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Abstract

This paper describes photographic techniques used in an electronic
facsimile of the sketches for Alban Berg's Wozzeck, a prominent work
in the repertory of the mid-twentieth century. By showing various
stages of sketches for one scene from this opera, the paper suggests
typical uses of an electronic facsimile for a large body of sketches. The
archeological nature of the task involves the capture of pencil drafts
and paper paste-overs as well as the penetration of lacquer occlusions.
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! All sketches in this
article are reproduced
with the kind permission
of the Music Division of
the Austrian National
Library and the Alban
Berg Stiftung.

2 A Particellis a reduction
of the pitch content into
a piano/vocal ot two-
piano vocal score.

his study describes photographic techniques used in an electronic

facsimile of the sketches for Alban Berg’s Wogzeck. By accessing

various stages of sketches for Act I, Scene 2, the paper suggests
typical uses of an electronic facsimile for a large body of sketches.

Figure 1 shows Berg’s Particell for the opening of Act I, Scene 2 of
Wozzeck.! We often assume that the autograph Particel/ will be a fairly
finished document—that is, without revisions and other features of a
sketch. This leaf, in contrast, is written in pencil. It contains a paste-on
at the bottom of the page that conceals an earlier version. In addition,
most Particell leaves® for Woggeck show orchestration sketches in the
margin.

The physical condition of the manuscript is also somewhat unusual; the
paper is obviously frayed and discolored. (Much of the paper for this
scene is actually scavenged from earlier works.) Whether Berg was simply
short on manuscript paper, or manuscript paper was in short supply at the
end of WWI when he finished this scene, is unclear.

In this electronic facsimile, my goal is to capture the visual image as
accurately as possible—to portray the manuscript as it would appear if it
were actually before you. This entails, ironically, a simplification of the
techniques that are normally used to photograph manuscripts for
microfilm or even color images.

I photographed this manuscript in natural light with a Pentax K1000
non-automatic camera and a normal 35mm lens. The manuscript is
unflattened so that one can see the natural creases and layout of the
document, as well as its relation to the adjoining leaf, if one is present. I
used a Kodak non-professional film available in any camera store. I
adjusted the angle of the camera to the manuscript, based on the writing
implement (light pencil), the paper type (heavily porous and discolored),
and the angle and quality of the light source. Because I was asked to
photograph in a busy reading room, I mounted the sketches on a music
stand using a backing of white poster board. This music stand took up
little room and could be easily adjusted.

One of the advantages of an electronic facsimile is that its images can be
catalogued by call number, archive, location in the completed musical
work, or any number of other useful parameters. This makes it possible,
for instance, to instantly access all the sketches that contain material from
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the opening of Act I, Scene 2. I might add that only the sketches in the
Austrian National Library have been indexed to any degree, so that
finding these sketches would entail considerable time, even if you were in
the archive (see the careful study of Fanning 1987).

Figure 1. Vienna: Austtian National Library, Musiksammlung, F21 Berg 14,
fol. 13", Used by permission.
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By comparing the sketches for this passage, we can easily trace its genesis,
as the next few scans show.

Figure 2 appears in a sketchbook that Berg began in 1914. The first half
of this sketchbook contains drafts of the Marsch, Op 6, No. 3. Many of
Berg’s initial sketches for Wozgeck contain analyses of the dramatic and
psychological states of his characters. Berg describes the second strophe
of Andres’ hunting song interjected between Wozzeck’s delusional
episodes as “the need to scream above the horror of the evening” (“Im
Bediirfnis, die Schrecken des Abends zu tiberschreien”). Berg compares
the consecutive presentations of the song, first as a melodic line, then
harmonized, to “the sailors’ chorus in Tristan, Act 1.”

