ascension, thus no market fair or theatrical period labeled as such. Other moveable feasts and penitential seasons tied to Easter (i.e., Advent and Lent) were similarly muted. Fixed feasts of the church similarly disappeared from public view. In principle, people were free to attend the theater any day of the year. However, no theater had ever provided works for more than a few months of the year. Venice was impoverished by its occupation.

In the treaty signed on 17 October between France and Austria at Campoformio,
 one provision was that Venice (for which Napoleon had little love) would be handed over to the Austrians. However, the French troops remained long enough to add to their collection of relics of the former Republic the four bronze horses of San Marco, which were shipped to Paris together with the Lion statue from the saint’s column on the molo. On 9 January 1798 French looters raided the Arsenal and took axes to the Bucintoro, the ship of state that had carried the doge to the Lido, where he renewed Venice’s “marriage vows” to the Adriatic Sea, annually since the year 1000. 
1798-1800

On 16 January 1798 the Austrians officially took possession of Venice. The former Republic was now a province of the Hapsburg empire. On 23 February 900 ex-noblemen assembled in the Doge’s Palace to reinstitute the aristocracy. They would belong to a body now called the Congregazione Delegata. It was not to be a happy administration. The city suffered from financial hardships causes by looting, dislocation, an influx of vagabonds, and epidemics of illness (notably typhoid, instigated in 1802 by the importation of infected meat). 

The death of Pope Pius VI on 29 August 1799 gave the French an opportunity to further advance their cause of suppressing the papacy.  (They had physically removed the pope to their homeland in 1798, after declaring Rome a Republic.) To the dismay of the French, the emperor authorized 33 cardinals to convene a conclave in the abbey of San Giorgio Maggiore in December 1799.  On 14 March 1800 it was announced that the bishop of Imola would forthwith take office as Pope Pius VII. 
1800—1805
The Austrian administration was lackluster. The Venetians were unhappy, but they had plenty of company, as one by one the former duchies and papal lands of the Italian peninsula succumbed to the ever-changes dictates of their would-be conqueror, Napoleon. 
1806—1815
In December 1805 Napoleon’s forces (68,000 strong) defeated the Austrians at Austerlitz, in Moravia. On the 26th (formerly the feast of Santo Stefano) the treaty of Pressburg (Bratislava) returned to the French the Venetian territories recently under Austrian control. They took possession three weeks later, and on 3 February the French emperor’s stepson, Eugène de Beauharnais, arrived as viceroy of the newly formed Kingdom of Italy. The following summer the French administration closed 34 convents and monasteries, including those (such as San Giorgio) on islands of the lagoon. An almost equally large number of religious institutions—including some of the very largest (SS. Giovanni e Paolo, S. Maria Gloriosa dei Frari)—were suppressed. Many parishes were also now defunct, and several churches had been razed. Hundreds of scuole, both grandi e piccoli, were not only suppressed but looted of the cultural treasures. 
The emperor paid his first and only visit to Venice late in the year 1807. His visit—lasting from 29 November to 8 December—happens to have coincided with the former period time, around the start of Advent, when the new Venetian government would have been seated. His stepson had taken over the former Procuratie Nuove as his royal palace, and it was there that Buonaparte stayed. After some perfunctory audiences with ranking members of the current government, a mass at San Marco, a tour of the recently built murazzi built along the Lido to protect the city from high tides, Napoleon reached the dramatic climax of his visit with a gala performance at the Teatro la Fenice. Being the work of the architect Gianantonio Selva, a personal favorite of the emperor, Napoleon seems to have relished this event above the others of his hurried stay. The lasting outcomes of his visit were a generous gift to the Marciana Library for new acquisitions, the construction of the public gardens near Sant’Elena, the conversion of the former scuola grande Santa Maria della Carità to the Accademia di Belli Arti, and the establishment of a free port on the island of San Giorgio Maggiore. There were many negative consequences as well, most notably the destruction of several churches and monasteries to make way for Selva’s new projects, and, in keeping with those plans, the conversion of many canals to rii terra. He refused to visit either the church of San Marco or the Ducal Palace, as both symbolized the former Republic, which he held in low regard. After meeting the patriarch he did, however, consent to designating San Marco the cathedral of the city.
 
