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29.xii.1653: baptism of Camilla Cattarina at Sant’Antonin. She was born on the 24th. Chiesa di SGB, S. Antonin, Registro dei Battesimi 1-4 (5 agosto 1651)-26 aprile 1664).

GB stato libero: Matrimonia forensium, 1673-1678

6.vi.1676

Reg. 29 (29 maggio 1675-29 dicembre 1676, f. 346)

Testimonia of Agostino, who says he is 33. Lives at San Martino. Has been in Venice for 11 years. His parents were Margarita e Agostino. Attendo alli forni….

This could be read as saying that Margarita had already been a widow for 11 years when she came to Venice. She brought with her Agostino Jr., GB, and Antonio Casari, who had been born in their house in Brescia. He was also a baker. He signed with a cross.

Marriage took place on 11.vi.1676.

Camilla (6.vi.1676) was living in the Campo Grando nellei Registro 1664-1691), f. 73°.

case da Ca’ Salamon. (SGB, Matrimonii 1664-1691, f. 73a)

Banns first read on June 7th, but two further readings were dispensed, as the wedding was to be on the 11th at San Gio della Zuecca (loc. Cit, f. 73b).

When the solemn blessing was performed on 11th June, the witness was Iseppo Enz [Josef Heinz], a goldsmith. (73b)

29.xi.1676 (SGB Registro dei Battesimi, 16 maggio-20 dicembre 1691). 

Gabriella Antonia figliola del Sig.r Gio. Bat.ta q. Agustin Vivaldi Barbier, e Sonador, et della Sig.ra Camilla fia del q. Camillo Calicchio sua cons.te nata li 13 d.to.

Baptised by Giacomo Fornacieri Piovan , tene alla fonte il Sig.r Simon q. Lodovico Vaccio Barbier a’ SS. Ap.li. Margherita Veronese comare...

Extra players hired for Christmas, notte e giorno, in 1696 (Procuratoria de supra, Chiesa di San Marco, Reg. 37, Scontro Cassa 1685?-1699 (via Vio vivaldiana 2, 1981, pp. 51-60. The eight mentioned are Onofrio [Penati] Abbue’ (2 zecchini), Giacometto p Violencino, Gaspero detto, Bortolo Violetta, Nicoletto detto, Pre’ Vivaldi p Violino, Bonhomo per detto, and Sallicola per detto (all of these: 1 zecchino). 

According to MT note: these were Giacomo Taneschi, Giacomo Taneschi, Gasparo Rossi, Bartolomeo Priori, Nicolo’ Negrisoli, xx, and GB Sallicola. The zecchino was valued at 17 lire, 8 soldi. 

4.iv.1699: entered major orders with rank of Subdeacon. Ceremony at the Patriarch’s palace in San Pietro di Castello. (I-Vap, Curia, Archivio Segreto, Clero, Ordinazioni, Reg. 24 (1688-1706), ff. 314r-v.)
23.iii.1703: ordination (Reg; 24, ff. 463-464v): ordination, with 11 others.

1.ix.1703: AV is given a mansionaria to say Mass in with 11 others. [making him a mans onario] at a “privileged altar” for the soul of Lugrenzia Molin Memo, who had left 2500 for the purpose. [Mansionarii were free-lance priests.] V’s predecessor in this post was Bernardo Borgognini, a Brescian who composed the musi for La Nicolpoli (SFantin, 1700). See B. 689, Notatario H, f. 3. Vivaldi was paid his first 20 ducats for his first quarter on 2.xii.1703. (B. 689, Scintro 1, f. 30b).

Doc. For instruments:

The roster for 17.iii.1704 lists 6 sopranos, 5 contraltos (one plays a violetta too), 4 tenors, 12 violinists, 1 violetta (plus on also contralto), 7 violas, 1 basso (could be voice of inst), 1 violon, 4 organists, 2 theorboes, 2 unspecific singers (cantore), 3 unspecified altogether. Total: 48 (but count= 50) [Is this from B. 698, Scontro 1, f 3b or B. 689, Scontro 1, f. 3b?]

Lots of salaries from B. 698, Scontro 1, f. 11b.

Payment on 20.iv.1704 is from B. 999, Quaderno cassa, f. 176a.

17.vii.1704: formalixation of arr to teach viola all’inglese, for which he received an extra 40 ducats p.a. (B. 688, Not. G, f. 128v.)