Figure 2. Vienna: Austrian National Library, Musiksammlung F21 Berg 13/11, p. 92. Used by
permission.
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Figure 3. Vienna: Austrian National Library, Musiksammlung F21 Berg 128, fol.
4°. Used by permission.

meint, o8 iwdr ein Jgel.  Drel Tage und drei Wwﬁm
drauf, und er log auf ten Hobel{pdnen,
Audred. & wird fniber, bad madht bir angit. & wa

o (S L3uft dert vin Bal vorbe,

Fragt midh, ob idh Jdger feilg

Qdger bin idr andy fdbon gewefen,

Sehirgen tonn idy aber nir! :
Wogged. Suill, Andred!  Dad waren die Freimaurer
iy habd'd, bie Frdmaurer! Snill!
Andres. Sing feber mit, (Singt)

 Saliem beek get Dafen,

Fragen ab dad ﬁm'zm ﬁmm {ﬂraﬁ
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Berg’s annotations, I, I1, IT1a suggest a formal element or otganizational
principle of the folksong, and we can see this same division in Berg’s copy
of the Biichner text, which he obviously annotated at the same time.

Here the electronic facsimile allows us to simultaneously compare two
sources from a single archive, the Austrian National Library. Since I have
photographed every extant sketch for Wozgeck in five archives, I could as
easily compare a document from Vienna with one from the Library of
Congress. Anyone who has had the frustrating experience of comparing
an ink or pencil color from one sketch with a soutce in another country
will appreciate this convenience.

A page from one of Berg’s copies of the Blichner text illustrates how an
electronic facsimile aids in deciphering difficult handwriting. The
annotation at the bottom of the page (Figure 3) is initially difficult to see.
However, if we magnify it and adjust the brightness level using Photoshop,
we see that it is Berg’s cue for the action, “Packt die Stiicke zusammen”
(packs the sticks together), which he adds to the finished score. With
extremely difficult handwriting, which is unfortunately the norm for Berg,
it is even possible to construct a customized handwriting chart for the
period of time in which Berg composed Wogzeck—complete with variants
for each alphabetical letter.

Berg’s earliest sketches also elucidate techniques with which Berg
consciously organized atonal sonorities and combined them with the
medium of tonality.

In his sketches Berg consistently labels the three opening chords of Act
I, Scene 2 as A, B, and C (see Figure 4). In his lecture on Woggeck, he
? For an English even compares them to a tonic, dominant, and subdominant.’ Here, Berg
translation of Berg's takes these same chords and constructs a step-wise melodic line—A b-G-
lecture sec Jarman 1989, g B petween them. In his sketches Berg characterizes this step-wise
progression, which begins with Wozzeck’s words “Still, alles still, als wire
die Welt tot” (“Still, everything still, as if the world were dead”) as “a
funeral march.”

In a later sketch, which we might term a continuity draft (Figure 5), Berg
implements these primary chords A, B, and C into the actual passage,
along with additional sonorities and motifs which he uses in the transition
to the next scene. This rather skeletal draft is the last stage of composition
(again utilizing pencil on highly distressed paper) before the Particell.
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Figure 4. Vienna: Austrian National Library, Musiksammlung F21 Berg 13/11, p. 94. Used by permission.

I'have not emphasized the concept of preservation, something we might
associate more with earlier manuscripts. However, Berg wrote the last act
of Wogzeck during the German depression, and as the price of paper
skyrocketed, its quality degraded accordingly. Woody, highly brittle paper
appears in 1920, and it is neatly impossible to study without some damage.

Sometimes the necessity for preservation appears in surprising contexts.
Berg sold the Partitur of Wozgzeck to the Library of Congress in 1934
(Grun: 417). Itwas probably in the 1940s that the leaves were coated with
a varnish, which unfortunately occluded over time and made some inks
on the manuscript run. Itis certainly possible to digitally manipulate the
image to minimize the shine of the varnish, but it will never be as legible
as it was in Berg’s time.
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Figure 5. Vienna: Austrian National Library, Musiksammlung F21 Berg 70/111,
fol. 12¥. Used by permission.
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