On the evening of 1 December Napoleon attended a gala performance at the Teatro La Fenice of La Giustizia dell’Amore, a laudatory work written in the emperor’s honor by Lauro Corniano degli Algarotti. Napoleonic eagles supported a green velvet canopy hung over the royal box. It is doubtful that on the basis of such a brief visit in such artificial circumstances he could possibly have anticipated the effect that his reign would have on the conduct of opera.
 

The remaining years between Napoleon’s visit and the Congress of Vienna in 1815 were relatively calm, though the plunder of Venetian artifacts continued. The regime in France began to falter in 1813, when French forces were defeated at Leipzig. Early in 1814 he went into voluntary exile on Elba. Is escape in March 1815 came just soon enough for him to lead his forces to defeat at Waterloo. 
Ib. Venice under the Austrians
1815-1848

In their own way, the Austrians, who now regained administrative control of Venice, were great believers in rules, hierarchies, and jurisdictions. Upon resuming control of the former Veneto, they made it part of the imperial province called Venetia-Lombardy. The province ostensibly had capitals at Venice and Milan. The governor was supposed to divide his time between them. (In the actual event, he spent nearly all of his time in Milan.)  Under the Austrians, taxation was increased, and rigorous censorship was imposed. The sitting emperor for the first 20 years of the Austrian administration was Francis I. Upon his death (1835) and the succession of his half-witted son Ferdinand, another ominous change threatened Venice through the effective regency of Prince Metternich. 

Quite apart from the ministrations of the Austrians, Venice began to be affected by certain aspects of the industrial revolution in the 1840s. The opening of a railway bridge between the city and Mestre in 1842 rapidly refocused the perspective of Venice from sea to land. The Austrians of the early eighteenth century had been tireless builders of roads and bridges. Even under the Austrians, Venice remaining the training post for sailors. The overthrow of Metternich in Vienna early in 1848 encouraged many Italian locales under Austrian rule to demand greater autonomy. The emperor agreed in principle, but before details were discussed street fighting broke out in Venice and a few Austrian administrators were murdered. A new Republic was declared but it was destined to survive for little more than a year.
1849-1866

The Venice that survived the short-lived revolution was a sadly dispirited place, ever more aware of the changing nature of life elsewhere and its own disenfranchisement. Venetians boycotted Austrian social and musical occasions, Austrian businesses, and all other symbols of Austrian culture. It was impoverished and racked from time to time by disease. Only with the unification of Italy did Venice suddenly demonstrate that it could still be a city of living inhabitants. Seeing their rule about to end, the Austrians gutted the Arsenal of its munitions, a great many palaces of their furnishings and paintings, and the archives of all documents pertaining in any way to Germany or Austria. 


The visit of Victor Emmanuel, king of Savoy, to Venice in November 1866 for the handing over ceremony became an occasion for great jubilation, culminating in the raising of the Italian standard in the Piazza. The king was greeted by all of nobility of Venice and the mainland at the Teatro La Fenice, where on a subsequent evening a masking ball was held. True to the tradition of early times, a festive regatta was held the following Sunday. Thus ended the foreign domination of Venice that had begun in 1797. 

�  The most famous of the paintings was Paolo Veronese’s Wedding Feast at Cana (taken from San Giorgio Maggiore). The manuscripts were primarily very early ones from the library of Cardinal Bessarion. For their part, the Austrians pillaged the library of the doge Marco Foscarini (1762-63), ostensibly to take their due for taxes not forthcoming from his descendants. Its contents went to the Imperial (later Austrian National) Library. Eventually much of the jeweled treasure of San Marco was disassembled to permit assessments of the value of individual jewels (later confiscated) to be made.


�  The Lion’s proud tablet (“Pax tibi Marce, evangelista mea”) soon read, “Diritto e doveri dell’uomo e del cittadino.”


�  The village closest to the villa (Passariano) of the last doge, Lodovico Manin.


�  It had previously been San Pietro di Castello, to which the ducal seminary was attached. 


�  This account of Napoleon’s visit is based on John Julius Norwich, Paradise of Cities: Venice in the Nineteenth Century (New York, 2003), pp. 1-49. Norwich credits as his main source I dieci giorni di Napoleone a Venezia by Ugo Fugagnollo (without bibliographical details).  





