I Aspects of Rhythm and Meter
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Regularity vs Irregularity

» Meter

Ordinary meters as notated
Ordinary meters as sounded/heard
Unmeasured music

Polymeter; hypermeter

» Accent
Prosody approach

Tonal inflectional

» Hierarchical aspects of rhythm
Melodic contributions

Harmonic contributions
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Meter and Accent
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Meter and Prolation
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Metrical amb

Regular meter; syncopation; missing downbeat; hemiola
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Accent (music with lyrics)

Prosody models
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Irregularity, varying meters

=1

Y
i
I\
‘-ﬁ
L1

i

om0
IluE

e
Ll

7 2013 Eleanor Selfridge-Field



Unmeasured music

Columnba Aspexit (Sequentia de sancto Maximo)--1st stanza
by Hildegard von Bingen (1098-1173)
published by Hildegard Publishing Co.
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Approaches to Rhythmic Analysis
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Metric pattern modules

Continuous information Rhythmic patterns in blues

Metric Position (First Note-Last Note)
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Accentual values, weights
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Pitch accents

“Melodic” vs.“rhythmic” accent

» First, last pitches in phrase

» Highest, lowest pitches in phrase

» Various combinations of these in
judgments of melodic similarity

Jones and Pfordresher (2003)
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Harmonic rhythm

Work of Joseph Swain
2. Rhythm of Harmonic Change

Allegretto

|.Activity levels

Ex. 41. Corelli, Concerto op. 6, no. 8, III, mm. 914,
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3. Root rhythm

Ex. 5:3. J. S. Bach, Prelude in A from The Well-Tempered Clavier, vol. 2, mm. 1-6.
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Harmonic rhythm (2)

» 4.Density

Ex. 6-1. Debussy, Prelude no. 1, book 1, “Danseuses de Delphes,” mm. 1-10.

Lent et grave (J: 44)
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Harmonic rhythm (3)

5a. Density + Function

Ex. 7-5. Vivaldi, Concerto op. 8, no. 4, “Winter,” [, mm. 1-12.
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Harmonic rhythm (4)

6. Final tiered view

Ex. 9-1. ]. S. Bach, A Major Prelude from The Well-Tempered Clavier, vol. 2, mm.
1-6.
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Inner and outer metric structure

Work of Anja Fleisher Volk
* Main premise: coincidence of “inner” and “outer” metric structures
renders strongest accents

Main repertories:
* Madrigals
* Renaissance sacred vocal music
* Renaissance dances
* Bach keyboard music (WTC)
* Brahms, Stravinsky
* Ragtime
Working method:

 Differentiation of
¢ Metric weight
*  Spectral weight

* Evaluations proceed voice by voice
Unusual constructs:

e Metrical dissonance
Unusual uses:

* Genre classification

17 2013 Eleanor Selfridge-Field