118.ix.1704: gives character ref for stato libretto of Agostino Bonaventura Coletti, who came to Venice 9 years ago and lives in the parocchi of S. Marcuola. At this time, AV is identified as being employed (aged 29) at S. Gio in Oleo. According to MT: Coletti may have been a violinist (as well as an organist), bec he was admitted to the AccFil in 1700.

6.iii.1705: buys violin for a figlia for 16 ducats. (Scontro 2, f. 1b).

30.viii.1705: Memo salary reduced by half (from 90 masses to 45, at now 10 ducats the lot). 

29.xi.1705: paid for 90 masses for Tomaso Gritti. Ibid. 39b.

18.xii.1705: reimbursed 24 ducats for 4 viole for the coro [matching group of viols??[. B. 698, Scontro 2, f. 41b.

22.i.1706 [1705m.v.]

Antonio Taneshi comandador, for the Giudici dell’Esaminador (small claims court), orders Seb Ricci to without holf Gerolamo Bollani [Polani] musicho, payments for the previous musical work at the teatro S. Angelo (Esaminador, B. 241, Interdetti, ff. 104v-105r.

23.i.1705 [MV]

AS replies via the Giudice del Mobile (B. 68, Dimende, f. 324) that he is owed 60 ducats for the first opera at SA, and requests that Polani pay him the funds due. [This would have been Creso, which opened c. 12.12.1705.a

1.ii.1706 (1705MV)

Vivaldi’s pay is now blocked at the Pietà. (Esaminajdor, B. 241, Interdetti, f. 113v).

3.ii.1706 (1705MV)

Polani claims that Vivaldi’s protest is false, but that V should pay him for the music for the serenata. 

3.ii.1706 [1705 MV]

Polani than responds that Vivaldi should be forced to pay him for composing the music for a serenata in Rovigo the previous autumn. (He does not deny V’s authorship though.) (Giudice del Mobile, B. 27, Risposte, f. 317.) 

23.ii.1706 [1705 mv]

Polani requests that the case be transferred from the giudice dell’Esamin dor to the Giudici del Mobile. (giudice del Mobile, B. 24, Estraordinario, f 8v).

26.ii.1706 [1705 MV]

Vivaldi replies that he was asked by Polani in September to compose the sinfonia, ritornelli, and the music for the arietts for a drama intitolato il Creso tolto alle fiam[m]e in September. He provided the sinfonia, ritornelli, and 40 ariette and also adjusted from the recits and Polani took the money but did not reimburse me anything. (Giudici del Mobile, B. 24, f. 8v). He claims to be owed about 60 ducats.

He now addes that he attended all the rehearsals. (Giudici del Mobi e, B. 68, Dimande, f. 350)

On all this, cdl B. Glixon and M White, Studi vivaldiani 8 (2008), 3-20.

[MT doubts that the surviving arias, printed by Walsh, from Creso, re di Lidia, Queen’s Theater, Haymarket, London 1714, are by Vivaldi.]

7.iii.1706 (B. 698, Scontrio 2, f. 41b)

Pay for Pietà staff and the votes for each. Among them:

Fr. Gasparini 10 yes, 0 no

D Ant. Vivaldi 7 yes, 3 no.

(individual votes cannot be determined, but those present are named)

21.v.1706: Pietà reimburses Vivaldi 2 ducats, 14 grossi for a bow for Maddalena Rossa. (B. 698, Scontro 3 f,. 11b)

19.ix.1706: Tomaso Semenzi collects AV’s salary (25 ducats). Scontro, f. 26b.

28.xi.1706: Pietà pays AV the last installment of his mansionaria for Tomaso Gritti. (according to Don Vio, saying mass was a “power”, not an obligation. The priest’s obligation was to recite the Divine Office.]

==start at 1707

==

Miscellany from discussion:

Tessier: Paolina was about 20 years older than Anna (Girò). 

Paolina married one Francesco Trevisan.

Check this will: atti Bona G. D.  B. 59.54 (or in red 60, 404t).

Dated 1733; with notation 1743. 4 aprile

This would fit with Micky’s tracing of Anna, who in 1745 (after the death of Paolina’s husband), married Antonio Zanardi-Landi, a nobleman from Piacenza. 

Micky reads Anna as exploitive.

Alvise Foscari
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