Virtual Opera Criticism (Plagiarism of Criticism) in the 17th and 18th Centuries

1. Le Mercure, 1724: Addison (1701) vs. Mercure 1724

2. Le Mercure, 1726: from Le Mercure, 1683 and Riccoboni?? Diamantina

3. Pallade veneta: coincident with German traveler to Venice, 1647-48.

a. See Mary Frandsen/Dresden and PV.

4. Edward Wright, 1730 [1721], appropriating St. Didier 1680.

On this, see Pallavicino Nerone (1678/8) and Orlandini Antigona (1721/1).

5. Pallade veneta’s commentary on the Elmiro monster (1686/8) vs. the Nerone account of the elephant.

This article was never written, but the incriminating evidence should be in my office.  

I suppose one could call it either Nero’s Elephant, or Performing Criticism in eighteenth-century letters.  

Diamantina:

p. 52 of A Comparison of the French and Italian Opera Musick and Operas. Translated from the French [from F. Raguenet's “Parallèle des Italiens et des François,” etc.] with some remarks. To which is added a critical discourse upon Operas in England

(1709).  
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Such scenes may have been inspired by the celebrated opening of Racine’s Bajazet (Paris, 1672) in the harem of the Sultan.
 

� Racine’s work was held, in the 9 January 1672 issue of Le Mercure galant, to have plagiarized some of its historical materials from histories of 1617 and 1624.





